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Ritual Performances in the Natyasastra
II. Food Offerings*

SUMMARY: In the pursuit of a better understanding of how theatrical performances relate
to ritual ones in Bharata’s Natyasastra, the whole work has been scrutinized for relevant data.
This data can be assigned to three major categories: (1) prescriptive information on rituals to be
performed prior to a theatrical spectacle; (2) prescriptions regarding the theatrical representa-
tion of rituals within a play; and (3) miscellaneous references that, often incidentally, afford
additional insights into individual aspects of ritual performances. In view of the large extent
of the compiled information, the latter is at first systematically presented in separate articles cov-
ering individual aspects of ritual performances, before being considered as a whole in the theo-
retical reflections and conclusions of the final article. Whereas the first article of the series dealt
with a wide range of ritual items, the present one specifically looks at ritual food offerings.
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Introduction

The present article is the second in a series addressing data on ritual
performances contained in Bharata’s Natyasastra (NS), usually dated
around the beginning of the CE. Before examining in the final article
the boundary between ritual and theatrical performances on the basis
of this work, a systematic analysis of the relevant information is pre-
sented to serve as source material for further studies into the various
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topics. The entire investigation is premised on the following definition
of ‘ritual’:!

A ritual here denotes a formalized action that is ultimately
(by itself, or as part of a larger performance) aimed at
securing the support of one or more supernatural beings’
for achieving a specific goal.

The subject of ritual items, started in the first article (Kintaert 2017),
is brought to a close with the present focus on ritual food offerings.’
As in the previous article, the aim is a comprehensive survey of all rele-
vant data. Lack of time and space however did not always allow for this
data to be commented on in great detail. The conventions followed
in the first article are adopted here as well and are listed in Appendix
II, p. 177-179. This appendix additionally provides an overview
of the specific contexts within the NS of the material presented in
the following pages.

1.3.10.* Food offerings

Food is offered to supernatural beings as part of (1) the rituals pertain-
ing to the construction of the theatre building, (2) the consecration ritu-
al for the three mrdanga drums, and (3) the consecration of the theatre
building and its stage. These rituals are now taken up in turn.

' For a theoretical discussion of the term ‘ritual’ and the background

of this article series, see Kintaert 2017: 83-85.

2 The supernatural beings mentioned here include male and female
gods, demons and so-called semidivine beings, as well as the paternal ances-
tors (pitr) and sages (rsi, muni). For more details on these beings, see Kintaert
2017: 85f., with fn. 6-10.

3 Among the services (upacara) to the image of a deity in ritual
worship (piija) such food offerings are termed naivedya (see e.g. Biihnemann
1988: 103, 166f.; Einoo 1996: 73f., 86). Cf. RA 3.82b (balim sarvam nivedya
ca [v.l.: nivedayet]).

4 Throughout this article series, the section numbering is continued.
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1.3.10.1. Food offerings preceding and accompanying the
construction of the theatre building’®

Food of different kinds (ranabhojana) and other substances including
fruit (phala) are to be offered to the deities (daivata) of the ten direc-
tions at night, before the construction of the theatre building is taken
up (NA 2.38B-39A, 40d). This oblation consisting of comestibles is
termed bali (NA 2.38c, 40a, 41b).° For each of the cardinal directions
the colour of the food (anna, bali) has been specified. Thus the offerings
for the eastern direction should be white (sukla), those for the south, dark
blue (nila), the ones for the west, yellow (pita), and finally the offer-
ings for the north, red (rakta) (NA 2.39B-40A). The colours prescribed
here are identified as primary colours in 21.78B—79A in the context
of the mixing of pigments for the actors’ make-up. Whereas other
colours can be created by the mixing of some of these primary colours
or their derivatives, each of the four primary colours is uncomposed
(and therefore indivisible) and consequently can only be created from
a pre-existing white, dark blue, yellow and red pigment respectively.
The symbolism of these colours and their use in other, mainly ritual, con-
texts, both within the NS and beyond, has been dealt with in Kintaert 2005.

> Regarding food offered to humans in the same context, see 1.3.104., p. 158fT.

¢ In theatrical practice, the offering and production of bali to worship
gods (devarcanabali) (EN 9.82a, 118a) is represented by means of
the single-hand gestures Padmakosa (EN 9.79B—80A, 82A-B) and Mukula
(EN 9.117A-118A) respectively. Offering a bali at a wrong place, due to
an agitated mind, requires one to perform an expiatory ritual (RA 3.101A-B).
This injunction is here most likely aimed at the master of the theatrical
art (natyvacarya) worshipping the deities of the stage, who is mentioned
in the previous verse (RA 3.100A—B). Bali offerings are furthermore stated to
be dear to ghosts (bhiita) on three occasions: the construction of what might be
the front panel of the stage block (mattavarant; see Kintaert 2017: 96, fn. 39)
(NA 2.64B, 65B—66A; cf. the bhiitas co-protecting the mattavarani pillars in
NA 1.91A-B), the consecration of the stage (bracketed verse after RA 3.60A)
and the consecration of the three mrdanga drums (MR 34.290A-291A).
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Whereas the type of food has not been specified in the above passage,
with the exception of the fruit (phala) mentioned in NA 2.39a,” we
learn a little later that the so-called Brahmin pillar (brahmanastambha)
erected in the southeastern corner of the theatre building or stage
pavilion,® has been prepared (samskrta, perhaps in the sense
of purified or sanctified) with ghee and mustard (sarpihsarsapa)
(NA 2.46B). For this and other unguents composed of comestibles, see
Kintaert 2017: 971.

1.3.10.2. Food offerings during the consecration of the mrdariga drums

After a paste (rohana) made of cow’s ghee (gavya ghrta), oil (taila)
and the flour or paste (pista) of sesame seeds (tila, Sesamum indi-
cum L.) (MR 34.272A-B; see Kintaert 2017: 97) has been applied
continuously to a newly created [tripartite] mrdanga drumset, three
mandalas are drawn into which Brahma, Sankara and Visnu are
respectively invoked (MR 34.276A-B). The alinga drum is then
placed in the brahmamandala, the drdhvaka drum in the mandala
named after Rudra and finally the horizontally held [ankika] drum
in the vaispavamandala (MR 34.277A-278A). The three drums, and
ultimately the deities associated with them (cf. MR 34.280A), are
subsequently venerated with different substances and bali offerings
(MR 34.278B, 280b, 281c). These latter consist of, or include,
the following food items:

7 And unless one takes anna in NA 2.39B to denote (cooked) rice
(cf. Apte s.v. annam; AmKo 2.9.48c). Such an interpretation would imply that
the rice to be offered in the southern direction (nilanna) was either coloured
blue or belonged to a bluish-blackish variety, as for instance the krsnavrihi
(see Prakash 1961: 134, which cites Susrutasamhitd 46.12, 14). According to
Achaya anna can denote any cultivated grain (Achaya 1998: 61, 65).

8 References to a stage pavilion (rarigamandapa) (NA 2.65b, PU 4.275b)
might indicate that the stage is actually a roofed pavilion, as is the stage
of most kiittampalams, the playhalls of present-day Kerala’s Katiyattam tradi-
tion of Sanskrit-cum-Malayalam theatre, which “have roofs within the roofs
of the main structures” (see Panchal 1984: 122b).
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alinga drum / Svayambhi (i.e. Brahma):
Payasa, a sweet rice pudding, made by cooking rice in milk
(Prakash 1961: 290). This rice pudding is here either offered
together with an unguent made of clarified butter and honey
(ghrtamadhvakta) (see Kintaert 2017: 97), or is itself daubed
with these substances (MR 34.279A-B). The latter interpretation is
close to the reading of the BI edition, which prescribes a bali offer-
ing made of a mixture of rice pudding and honey (madhupayasa)
(MR BI 33.265B; cf. MR 34B.216A). It is conceivable that
the white colour of rice pudding is relevant in this context, since
the textiles offered in the brahmamandala are stated to be white
as well (MR 34.279B).? Other edibles offered to the alinga drum
according to the BI edition are an apiipa, a honey-sweetened “cake
made of rice or barley meal cooked in clarified butter on slow
fire” (Prakash 1961: 284), together with a locika, a cake “prepared
with wheat flour” (ibid.: 288) (MR B133.266A; cf. MR 34B.216B).

irdhvaka drum / Tryambaka (i.e. Siva) and his attendants (gana):
Where MR 34.280B mentions an eight-part pinda (a lump made
with rice, rice flour or another type of flour)'? in the shape of a [@jika
flower (?),'' the alternative reading of the chapter prescribes
an apipika cake (cf. the description of the apipa cake above), as well
as sesamum seeds (tila) (MR 34B.217B). Ghosh emends a read-
ing and obtains a locika cake as a result, together with an apiipa
cake and one or more pindas and kendarikas? (MR BI 33.267A).

?  See Kintaert 2017: 96. Regarding the association of the colour white
with Brahma, see ibid., fn. 40.

10" Cf. the reference to an agrapinda, p. 164.

' The passage appears to be corrupt. The term [gjika is neither record-
ed in the Apte, pw and MW dictionaries, nor in Prakash 1961. As suggested
by an anonymous reviewer, the original reading could have been 7ajika’,
denoting a mustard species.

12" The term kendarika equally does not appear in the Apte, pw and
MW dictionaries, and in Prakash 1961. In Ghosh’s translation the term is
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Whatever the original food offerings consisted of, they probably
had to be of red colour (rakta)"* (MR 34B.218B; MR BI 33.268A).14

ankika drum / Visnu:
The arkika dram, which, cryptically, is said to be situated (with)in or
among all seeds (sarvabijagata) (MR 34.282A; MR BI 33.268B),"
is offered yellow vessels containing rice pudding (caru sapayasa)
(MR 34.282B; MR BI 33.269b).'° According to a different reading
the vessels contain a certain drink (@sava) (MR 34B.219d), which
might refer to an intoxicating drink consisting of “{a}n extract
of Kapittha (Ferronia elephantidin),'” inspissated juice of sugar-

followed by a bracketed question mark (Ghosh 1961: 197). It is also not clear
what “svastika” in the cited verses refers to. According to Ghosh, who reads
“svastike”, the offerings to the #rdhvaka drum are made “in a Svastika” (ibid.).

13 Ghosh 1961: 197 understands the verse in question (MR BI 33.268A)
to enjoin an offering made of blood (rakta).

4 The raktakaudumbaras in MR 34.281B might refer to the red fruit
of the udumbara or cluster fig tree (Ficus racemosa L., syn. Ficus glomerata
Roxb.) (see also Kintaert 2005: 263, fn. 113; Kintaert 2017: 105, fn. 82). How-
ever, | favour the reading raktambaraih (MR 34B.218B; MR BI 33.268A)
here, which parallels the offering of coloured cloth in the other two mandalas
(see MR 34.279c¢ and 282c).

15 Ghosh 1961: 197 understands these seeds as referring to seed mantras
(“surrounded by all the Bija[mantra]”).

16 Besides denoting a vessel in which an oblation is prepared
(see Apte, MW), caru can also refer to “{a}n oblation of rice or barley boiled
for presentation to the gods and the manes [...] It is often boiled in milk and is
called payascaru {cf. carubhis ca sapayasaih in MR 34.282d} [...]; or sprinkled
over with butter or ghee.” Similarly MW: ““an oblation (of rice, barley and pulse)
boiled with butter and milk for presentation to the gods or manes”. According to
Prakash 1961: 285 caru denotes “cooked rice from which water was not strained.
The grains became soft but remained distinct (Sabara on Jaim. X. 1.42.)”.

17" Ferronia elephantidin is probably a synonym of Limonia acidissima L.,
the (Indian) wood-apple or elephant-apple (cf. NPGS-2017 and PDOP-2017).
The synonym status of the similar name Feronia elephantum Corréa is
unresolved. See TPL-2017.
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cane and honey with some spices” (Prakash 1961: 298), to a spir-
ituous liquor, distilled from sugar, molasses, etc. (Apte; MW),!*
to a juice or nectar (MW), or to a decoction (Apte; MW).

1.3.10.3. Food offerings during the consecration of the theatre
building and its stage

As part of the consecration of the theatre building, detailed in the NS’s
third adhydya, food offerings are presented yet again. A bali offer-
ing consisting of soft and hard food (bhojya and bhaksya)" and
drinks (pana) is already enjoined by Brahma to be part of a sacri-
fice (yajana) in the first theatre building (DE/RA 1.120A-121B),
after the latter had been created by Visvakarman, and its constituent
parts, as well as the actors, protected by different deities and other
supernatural beings (DE/NA *1.79A-97B). The invocation of the deities
in the stage mandala (nivesana), which requires red fruit (rakta phala)
among other red items (RA 3.19A—B), has to be accomplished by means
of the following substances: barley corns (yava), white mustard seeds
(siddharthaka), fried or parched [rice?] grains (/d@ja), unbroken and/
or unhusked rice grains (aksata Salitandula),® powder (v.I.: root)
of the nagapuspa tree®' (nagapuspasya cirpena [v.l.: milena]), and
unhusked seeds of a millet species? (vitusa priyangu) (RA3.20A-21A).

18 Cf. sidhu, p. 154.
9 For an in-depth study of these two terms, see Yagi 1994.
For the ritual use of aksata rice, see Biihnemann 1988: 160f.
This might refer to the champak tree (Magnolia champaca [L.] Baill.
ex Pierre; see Apte, pw and MW), the punnaga tree (Calophyllum inophyllum
L.; see Apte), the Indian rose chestnut (Mesua ferrea L.) or the Indian kamala
tree (Mallotus philippensis [Lam.] Muell.Arg.). For the first and latter two
of these trees, pw and MW give the botanical synonyms Michelia champaka
L., Mesua roxburghii Wight and Rottlera tinctoria Roxb. respectively.
Abhinavagupta equates the nagapuspa with elephant ivory (nagadanta)
(AbhiBha ad 3.20c, vol. 1, p. 73, L. 6).

2 According to Ghosh “priyarigu = saffron, and not the fruit of
the priyvangu creeper” (1967: 36, tn. 3 ad RA BI 3.19d). Apte, pw and MW
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It is however not expressed in which particular way the invocation
of the deities into the stage mandala is to be accomplished by means
of these substances. Since food offerings to the different deities and
supernatural beings are specified later (see below), the seeds and pow-
der mentioned here likely serve a different purpose. It is conceivable
that they are used to carry out the drawing of the stage mandala, which
is enjoined in the immediately following verse (RA 3.21B). This also
seems to be the purport of Abhinavagupta’s commentary (mandalam
ca yavadibhir ityadi [AbhiBha ad RA 3.20A-B, p. 73, 1. 6]).

After the mandala has been drawn (RA 3.22A-23A) and
the deities (daivata) invoked in its compartments as well as in other
parts of the stage pavilion (RA *3.23B-33B), they are first honoured
with garlands, unguents, perfume and incense (RA 3.34A-36¢), and
subsequently with bali offerings (RA 3.36d) consisting of specif-
ic kinds of food (see also RA 3.46A).% The first of these oblations
is presented to Brahma in the mandala’s central square, proceed-
ing to the gods in the eastern section and continuing clockwise from
there.?* This information, provided in RA 3.37A—45B, is summarized
in the following table:

however attribute a neuter gender to priyangu in the sense of ‘saffron’. Ghosh’s
translation of vitusabhih priyangubhih with “[With these and] articles such as
[...] husked saffron” (ibid.: 351.) therefore stands in conflict with the feminine
gender of priyangu in RA 3.20d. It furthermore contradicts the documented
meaning of vitusa (‘unhusked’) and even constitutes a botanical impossibil-
ity, since saffron, consisting of the styles and stigmas of Crocus sativus L.,
does not possess husks and consequently can neither be husked nor unhusked.
The lack of husks also applies to the mustard species (Apte, pw, MW) and
the Chinese perfume plant, Aglaia odorata Lour. (pw, MW), mentioned as
further candidates for priyangu as a feminine or masculine noun.

2 In RA *3.46B-71B, which reproduces the natyacarya’s requests to
the supernatural beings to accept his offerings, the term bali is mentioned
in nearly every other verse.

24 In which of the stage mandala’s nine compartments the supernatural
beings are respectively invoked is only stated in the second of four lists naming
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Supernatural being(s) | honoured with an offering of Source: RA 3,
CENTRE?» madhuparka® | “A mixture of curds, honey 37a
Brahma (v.l.: Druhina) | and clarified butter” (Prakash 1961: 288)
EAST payasa | rice pudding; “(Hindi—K#ir) Rice cooked 37b
Sarasvatt with milk and mixed with sugar” (ibid.: 290)
Siva, Visnu, Mahendra | modaka | ball-shaped sweetmeat; “(Hindi | Laddii) 37B
and other [gods] Sweets balls prepared with the flour of rice or

some pulse and sugar.” (ibid.: 289)
SOUTHEAST? ghrtaudana | “Boiled rice mixed with clarified 38a
the deified sacrificial fire, | butter.” (ibid.: 286)
Hutabhuj (v..: Vahni)

these beings in the following contexts: (1) their worship by the natyacarya
(RA #13.4A—10A); (2) their invocation into the stage mandala and some pil-
lars (RA [*13.24 A-32B); (3) the offering of eatables to them (RA 3.37A-45B);
(4) their address by the natyacarya during these offerings (RA #13.47A-71B).
In all lists, and most clearly in lists 2—4, the same clockwise progression is
mostly observed. Whenever the offering to a supernatural being in list 3 does
not agree with the position of that being in list 2, this has been noted in the first
column of the table p. 153ff., in a footnote attached to the respective cardinal
or intermediate direction.

% See the previous footnote.

2 The grammatical number of the food item or beverage is not indicated
in the table, since it seems to have been partly chosen due to metrical con-
siderations. Cf. RA 3.38A: ghrtaudanena |[...] gudaudanaih.—Regarding
the offering of madhuparka to the king, see p. 162.

27 In the second list of supernatural beings in this chapter (see fn. 24)
the deified moon and sun are invoked in the mandala’s eastern compart-
ment (kaksya) (RA 3.25b), that is before the southeastern compartment asso-
ciated with Agni (RA 3.26A). In the first list, they equally precede Agni
(RA3.5c, 6a), whereas in the fourth list (as in the present third one) they follow
him (RA 3.56a—58D). Since it is unlikely that the order maintained in present-
ing offerings to supernatural beings differed from the order of their invoca-
tion in different mandala compartments, we might be dealing with a textual
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mattavarani [deities]

sura | an alcoholic beverage, either a kind
of beer® or a (distilled) wine (see pw, MW, Apte)
stdhu | liquor distilled from sugar cane
molasses, rum

Supernatural being(s) | honoured with an offering of Source: RA 3.
the deified moon and | gudaudana | “Rice boiled with treacle.” (ibid.: 38b
sun, Soma and Arka | 286), or perhaps, boiled with jaggery, which,

unlike its byproduct treacle (i.e., molasses)

still contains sugar crystals (cf. Hindi gur)
a particular group of | madhupdayasa | rice pudding sweetened 38B
deities  (visvedeva),”® | with honey
the heavenly musicians
(gandharva) and sages
(muni)®
SOUTH apiipa | honey-sweetened cake (see p. 149) 39A
Yama and Mitra and modaka (ball-shaped sweetmeat) (v.l.:

modaka combined with soup [si@pamisrita))
the paternal ancestors | sarpihksira | a mixture of milk and [liquid]* 39B
(pitr), a class of male- | ghee
volent spirits or demons
(pisaca) and semi-divine
serpents (uraga)
SOUTHWEST?! pakvanna | cooked food, and mamsa | meat | 40A—41A
the hosts of ghosts |(v.l.: pakvamaka mamsa; pakvama mamsa |
(bhitasamgha) and the | cooked and raw meat)

corruption here. An in-depth study of these four lists and their variant readings
might prove very useful for a text-critical reconstruction of the chapter.

2 See Tokunaga 1994: 347f.

2 Munis again appear in RA 3.44A.

30

See Apte, s.v. djya.

31 The mattavarant is additionally mentioned only in the chapter’s
fourth list of supernatural beings (see fn. 24) (RA 3.70A). The remaining
troops of deities (sesa devagana) of RA 3.42B correspond only to the anya
devaganas appearing, in variant readings of RA 3.71abc, again in list 4.

32 See pw, MW. According to Prakash 1961: 300 such beer was
“{g}enerally prepared with barley or rice flour, but sometimes Madhiilika
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Supernatural being(s) | honoured with an offering of Source: RA 3.
SOUTHWEST Pphaldsava | a decoction of fruit (pw, MW), or | 40A—41A
(continued) perhaps a distillation of fermented fruit*

canaka palalapluta | chickpea (canaka, Cicer
arietinum L.);* sprinkled with powdered
sesamum seeds (palala) (v.l.: payasapluta |
wetted with milk)
the troops (gana) of|pakvama (v.l.: pakvamaka) mamsa | cooked 41B
goblins (raksas) and raw meat
the demons (danava) | sura | an alcoholic beverage (see above) 42A
(v..: the remaining troops | mamsa | meat
of gods [see below]) (v.L: sura, gudadhana® and mamsa)
the remaining troops | apiipa | honey-sweetened cake (see above) 42B
of gods (Sesadevagana) | utkarikaudana | boiled rice (odana) with
utkarika, “{a} sweet dish prepared with rice
flour, milk, treacle and ghee” (Prakash 1961: 293;
cf. ibid.: 145, 170)
(v.1.: apipakadvarikotkaraih | honey-sweetened
cake [apiipaka), ddvarikd [= ?) and utkarika
[see above])
WEST?¢ matsya | fish 43A
the [deified] oceans (sagara)

and rivers (sarit)

variety of wheat was also used. (Caraka Su. 27.188).” This would point
to a beer produced by the fermentation of the starches of these cereal

grains.

3 According to Prakash 1961: 300 it denotes an intoxicating
“dsava prepared from fruits such as date fruit”.
3 Regarding the history of the chickpea in South Asia, see Prakash 1961: 263
and Achaya 1998: 17b.
3% Cf. gudadhana, which, according to pw and MW, denotes cereal
grains with sugar, the latter probably referring to jaggery.
¢ The munis of RA 3.44A find no correspondence in the other three
lists mentioned in fn. 24 at the current place (that is, probably in the west-
ern, or possibly northwestern mandala compartment). This might indicate
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Supernatural being(s) | honoured with an offering of Source: RA 3.

WEST (continued) pistabhaksya | a dish consisting of minced 43A
(pista) meat’’ or perhaps a cake made
of powdered rice®

Varuna ghrtapayasa | rice pudding prepared with 43B
clarified butter

the sages (muni) nanamiilaphala | various roots/rhizomes and 44A
fruit
(v.l.: nanapuspaphala | various flowers and
fruit)

NORTHWEST vicitra(v.l.: vividha)bhaksyabhojana | diverse 44B

the deified wind (vayu, | kinds of hard and soft food (cf. p. 151 with
pl, perhaps denoting | fn. 19)

the maruts) and [divine]
birds (paksin)

that this verse is a later insertion, the more so since an offering to
munis has already appeared earlier in the same list (RA 3.38B), where
it does find correspondences in both the first list (munis [v.l. rsis] in
RA 3.7d) and in the second one (rsis and rsiganas as variant readings of
sarpaganas in RA 3.26B). The sarpaganas in the southeastern manda-
la section are anyway suspect, since they do not have any corres-
pondence in the other lists, whereas wuragas appear later in the same
list (RA 3.27c) with correspondences in lists 1 (v.. of RA 3.8b) and
3 (RA3.39B).

37 “Pista. Meat pasted, formed into balls and cooked with curds,
juice of pomegranates, and aromatic spices. (Susruta Su. 46.)” (Pra-
kash 1961: 296); “Sushrutha Samhita [...] meat that had been ground and
shaped into patties or balls was termed pishtha{sic}. [...] The Maha-
bharata mentions pishthaudana, a dish of rice cooked with mince meat.”
(Achaya 1998: 54).

3% Cf. Prakash 1961: 36, 290 (pistakas, which are “{p}robably
cakes made of powdered rice”) and Achaya 1998: 34a (“Rice cakes are
termed pishtakas.”). Ghosh (1967: 38 ad RA BI 3.42a) similarly takes
the pistabhaksyas to denote cakes.
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Supernatural being(s) | honoured with an offering of Source: RA 3.

NORTH apiipa lajikamisra | honey-sweetened cake| 45A-B
all [divine] mothers | (see above) having a mixture of /@jika, which
of the dramatic art|might denote /gja, parched rice®
(sarvanatyamatr),” bhaksyabhojya | hard and soft food

Dhanada (i.e. Kubera) | (see p. 151 with fn. 19)

and attendants

At a later point of the consecration of the stage, hard and soft food
(bhaksya and bhojya) is presented to all musical instruments (afodya)
[of the theatrical orchestra] (RA 3.76A-B; cf. the bracketed stanza
after RA 3.72B). Thereafter, a complete bali offering (bali sarva)
is mentioned in connection with the veneration of the jarjara staff

3 The group of natyamatrs is said to be headed by Brahmi (RA 3.67A).
Since Brahmi can denote Sarasvati, this group of goddesses might corre-
spond to the eight [divine] mothers Sarasvati, Dhrti, Medha, Hr1, S, Laksmi,
Smrti and Mati, enumerated in RA 3.87A-B. (Ghosh speaks of merely
seven natyamatrkas in this context, since he omits Mati in his translation
[1967: 31, fn. 1 ad RA BI 3.86B—87A].) It should however be noted that,
whereas the natyamatrs are present in all four lists of supernatural beings
(see fn. 24), i.e. in RA 3.9a (as a variant reading), 30c (invoked in the stage
mandala’s northern compartment), 45a (the passage under discussion) and
67A-B, several of the eight goddesses named in RA 3.87A have already
appeared at the beginning of these lists, namely Sarasvati, Laksmi, Medha,
Dhrti (v.l.: Smrti) and Smrti (v.l.: Mati), together with Siddhi, in the first
list (RA 3.4A, 5A), Sarasvati, Laksmi and Medha, together with Sraddha,
in the second list (RA 3.25B [invoked in the eastern mandala section]),
Sarasvati in the third list (RA 3.37b [offered payasa]) and finally Sarasvati
(with further names), Laksmi, Mati and Medha (v.l.: Dhrti), together with
Siddhi (v.l.: Siddhi, Vrddhi and Laksmi), in the fourth list (RA 3.52A-B,
54A-B). It can consequently not be excluded that the natyamatrs denote a dif-
ferent group of mother goddesses.

4 See also fn. 11, p. 149. It is not clear what the variant readings
apipalekhikamisra, lepikamisra, and lipikamisra might mean in the present
context (see RA 3.45¢ [pa.ba.ta.N.ma.]).
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(RA 3.82A). The specific nature of this offering is either not stated, or
the offering might refer to the (coloured) cloths, incense, garlands and
ointments presented to the staff (RA 3.73B-75B, 77A), in which case
it would not consist of comestibles.

1.3.10.4. Food offered to humans during the construction of the theatre
building

As part of the rituals pertaining to the construction of the theatre
building, food is also offered to Brahmins, to the king and his main
priest, and to construction workers.

Brahmins (brahmana, dvija) are offered food repeatedly.”
They are first satiated, or perhaps satisfied with gifts other than food #*
(caus. of erp), before the outlines of the future playhouse are traced
(NA 2.32c¢). Then, during the erection (sthdpana) of the playhouse, or,
as per Ghosh’s understanding of the term, when laying its foundation
(Ghosh 1967: 24 ad NA BI 2.41B), Brahmins are offered sweet rice pud-
ding with ghee (ghrtapayasa)® (NA 2.41B). After the walls have been erected
and the theatrical master (@carya) has fasted three nights, Brahmins are again

4 Lubin 2016b proposes “that the feeding of Brahmins was promoted as
Brahmanism’s answer to giving alms to celibate monks. The relationship between
world-renouncers and householders in ancient India was framed in a semiot-
ics of food and eating: those who have “gone forth” cease to provide for them-
selves and are sustained by being fed by lay patrons, a relationship symbolized
by the mendicant’s begging bowl. The Brahmanical tradition, however, between
the Maurya and Gupta eras, promoted an image of Brahmins as home-based holy
men worthy of feeding by the same logic: their observance of self-discipline and
dedication to sacred knowledge.” See also Lubin 2016a: 328: “[...] the early
Dharmasastra texts were produced by Brahmin theorists to support their collective
self-construction as household-based religious professionals on a par with Bud-
dhist and Jainist mendicants, and the feeding of Brahmins was promoted as paral-
lel to the alms-food given to monks in other traditions. This, anyway, is my read-
ing of the evidence [...].”

2 Cf. NA 2.54B-55A.

. Cf. the payasa ghrtamadhvakta in MR 34.279A.
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presented food before each of the four corner pillars (see p. 148 with fn. 8)
are raised (NA 2.47A-50A, 55A). The following food items are specified:
- brahmanastambha: payasa* (NA 2.47b), sweet rice pudding
- ksatriyastambha: gudaudana (NA 2.48b), rice cooked with
molasses or jaggery (cf. p. 154)%
- vaiSyastambha: ghrtaudana (NA 2.49b), boiled rice mixed
with ghee (cf. p. 154)
- Siidrastambha: krsara (v..: kysara@, krsard) (NA 2.50b)
(cf. p. 160, 163), “A dish prepared with sesamum and rice cooked
in milk."“® In {D}alhana’s time it was a dish prepared with sesamum,
rice and Masa.*””” (Prakash 1961: 287). The latter bean refers to black
gram (Vigna mungo [L.] Hepper),* also called the mungo bean and,
in Hindi, urad dal (cf. Prakash 1961: 264; Achaya 1998: 34a).

4 Tt is only stated expressly in connection with the following three
corner pillars that the food is offered to Brahmins (dvija). The conjecture that
the payasa should likewise be given to Brahmins is also made by Abhinava-
gupta (AbhiBha ad 2.47A, vol. 1, p. 59 1. If)).

% The same dish is offered to the [deified] sun and moon during
the consecration of the stage (RA 3.38b; see p. 154). Whether this corre-
spondence is related to the royal (hence ksatriya) solar and lunar lineages
(sirya- and somavamsa) can only be speculated. I am not aware of any men-
tion of these lineages in the NS. Gudaudana is also served to the workers
building the theatre hall (see p. 163).

4 Similarly Apte, s.v. krsara = krsara (“A dish made of milk, sesamum and
rice”), Achaya 1998: 270b, using the wrong spelling krasara: “rice-milk-sesame
seed dish”, and, without the milk, pw (“ein Gericht aus Reis und Sesamkornern”™).

47 Cf., ad krsara, Apte (“Rice and peas boiled together with a few
spices (Mar{atht} khicadi)”), MW (“a dish consisting of sesamum and grain
(mixture of rice and peas with a few spices)” and Achaya (Achaya 1998: 33b:
“Rice [...] cooked with [...] sesame seed and milk (krsara{sic}), perhaps
a forerunner of the later khichdi made from rice and dhal.”). The name
of the latter dish is usually derived from Sanskrit khicca (MW: “a kind of dish
[made of rice and pease &c], N{ighantu}pr{akasa}.”). See e.g. KEWA:1309.

% For botanical synonyms, including the (misapplied) name Phaseolus
radiatus given as ameaning of mdsa “in later times” in MW and pw, see TPL-2017.
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All the items offered at the brahmana, ksatriya, vaisya and Sidra
pillars should be respectively of white (sukla), red (rakta), yellow
(pita) and dark blue (nila) colour (NA 2.47a [also 50d], 48a, 49a,
50a).” The above food items presented to Brahmins were perhaps cho-
sen so as to exhibit these same colours,* since rice pudding, jaggery
rice and rice with ghee (all food items that are still savoured today)
indeed are or can be respectively whitish, reddish and yellowish.
If so, then the krsara dish, presented to Brahmins before the raising
of the Sitdra pillar (which was honoured with dark blue offerings),
might already®' contain black (unhulled) mungo beans in order to
create a nila dish, keeping in mind the fact that dark blue and black
are frequently not distinguished in the NS and generally in premod-
ern Sanskrit literature (see Kintaert 2005: 248 [with fn. 16], 259f.).5

Gifts of cows (go) are mentioned a little later, still in connec-
tion with the raising of the corner pillars, but without naming any
recipient (NA 2.54c). It is not clear how these cows relate to the sin-
gular cow (go) to be offered as a fee (daksina) at the sanctified
brahmanastambha (NA 2.58A). Although the recipient of a daksina
is usually a Brahmin,™ this is not made explicit here.

Still later, during the construction of the mattavarani part
of the stage platform (see Kintaert 2017: 96, fn. 39), Brahmins
are again offered food (bhojana, asana), which is specified as
krsard (v.1.: krsara) (NA 2.67A) (cf. p. 159 and 163). Accord-
ing to Ghosh they are additionally given sweet rice pudding.**

4 See also Kintaert 2005: 250f.; Kintaert 2017: 101.

50 This is also Abhinavagupta’s view (AbhiBha ad NA 2.47A, vol. 1,
p. 59, L. 1f).

1 That is, much earlier than Dalhana (ca. 12" cent. CE). See p. 159.

52 Cf. also the coloured food offerings laid in the cardinal directions
after tracing the outlines of the future theatre hall (see 1.3.10.1., p. 147).

3 According to Abhinavagupta this is the case here as well (AbhiBha
ad NA 2.58A, vol. 1, p. 60, 1. 1).

3 “And to ensure the good condition of the pillars, one should give
to the Brahmins Payasa and other eatables such as Krsara” (Ghosh 1967: 28
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Following some mss., he indeed reads payasa (NA BI 2.66c)
where for instance the GOS edition reads ayasa, iron, as the sub-
stance to be deposited at the bottom of or below (adhas) the pil-
lars (NA GOS 2.66B).” He justifies the choice of his reading
(which moreover necessitates the omission of ‘adhah’ at the end
of the line, apparently appearing in all mss. at his disposal) as
follows: “According to one reading iron (ayasam) should be
placed below them (pillars). But this is inconsistent, see 50-53
above.” Ghosh refers here to the offerings of a golden ear-orna-
ment, copper, silver and iron (again ayasa) in the foundation or
at the base (miila) of respectively the brahmana, ksatriya, vaisya
and sidra pillars, and gold at the base of the remaining ones’
(NA BI 2.50B-53A). However, the first four of these pillars
refer to the corner pillars of the theatre building or stage pavil-
ion (see NA 2.48B, 49B)" and, if we accept the reading “Sesesv”
in NA BI 2.53a (see also fn. 56), then the remaining pillars
probably allude to additional supports of the theatre building’s
or stage pavilion’s roof (cf. fn. 8, p. 148). The pillars spoken of in
NA BI 2.66B on the other hand must be the four pillars of
the mattavarant, situated at the [eastern] side of the stage platform
(see NA BI & GOS 2.63B—64A).%® Far from being inconsistent,

[fn. omitted] ad BI 2.66B—67A).

3 In the first edition of his translation, Ghosh equally reads ayasa
(Ghosh 1951: 27: “And to ensure the good condition of the pillars, one
should put a piece of iron below them, and Brahmins should be given food
including Krsara”).

3¢ Or, according to the GOS edition (which has “Sesesv” only as a vari-
ant reading), [additionally] at the base of all pillars (NA 2.53a).

7 Regarding the position of the first two pillars, see Kintaert 2005: 250f.,
with fn. 32.

8 The mattavarani of the square type of theatre hall (as against
the standard middle-sized rectangular hall [see NA *2.7B-10B, 17A-B]) is
equally provided with four pillars (NA 2.99A-B).
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the direction to place iron at the base of the mattavarani pillars even
parallels the deposit of iron at the base of the sitdra pillar, since in both
cases krsara is offered to Brahmins.* It might also be noted that, while
the latter pillar is associated with the Sidra class situated at the lower
end of the four-fold varna scheme, the four mattavarani pillars are pro-
tected by powerful ghosts, yaksas, pisacas and guhyakas (NA 1.91A-B)
who, for their part, can be considered as belonging to the lower end
of the spectrum of supernatural beings.

Regarding food offered to one more Brahmin, the royal priest
(purohita), see below.®

The local king receives food on two occasions. During the erection
(sthapana) of the playhouse or when laying its foundation (see p. 158),
while Brahmins are fed sweet rice pudding with ghee, the king (r@jan)
is served madhuparka (NA 2.42a), which, according to Prakash,
denotes a mixture of curd, honey and ghee (Prakash 1961: 288).
It seems significant that only Brahma, the sole deity residing
in the stage mandala’s central compartment, receives this dish during
the consecration of the stage (see RA 3.37a).! Later, as part of the rite
concerning the erection of the remaining pillars,* both the king (nrpa)

% Regarding the colour of the metal deposits in these rituals, see
Kintaert 2005: 251f.

¢ TIn a play, the taking of food by a Brahmin can be represented by
means of the single-hand gesture Hamsapaksa (EN 9.107d). This agrees with
the prescription that no real food should be consumed on stage (22.297A-B).
Incidentally, it might be noted that theatrical performances should not be
staged during mealtimes (27.95A-B).

¢ On the honouring of a distinguished guest with madhuparka,
especially in the griya- and dharmasiitras, see Kane 1997: 542f. Madhuparka
eventually becomes the term for the Vedic welcoming ceremony as a whole
(see e.g. Einoo 1996: 75).

©2 These remaining pillars either refer to the ksatriya, vaisya and
Siidra pillars, since the brahmana pillar is mentioned in NA 2.58A, or to
additional pillars that might be erected on the stage. Cf. the mention of ten
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and the royal priest (purohita) receive honey-sweetened rice pudding
(madhupayasa) (NA 2.59B).%

The [construction] workers (kartr),** finally, receive rice boiled
with jaggery or molasses (gudaudana) (cf. p. 154, 159) during the sthapana
of the playhouse (NA 2.42b; see p. 158) and krsara (cf. p. 159f)),
a rice dish prepared with sesamum, milk and, perhaps, mungo beans
(see ibid.), with salt (lavana) as part of the ritual erection of the remain-
ing [pillars] (NA 2.58B, 60A; see p. 161).

1.3.11. Miscellaneous ritual items

To conclude the topic of ritual items covered in the present and
the previous article, some additional items that have not yet been
dealt with® are now briefly mentioned.

pillars on the stage of the square type of theatre hall (caturasramandapa)
in NA 2.89B-90A.

6 Cf. the sweet rice pudding with ghee and honey offered in the brahma-
mandala in which the alinga drum is consecrated (MR 34.277A, 279A-B;
see p. 149).

¢ The interpretation of kartr in the present adhydya as ‘construction
worker’ or ‘builder’ is supported by NA 2.81B. Although Ghosh trans-
lates kartrbhyas in NA BI 2.42b with “to masters [of dramatic art]”
(Ghosh 1967: 24), he then translates kartr°® in NA BI 2.58d with “builders”
and kartin in NA BI 2.60a with “workers” (ibid.: 26). The word “kartrbhir”
in NA BI 2.81d is left untranslated (ibid.: 30).

65 Tt 1is specified in NA 2.59A that the dish is offered by the natyacarya
and that it is purified with [one or more] mantras. For more on ritual agents
and the use of mantras in the NS, see Kintaert, forthcoming a and b.

% Ritual items that have only been mentioned cursorily are:
- the jarjara staff (see DE *1.64A-75B, 92A-94B; RA [*13.12B-14B,
73A-75B, 77A-82B; PU *5.68A-B, 80B-82B, 84B-85A, 99A-100B, 110B,
114B-116A, 120B-121B; JA *21.173B-185B; Kintaert 2017: 102, fn. 73
[which also mentions the curved dandakastha staff], and passim)

- different metals, deposited below or at the basis of the theatre
building’s or stage’s four corner pillars (NA 2.50B-53A; see p. 161f;
Kintaert 2005: 251f1.); see also the piece of gold (kanaka) placed in the stage
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agrapinda

The offering [to one’s ancestors] of the first lump [prepared with rice
flour?] (agrapinda) should be enacted on stage using the single-hand
gesture Padmakos$a (EN 9.79B—80A, 82b).*’

Non-mention of paan

Paan,*®® consisting of one or more pieces of areca nut (piiga- or
pigiphala, referring to the seed of the areca palm, Areca catechu L.)

centre after the latter’s construction (NA 2.74d) and the gold piece (suvarna)
deposited in the water-filled pot on the same spot, mentioned below
(RA *3.72A-B) (cf. Kintaert 2005: 252, 254, 258f.)

- two water vessels:

1. the (golden?) bhrngara, gifted by Varuna after the mythological
first theatrical performance (DE *1.59A—60A) and employed in the pirva-
ranga to carry water for the purification of the siatradhara (PU *5.68A,
79A—-80A; Kintaert 2017: 106f., fn. 87 [also referring to the kamandalu,
the water pot used by ascetics])

2. the water-filled (clay?) pot (kumbha) placed in the centre of the stage
during the latter’s consecration and decorated with flower garlands, in which
a gold piece is placed, and which has to be broken later on by the natyacarya
(RA *3.72A-B, 88B-90A; see Kintaert 2017: 105, with fn. 84)

- a water offering (nivapa) to the paternal ancestors (EN *9.106A—107A, EN
*12.209B-210A; see Kintaert 2017: 95).

7 A pinda can also denote a lump of food in a non-ritual context
(for instance, as Abhinavagupta notes, as food for cows, etc. [AbhiBha ad
EN 9.82b, vol. 2, p. 46, 1. 2f.]). The specification ‘agra’ on the other hand
might be a reference to the first of three pindas offered to the three fore-
fathers of one’s [paternal] great-grandfather (that is, the nandisraddha or
nandimukhasraddha; cf. AbhiBha ad EN 9.82b, vol. 2, p. 46, 1. 3f.). Cf. also
the representation of a bali offering in worshiping the gods by means
of the same hand gesture, mentioned in the same verse (EN 9.82a). Regarding
an eight-part pinda offered to the irdhvaka drum, see p. 149.

% New Indo-Aryan (e.g. Hindi) pan, from Sanskrit parna, “[betel] leaf”
(KEWA: 11 223).
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and other ingredients wrapped in betel leaves (tambiila, leaves of Piper
betle L.), regularly figures among the services of a standard pizja,®
where it is offered to scent the mouth after a meal (Bithnemann 1988:
150, 168).7 Neither piiga- or pigi(phala), nor tambiila, however, seem
to be mentioned in the NS.”" The import of this omission is not clear.
Betel chewing was purportedly introduced into southern India from
Southeast Asia during the 2™ millennium BCE (Zumbroich 2008: 124).
Some time after 500 BCE it is attested in North India (ibid.: 119, 125),
where, “{b}y the beginning of the common era, regular chewing of
a betel quid was apparently recognized as integral part of oral hygiene”
(ibid.: 118).” The absence of references to this custom in the NS
might consequently point to an early North Indian origin of the work.
It could, however, also simply reflect the incomplete nature of the manu-
scripts in our possession, or even constitute an arbitrary omission
of an otherwise common practice.

Gems

After the construction of the stage, the gems (ratna) diamond (vajra),
beryl (vaidiirya), crystal or quartz (sphatika) and coral (pravala)
are respectively placed in or on the eastern, southern, western and
northern part of the stage surface, and gold (kanaka) in its centre
(see p. 163f., fn. 66) (NA 2.73A-74B; see Kintaert 2005: 252-254).

% See e.g. Bithnemann 1988: 38, 40, 43, 89, 103, 168, 198, 199, 204;
Einoo 1996: 74; Goodall and Rastelli 2013: 91, s.v. ‘tambiila’.

" The chewing of tambiila, denoting a whole paan quid and not solely
the betel leaves (cf. Kane 1941: 734), is also prescribed to purify the mouth
of a ritualist prior to religious worship (Goodall and Rastelli 2013: 91,
S.v. ‘tambila’).

"I For a reference to tambiila in the commentary, see *AbhiBha, vol. 2,
p. 58,1.7-9.

2 Cf. also Kane 1941: 734: “In the ancient grhya and dharma sitras
no mention is made of tambila or mukhavasa (materials that will render
the breath fragrant).”



166 Thomas Kintaert

Rosary

The term aksa appears in some readings as one of the character-
istic possessions of an ascetic Brahmin (DE BI 17.120A-B;
DE GOS 16.127A-B [da.]). Ghosh translates it as “rosary”” (Ghosh 1967: 320)
and consequently takes it as referring to an aksamala or aksasiitra,
a garland or string of seeds of Elaeocarpus ganitrus Roxb. ex. G.Don,”
commonly known as rudraksa.

Conclusion and outlook

With the present article the topic of ritual items in the NS has been
largely completed.” The quantity and degree of detail of the material
on food offerings in a handbook of the theatrical arts turned out to be
surprisingly high. The rationale linking specific types of foods and
drinks with certain supernatural beings and/or space directions, as well
as with Brahmins in different ritual contexts, still merits a closer inves-
tigation. Whether the taste (rasa) of the respective food items™ plays
any role in these associations remains unclear. On the other hand it has
become fairly certain that the colour of the offered food is often chosen
consciously to conform to that of other offerings in the same context.”

The next article in this series on ritual performances in the NS will
provide an in-depth analysis of ritual agents, including their physical and
mental requirements for the performance of a ritual. This is to be fol-
lowed by studies of the spatial and temporal settings of rituals, of the indi-
vidual ritual actions themselves, and the expected results of their correct

> This botanical name is considered a synonym of Elaeocarpus serratus
L. (see TPL-2017). E. ganitrus and E. serratus have however occasionally been
considered separate species (see e.g. Nadkarni 1996: 473).

7 Ritual items related to Vedic sacrifice will be treated together
with other references to that sacrificial tradition. The offering of musical
performances and the ritual veneration of the theatrical orchestra (kutapa)
will be taken up in the final article of this series.

> Cf. prose sentences 5 and 6 after 6.31B.

6 Seee.g. p. 147-150, 160. Cf. also Kintaert 2015; Kintaert 2017: 101, 103-105.
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and incorrect or omitted performance. In view of the NS’s high value
for the study of these, as well as countless other subjects, it is wished that
a truly critical edition of the work may finally be taken up, almost four
decades after Rocher so strongly stressed its importance.”

APPENDIX I

Referenced NS passages’

Quotations from NS BI Referred to on

p. 158
p. 163 (fn. 64)
p. 161
2.51A | niksipet kanakam mule karnabharanasamsrayam | p. 161
2.51B | tamram cadhah pradatavyam stambhe ksatriyasamjfiake|| | p. 161
2.52A | vaisyastambhasya mule tu rajatam sampradapayet | p. 161

p

p

p

p

p

p

2.41B | sthapane brahmanebhyas ca datavyam ghrtapayasam ||
2.42A | madhiiparkas tatha rajiie kartrbhyas ca gudaudanam |
2.50B | purve tu brahmanastambhe $uklamalyanulepane ||

2.52B | $udrastambhasya mule tu dadyad ayasam eva ca || . 161

2 53A Sesesv api ca 'niksepayam stambhamiilesu kaficanam |

B. niksiptam | -161

161 (fn. 64)

2.58B | $esanam sthapane karyam bhojanam kartrsamsrayam ||

2.60A | karttn api tatha sarvan krsaram lavanottaram | . 161 (fn. 64)
2.63B | rangapithasya parsve tu kartavya mattavarani || . 161
2.64A | catuhstambhasamayukta rangapithapramanatah | . 161
2 66B payasam tatra datavyam stambhanam °ku$a[laya tu] | |p- 161

’ 2. B.C. ayasam, see B.th. 3. mss. kuSalair adhah | (incl. fn. 54)
267A bhojane *krsaram caiva datavyam brahmanasanam | p. 161 (fn. 54)

4. B. krsaram |
2.81B | tasman nivatah kartavyah kartrbhir natyamandapah || p- 163 (fn. 64)
nagapuspasya “clrnena vitusabhih priyangubhih ||

3.19B 2. {variant reading missing} p. 151 (fn. 22)
3.42A | matsyai$ ca pistabhaksyais ca sagaran saritas tatha | p. 156 (fn. 38)
3.86B | sarasvati dhrtir medha hrih $rir laksmir matih smrtih || p- 157 (fn. 39)
3.87A | pantu vo matarah sarvah siddhidas ca bhavantu vah | p. 157 (fn. 39)

7 Rocher 1981: 126—-128.

8 For the resolution of the sigla used in the respective textual apparatus,
see: NS BL vol. 1: v; vol. 2: xi; NS GOS, vol. 1: 3, 14-16; vol. 2: vii; vol. 3: ix;
vol. 4: ix, xiii.
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Quotations from NS BI Referred to on
cekriditaprabhrtibhir vikrtais tu $abdair
17.120A | yukta na bhanti lalita bharataprayogah | p. 166
7. C. cekriditaprakrtibhir vikrtais tu |
8krsnajinaksarurucarmadharair® ghrtaktair
10vedya dvijair iva kamandaludandahastaih ||
17.1208 8.B. Ag. yajiiakriyeva | C. krsnajinaksa | 9. C. rurucarmadhuraih p- 166
[ 10. viérya |
PP - = - =
332658 ahngy_elc.:a balim dadyat madhupayasamisritam || p. 149
1. C. alinge |
33266A Zaplpam .llo[ci]}fa'lmiéram amkike sampradapayet | p. 149
2. C. °misram angike |
svastike '[loci]kapupapindakendarikaih saha |
33.267A 1. C. dhiipikadhtparapakais calitaih | p- 149
33.268A | balih karyah prayatnena rakto raktambaraih saha | p.150(fn. 13, 14)
vaisnave mandale 'sthapya *sarvabijagate "nikike ||
33.2688 1. K. sthapyah | 2. sarvabijagato 'nkike | p- 150
'sragvastralepanaih pitaih carubhis ca sapayasaih |
33.2694 1. C. $uddhasyalambanaih pitaih | p- 150
Quotations from NS GOS & AbhiBha Referred to on
191A stambhesu mattavaranyah sthapitah ®paripalane | p. 147 (fn. 6),
: 8. ga.ba. pariraksane | 162
1.91B pbhitayaksapisacas ca guhyakas ca mahabalah || p. 147 (fn. 6),
’ 9. ksa.ma. bhuta yaksah | 162
1.120A | etasminn antare devan sarvan aha pitamahah | p. 151

kriyatam adya vidhivad yajanam natyamandape ||
1.120B 2. na. karayatv atra bhagavan | pa.ta.ba. kurudhvam atra | p. 151
yajanam vidhivat |

balipradanair homai$ ca mantrausadhisamanvitaih {read

LIZIA oy sadhic as in the 2nd ed.} |

p- 151

3bhojyair bhaksyai$ ca “panai$ ca balih samupakalpyatam ||
1.121B 3. ksa.pa.ma. japyair bhaksyai$ ca | 4. ksa.da.ma. bhojyai$ ca | p. 151
| pa. homais ca |

brahmanams tarpayitva tu'® punyaham vacayet tatah'! ||

230B 10. {variant reading missing in the 4th ed.; no variant at this 158
: positionin the 2nd ed.} | 11. N.a.ba. brahmanams tarpayitva tu tatah | *~
sttram prasarayet {pada d ~ *2.33b} | iti ardham eva pathyate |
Py - S >
238B nisayam ca balih karyo nanabhojanasamyutah’ || p. 147

7.na.ba.ta. samsrayah | a. saficayah | V. nanavyanjanasamsrayal |
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Quotations fi NS GOS & AbhiBh Referred
2.39A gandhapuspaphalopeto dio dasa samasritah | p. 147
purvena Suklannayuto *nilanno daksinena ca ||
2.39B 8. ca.ta.ba. nila$ caiva tu daksinah | ksa.tha.ma. nidhano daksinena | p. 148 (fn. 7)
ca | cha.a. nilo yamyena caiva hi | N. nilah savyena caiva hi |
2.40A pascimena balih pito rakta$ caivottarena tu | p. 147
yadr$am disi yasyam tu daivatam parikalpitam ||
2.40B 9. N.Xksa.tha.ma. yasyam yac cadhidaivam tu dis$i sampari- | p. 147
kirtitam | a.cha. yasya yathadhidevas tu digisah parikirtitah |
2.41A tadr$as tatra datavyo balir mantrapuraskrtah | p. 147
2.41B sthapane brahmanebhyas ca datavyam ghrtapayasam || | p. 158
2.42A madhuparkas tatha rajiie kartrbhyas ca gudaudanam | p. 162f.
prathame brahmanastambhe sarpissarsapasamskrtah
2.46B {read °samskrte as in the variant reading}* || p. 148
4. ksa.ma.ba. samskrte |
2.47A sarvasuklo vidhih karyo dadyat payasam eva ca | p. 159f.
AbhiBha | Subham(klam) sarvatra payasam iti — dvijebhya iti prakara-
_ . . . s 1 p. 159 (fn. 44),
ad247A,vol. | nat | sarvasya vidhyanusarenaiva bhojanam $ukladivarnam 160 (fn. 50)
1,p. 59,1 1f | iti mantavyam | )
2.47B tata$ ca ksatriyastambhe vastramalyanulepanam || p. 159
2.48A sarvam raktam pradatavyam dvijebhyas ca gudaudanam | | p. 159f.
2.48B vai$yastambhe vidhih karyo digbhage pascimottare || p- 159, 161
Ssarvam pitam pradatavyam dvijebhya$ ca °ghrtaudanam |
2.49A 5. N. pitam sarvam | 6. na.ba.ta. ghrtasanam | p. 159
2.49B stidrastambhe vidhih karyah samyakpiirvottarasraye || p- 159, 161
nilaprayam 'prayatnena *krsaram ca dvijasanam |
2.50A 1. ksa.tha.ma.ta. pradatavyam | 2. pa.ba. krsara ca | ca. krsara | p. 159f.
2508 3piirvoktabrahmanastambhe $uklamalyanulepane® || p. 160, 163
’ 3. N.ksa.ca.ma. plirve tu | 4. da. lepite | ta. lepanam | (fn. 66)
Sniksipet kanakam mule ‘karnabharanasamsrayam |
251A 5. N. omits this. 6. ma. kanthabhara | p- 163 (fn. 66)
251B tamram 7_c§dhah pradﬁte}vyam gtambhe ksatriyasamjiiake || p. 163 (fn. 66)
7. na. vapi | ksa.ma. capi | ta. caiva |
2.50A 8Vais’yastam.b,hasya mile tu r_ajatam sampradapayet | p. 163 (fn. 66)
8. ca.ba. vai$yasya stambhamiile |
§tdrastambhasya miile tu dadyad ayasam eva ca'” ||
2528 9. ka.ba. $udrasya stambhamile | 10. da. tu | p- 163 (fn. 66)
sarvesv eva tu niksepyam *stambhamiilesu kaficanam |
) f ) . . p- 161 (fn. 56),
2.53A 11. na.ba. $esesv eva tu niksepyam | na. $esesv api tu | N. Sesesv 163 (fn. 66
eva tu datavyam | 12. da.ba. stambhamiile tu | (fn. 66)
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2 54B Pratnadanaih sagodanair vastradanair analpakaih'® || p. 158 (fn. 42),
’ 15. na. ratnapradanair godanaih | 16. N.na. s tathaiva ca | 160
2554 brahmanams tarpayitva'’ tu stambhan utthapayet tatah | | p. 158 (fh. 42),
’ 17. ksa. sthapayitva | 159
2 58A “pavitre brahmanastambhe datavya daksina ca gauh | p. 160, 162
: 4. N.ta.ba.ma. pavitram | (fn. 62)
AbhiBha ad
2.58A, vol| datavyeti | dvijayeti datavyabalal labhyate | p. 160 (fn. 53)
1,p. 60,11
2538 $esanam °bhojanam karyam sthapane® kartrsamsrayam || 163
’ 5. da.ba.ta. sthapane | 6. da.ba.ta. bhojanam | p-
p - iy S
2 59A 'mantrapttam ca tad d_eyam natyacaryena dhimata | p. 163 (fn. 65)
7. ksa.tha.ma. mantraptirvam ca |
- ; ; — e
2.59B purohitam nrpam caiva bhoy}yer} madhupayasaih® || p. 163
8. ksa.tha.ta. payasam | ma. dasa payasam |
kartfn api tatha sarvan krsaram lavanottaram’ |
2.60A 9. ca.ma. ttaram | ta. krsaran lavanottaran | p. 163
rangapithasya “par§ve tu kartavya mattavarani ||
2.63B 14. ksa.tha.ma. pascat tu | p. 161
2.64A catuhstambhasamayukta rangapithapramanatah | p. 161
N - —
2 64B adhyardhahastotsedhena' kartavya mattavarani || p. 147 (fn. 6)

1. na. hasta cotsedha |

utsedhena ‘tayos{read taya as in the v.l.} tulyam
2.65A kartavyam rangamandapam | p. 148 (fn. 8)
2. ca.ba.bha. taya tulyam |

2.65B tasyam malyam ca dhiipam ca gandham vastram tathaivaca | | p. 147 (fn. 6)

*nanavarnani deyani tatha bhatapriyo balil |

2.66A 3. N. nanavarpam pradhatavyam | p- 147 (fn. 6)
‘ayasam tatra datavyam stambhanam kusalair adhah ||
2.66B - - _ N p. 161
4. na. asanam catra | ksa.tha.ma. payasam catra |
267A bhojane krsaras$ caiva °datavyam brahmanasanam’ | 160
’ 5. ca. bhojanam kréara | 6. ca.ta.ba. datavya | 7. brahmanaya ca | p-
273A $uddhadarsatalakaram'® rangasirsam'' prasasyate | 165
) 10. N.ca.ta. talaprakhyam | 11. na.ba.ta. rangapitham | p-
2.73B ratnani catra deyani plirve vajram vicaksanaih || p. 165
Py T . - -
2 74A vaidaryam dal;sme parsve sphatikam pascime tatha | p. 165
12. tha.ma. caiva |
2 74B pravalam uttare caiva *madhye tu kanakam bhavet'* | | p. 163f.

13. na. par§ve | 14. N.na. tatha | (fn. 66), 165
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2.81B tasman nivatah kartavyah kartrbhir natyamandapabh || p. 163 (fn. 64)
‘tatrabhyantaratah karya rangapithopari sthitah ||
2.89B 6. na. krtabhyantaratah karyam rangapitham yathavidhi | ksa. | p. 163 (fn. 62)
tha.ma.ta. rangapithe yathadisam | pam yatha drdham |
dasa prayoktrbhih stambhah' *§akta mandapadharane |
2.90A 1. N. $asta | 2. ba. $asta mandapalaksane | na. $ubha manda- | p. 163 (fn. 62)
padharinah | ta. sakya mandaparaksane |
2.99A plirvapramananirdista kartavya mattavarani | p. 161 (fn. 58)
2.99B catuhstambhasamayukta vedikayas tu parsvatah || p. 161 (fn. 58)
namaskrtya mahadevam *sarvalokodbhavam bhavam | p. 153 (fn. 24)
34A 3. ksa.tha.ma. sarvaloke$varam bhavam | ja. vibhum | ca.ba. 1'57 f 3'9 ’
sarvalokodbhavodbhavam | (fn. 39)
sarasvafim ca laksmim ca siddhim medham *dhrtim smrtim |
3.5A 5. N.tha.ta.ma.ksa. smrtim matim | p- 157 (fn. 39)
358 ®somam siiryam ca maruto lokapalams tathasvinau || 153 (fn. 27)
) 6. tha.ma. sendu | p- ’
mitram agnim ’suran varnan rudran kalam kalim tatha |
3.6A 7. ca.ba. svaran | ma. suran {rjudran varnan | p- 153 (fn. 27)
; ; Py 5 =2
3 7B V;;J.r;/l.nr S\Tfllldlyut samudrams ca gandharvapsaraso munin? || p. 156 (fn. 36)
bhitan pisacan yaksams ca guhyakams$ ca mahe$varan* |
3.8A 3. ba. pustake "yam $loko nasti | ta. pustake idam ardham nasti | p.156 (fn. 36)
| 4. mahoragan |
tatha Snatyakumari$ ca *mahagramanyam eva ca |
3.9A 5. ksa.tha.ma. natyam ca matf§ ca | 6. thaba. tatha|p.157 (fn. 39)
gramadhidevatah |
3194 raktah pratisarah "'sttram raktagandha$ ca pajitah | 151
) 11. ksa.tha.ma. tatra | ta. raktam pratisarastitram | p-
3.19B raktah sumanasa$ caiva yac ca raktam phalam bhavet || |p. 151
yavais siddharthakair lajair aksataih $alitandulaih' |
3.20A 12. ksa.tha. laksitair lajatandulaih | p- 151
320B nagapuspasya ctirnena'® vitusabhih priyangubhih || p.151, 152 (fn.
: 13. N. milena | 22)
AbhiBha
3?)13 %OA-B’ mandalam ca yavadibhir ityadi | nagapuspam nagadantah | 1;'5;51 (fn. 21),
p.73,1.6
321A etair dravyair yutam 'kuryad devatanam nivesanam | 152
: 1. ca.ba.ta. karyam | p-
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321B alikhen mandalam? ptrvam yathasthanam yathavidhi || p. 152
' 2. N.da.ma.ta.ba. mandapam caiva | '
Zisamantata$ ca Skartavyam hastah sodasa “mandalam |
3.22A 2a. samantatas tu | ksa. mandapam | 3. ksa.tha.ma. stu kartavya | p. 152
| 4. da. mandale |
dvarani catra kurvita *vidhanena caturdisam ||
3.22B 5. ksa.tha.ma. vidhina ca | p. 152
3.23A madhye caivatra kartavye dve rekhe tiryagiirdhvage | p. 152
325A narayano mahendras ca '®skandah stiryo ’$vinau $asi | p. 153 (fn. 24,
’ 10. ksa.tha.ma. skandarkav a$vinau $asT | 27)
3958 sarasvati ca laksmi$ ca sraddha medha ca parvatah || p. 153 (fn. 24),
’ 11. tha. sarasvatim ca laksmim ca $raddham medham | 157 (fn. 39)
purvadaksinato vahnir nive$yah svahaya saha'? | 153 (fn. 24
3.26A 12. N. $asinam bhanum eva ca | ksa.tha.ma. candrama bhanur 27 U
evaca | )
vi$vedevah sagandharva "*rudrah sarpaganas tatha
g pag p. 153 (fn. 24)
3.26B 13. N. rudrah sarsiganas tatha | ksa.tha.ma. rudra$ ca rsayas 156 (fn. 3 6)
tatha | na.ta. rudras capsarasas tatha | P (fn. 36)
3.27B pittn pisacan uragan guhyakams ca nivesayet || g iz’z ((fgl 2346)),
330B natyasya matfs$ ca tatha yaksan atha “saguhyakan || p- 153 (fn. 24),
’ 7. ca.ta. sahanugan | 157 (fn. 39)
- - —_ TR -
3 34A st?jn:as‘i/};iiriz éy::}thanyayam vinivesya tu devatah | p. 152
. na. yas tu |
IStasam prakurvita tatah plijanam tu yatharhatah'® ||
3.34B 15. ksa.tha.ma. prakurvita tatas tasam | na. tatah pascat | 16. na. | p. 152
yatharthatah | ma.ta. yathakramam |
devatabhyas tu' datavyam sitamalyanulepanam |
3.35A 1. ksa.tha.ma. daivatebhyas tu | p- 152
5 P p—
3358 gandharvavahr}lsuryebhyo raktamalyanulepanam || p. 152
2. tha.ma. vahnigandharva |
gandham malyam ca® dhipam ca yathavad anupurvasah |
3.36A 3. tha.ba. gandhamalyams ca | ca. gandhan | p- 152
336B dattva tatah prakurvita “balim ptjam yathavidhi || 152
’ 4. N.ca. pujanam ca yatharhatah | ta. baliptijam yatharhatah | p-
. 153 (incl
337A brahmanam® madhuparkena payasena sarasvatim | I;n 24) (l?;

5. ksa.tha.ma. druhinam |

(fn. 39), 162
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3.37B Sivavisnumahendradyah samptjya modakair atha || 1;11 2145)3 (incl.
. . 153 (incl.
338A ghrtaudanena *hutabhuk somarkau tu gudaudanaih | ?‘n 24 26)(1111;
: 6. ksa.ja.ma. vahnis$ ca | N
(fn. 45)
Ny _ i . p. 153 (fn. 24),
3.38B visvedevah sagandarva munayo madhupayasaih || 154, 156 (fn. 36)
339A yamamitrau ’ca sampujyav aptpair modakais tatha | p. 153 (fn. 24),
’ 7. ksa.tha.ma. samabhyarcyau modakaih sipamisritaih | 154
e - o p. 153 (fn. 24),
3.39B pitfn pisacan uragan sarpihksirena tarpayet || 154, 156 (fn. 36)
3 40A pakvannena® tu mamsena surasidhuphalasavaih | p. 153 (fn. 24),
: 8. ma. pakvamakena | ta. pakvamena tu | 154f.
340B arcayed bhitasamghams$ ca canakaih °palalaplutaih || p. 153 (fn. 24),
) 9. ja. payasaplutaih | 154f.
3.41A anenaiva vidhanena sampijya mattavarani | 11)51‘53 (fn.24),
3 41B "pakvamena tu mamsena sampijya raksasam ganah || p- 153 (fn. 24),
: 10. pa.ma.ta. pakvamakena mamsena | 155
suramamsapradanena '>danavan pratiptjayet | 152. 153
3.42A 11. ca.ba. suraya gudadhanena mamsai$ ca vidhinarcayet | pf.'n ) 4’ 155
12. N.ksa.na.ma.ta. vidhina prati | (fn. 24),
3$esan devaganams tajjiiah sapupotkarikaudanaih || p. 152, 153 (fn.
3.42B 13. ca.ba. $esah devaganah sarve ’pupakadvarikotkaraih | ksa. | 24), 154 (fn. 31),
ma. ganan prajiah | ta. ganams caiva | 155
. . . - . _ p. 152,153
3.43A matsyais ca pistabhaksyais ca sagaran saritas tatha | (fin. 24, 155F
3438 !sampiijya varunam capi catavyam ghrtapayasam || p. 152,153
. 1. ksa.tha.ma. abhyarcya | ca.ba. sadr§am varunayatha | (fn. 24), 156
o o . p. 152,153 (fhn.
nana’milaphalai$ capi’ munin sampratiptjayet |
3.44A Y ° (3 th halai cai 24), 154 (fn. 29),
. N. puspa® | 3. tha.ma. phalais$ caiva | 155 (fi. 36), 156
vayum$ ca paksina$ caiva *vicitrair bhaksyabhojaneh{ 152. 153
3.44B read °bhojanaih as in the 2nd ed.} || I(an 5 4’) 156
4. ksa.pa. vividhaih | T
. . 152,153
345A Smatfr natyasya sarvas ta dhanadam ca sahanugaih® | ?ﬁ‘n 24), 157
: 5. ksa.tha.ma. natyasya ca tatha matth | 6. ta. nugam | oD
(incl. fn. 39)




174 Thomas Kintaert
Quotations from NS GOS & AbhiBha Referred to on
Tapiipair 13jikamisrair bhaksyabhojyai$ ca plijayet® || p. 152,153
3.45B 7. pa.ba. aptipalekhikamiéraih | ta.N. lepikamisraih | ma. | (fn. 24), 157
lipikamisraih | 8. ksa.ma. prayatnatah | (incl. fn. 40)
3.46A evam esam balih karyo nanabhojanasamsrayah | p. 152
350A devi deva’mahabhage sarasvati haripriye | p. 153 (fn. 24),
) 2. N.ma.ta.ba. devadevi | ksa. devi devi | 157 (fn. 39)
- L _ _ . p. 153 (fn. 24),
3.52B pragrhyatam balir matar maya bhaktya samarpitah || 157 (. 39)
3 54A laksmih siddhir matir® medha sarvalokanamaskrtah | p. 153 (fn. 24),
’ 6. ca.ba. devyah siddhivrddhilaksmyah | a.ta. dhrtih | 157 (fn. 39)
_ . . . p. 153 (fn. 24),
3.54B mantrapiitam imam devyah pratigrhnantu me balim || 157 (fn. 39)
8devavaktra surasrestha dhiimaketo hutasana |
3.56A 8. ayam $lokah ma.ta. koSayor eva drSyate | N. omit this and | p. 153 (fn. 24,27)
next verse.
3.56B bhaktya samudyato deva balih sampratigrhyatam || p. 153 (fn. 24,27)
3.57A sarvagrahanam pravara tejorase divakara | p. 153 (fn. 24,27)
3.57B bhaktya mayodyate deva balih sampratigrhyatam || p. 153 (fn. 24,27)
3.58A sarvagrahapate soma dvijaraja jagatpriya | p. 153 (fn. 24,27)
verse after (zbh.ﬁtebhygs' ca namo ni'tyam 3yesa‘lrm esa balih .pri.yah D p. 147 (fn. 6),
3 60A 2. iyam panktih ma.ta.kosayor eva drSyate | N. omits it. na.ta. 153 (fn. 24)
i rrsibhyas ca | 3. ksa.tha.ma. tesam esa | i
s _ _ L p. 153 (fn. 24),
3.67A namo ’stu natyamatrbhyo brahmyadyabhyo namo namabh | 157 (fn. 39)
3678 sumukhibhih prasannabhir balir adya pragrhyatam?® || p. 153 (fn. 24),
’ ksa.ca.ma. balis sampratigrhyatam | 157 (fn. 39)
370A yas$ casyam mattavaranyam samsrita' vastudevatah | p. 153 (fn. 24),
’ 1. a. samsthita | 154 (fn. 31)
371A 2anye ye devagandharva di$o dasa samasritah | p. 153 (fn. 24),
’ 2. ka.ba. anye ’pi ye devagana | a. athanye ’pi ye devagana | | 154 (fn. 31)
371B  |divyantariksabhaumas ca tebhyas cayam balih krtah || | 2,12 (0-24),
' W rabhau yas cayam bati kil 154 (fn. 31)
1% line (*atodyani tu sarvani krtva vastrottarani tu | 157
after 3.72B | 4. ma.ta.ko$ayor ayam $loko ’dhiko drsyate | N. omits it. p-
2" ine gandhair malyai$ ca dhipai$ ca bhaksyair bhojyai$ ca 157
after 3.72B | pijayet ||) p-
3.73B jarjaras tv abhisampijyah syat tato vighnajarjarah || p. 157, 163

(fn. 66)
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3 74A $vetam $irasi vastram syan nilam raudre °ca parvani | p- 158, 163
’ 5. ta.ba. raudre *tha | (fn. 66)
3.74B visnuparvani vai pitam raktam skandasya parvani || ?ﬁll 5686’)163
375A ’mrdaparvani citram tu deyam vastram hitarthina | p- 158, 163
’ ma.ta.ksa. miila | ba. miisa | (fn. 66)
3.75B sadr$am ca pradatavyam dhiipamalyanulepanam || ? f’nl 5686’) 163
3.76A atodyani ca sarvani vasobhir avagunthayet | p. 157
3768 ga_u.ldhalr malyai$§ ca dhiipai§ ca bhaksyabhojyai§ ca p. 157
pujayet |
377A sarvam evam vidhim krtva ‘gandhamalyanulepanaih | p. 158, 163
’ 7. ksa. dhiipa® | (fn. 66)
380A jarjaram ptjayitvaivam' balim sarvam "nivedya ca | p. 158,163
' 10. tva—ca | N. punas tvam ca $ivo bhava | 11. a. nivedayet | (fn. 66)
3.87A sarasvati dhrtir medha hrih $rir laksmis smrtir matih | p. 157 (fn. 39)
— - = P
3878 pantu vo matarah_ saumyas siddhidas ca bhavantu vah || p. 157 (fn. 39)
17. ksa.ma.a. sarvah |
3.100A | $astrajiiena vinitena Sucina diksitena ca | p. 147 (fn. 6)
p— P n —
3 100B natyaca_lryer{a $antena* kartavyam rangapiijanam || p. 147 (fn. 6)
4. a. sardhaii ca
3.101A | sthanabhrastam tu yo dadyad balim udvignamanasah | p- 147 (fn. 6)
3.101B | mantrahino yatha hota prayascittibhavet tu sah || p. 147 (fn. 6)
4.275A | puspafijalidhara bhiitva pravised rangamandapam | p. 148 (fn. 8)
atraha — yatha hi nanavyaiijanausadhidravyasamyogad
rasanigpattih tatha nanabhavopagamad rasanispattih? |
5" and yatha hi — gudadibhir dravyair vyafijanair ausadhibhis ca
6"prose | sadavadayo® rasa nirvartyante tatha 'nanabhavopagata®® p. 166,
sentences | api sthayino bhava rasatvam apnuvantiti | with fn. 75
after 631B | 2. ta. ttir bhavati | yatha hi | 3. ma. sadrasa | ta. sadvadayo rasa |
a. svadvadayo rasa |
1. ksa.ma. evam nana | 2{b}. ksa.ma.na. pahita |
9.79B yasyangulyas tu viralah sahangusthena kuficitah || 1;’6‘147 (fn. 6),
9.80A "ardhva hy asangatagras ca sa bhavet padmakosakah | p- 147 (fn. 6),
. 7. na. irdhvabhyutsamgatagra ca | 164
9.80A devarcanabaliharane samudgake' sagrapindadane ca | p. 147 (fn. 6),
i 1. ma. samudgate | dha. samagrake | da. samhte cagra | 164 (incl. fn. 67),
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AbhiBha agrapindo gavadeh (v./.: gangadeh), bhojanaya, mrtasya va,

3219§2b’ yatra yatrotsavadau nandimukhasraddhadav apasavyata na | p. 164 (fn. 67)
. 4'6 1’ 24 karya paryagram pindadanam |
- . . 2
98B karyah puspaprakaras ca padmako:sena hastena} I p. 147 (fn. 6)
2. ma. puspaprakaryah puspaprakara$ ca padmakos$ena |
- - — RTI P
9107B karyah prat_l'grahacamana bhojanarthesu vipranam || p. 162 (fn. 60)
7. da. grahasana |
P —— — — -
9117A samagatag_ras_sahlta yfisyangulyo bhavanti hi | p. 147 (fn. 6)
7. pa. samagatagrasahita |
85 59 ;
9117B urdhva_ hamsamukhasyaiva sa bhaven mukulah karah || p. 147 (fn. 6)
8. na. Grdhvam | pa. hamsamukhasyeva |
10, 3 3 11 3 12 3
9 118A devarcanabalikarane'' padmotpalamukulartipane'? caiva | p. 147 (fn. 6)

10. pa. devarcane | 11. ma. harane | 12. cha. kumudartipane |

cekriditaprabhrtibhir vikrtai$ ca $abdair *yukta **na bhanti
16.127A | lalita bharataprayogah | p. 166
9. da. mukta | 9a. N. r yukta na ta |

Wyajfiakriyeva rurucarmadharair ghrtaktair ve§ya dvijair
16.127B | iva kamandaludandahastaih || p. 166

10. da. krsnajinaksa |

21.78B | sito nila$ ca pitas$ ca caturtho rakta eva ca || p. 147
21.79A | ete svabhavaja varna yaih karyam tv angavartanam | p. 147
22.297A | bhojanam salilakrida tatha lajjakaram ca yat | p. 162 (fn. 60)
200978 | €vam vidham bhaved yad yad tat tad range na karayet® || p. 162 (fn. 60)
’ 6. bha. yojayet | ’ ’

ardharatre niyuiijita *samadhyahne tathaiva ca |
27.95A 5. N. madhyahne kadacana p- 162 (fn. 60)
27.95B | sandhyabhojanakale ca natyam naiva prayojayet || p. 162 (fn. 60)
34.272A | nave mrdange datavyam rohanam satatam budhaih | p. 148
34.272B | gavyam ghrtam ca tailam ca tilapistam tathaiva ca || p. 148
34.276A | mandalatrayam alipya gomayena sugandhina | p. 148
34.276B | brahmanam Sankaram visnum trisu tesu prakalpayet || p. 148

“alingam sthapayet purvam krte brahme tha mandale | 148. 163
34.277A 2. N. lingam asthapayet plirvam brahmano mandale krte | (¥, pf- 63’

219 ab-N.) (fn. 63)

34.277B | drdhvakam tu dvitfye ’smin rudranamni nidhapayet | p. 148
34.278A |tiryag utsangikam samyag vaisnave mandale ksipet | p. 148

34.278B | balipuspopaharais tu plijayet puskaratrayam || p. 148
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Quotations from NS GOS & AbhiBha Referred to on
- . p. 149, 158 (fn.
34.279A |payasam ghrtamadhvaktam candanam kusumani ca | 43), 163 (fn. 63)
p. 149, 150
34.279B | $uklani caiva vasamsi dattvalinge svayambhuvah || (fn. 14), 163
(fn. 63)
34.280A | tryambakaya pradatavyah saganayordhvake balih | p. 148
svastikair 13jikapuspartipapindastakaih saha ||?
34.280B 3. N. tryambakasya ca datavyam saganasyardhake balih | | p. 149
svastikollapiki pupa(riipa?)bhasapistatilaih saha || (V. 222-N.)
34.281B | balih karyah prayatnena raktakaudumbaraih saha || 11)5(1)4(%1 14)
34.282A | vaisnave mandale sthapyah sarvabijagato 'nkikah | p. 150
sragvastralepanaih 'pritai$ carubhi$ ca sapayasaih? | 150 (fn. 14)
34.282B 1. {read pitai$ as in 34B.219c and BI 33.269a} N. pritaih not ]1350 i 1.6 ’
read in N. | 2. N. sahasavaih | (fn. 16)
R — 3
34.290A mrdangfls caiva namna tu trdhvake nandya’thocyate | p. 147 (fn. 6)
3. N. nanyathocyate |
“ankikah siddhir ity evam alinga$ caiva pingalah ||
34.2908 4. N. ankikas tv asitah | p- 147 (fn. 6)
bhitapriyo balis tebhyo datavyah siddhim icchata |
34.291A 5. N. bhutavedyo balis tasya | p- 147 (fn. 6)
34B.216A | alinge cafnja(canja)lim dadyat madhupayasamisritam | p. 149
34B216B apﬁrval(po)ll_a.pi.kémiérﬁm alinge® sampradapayet || p. 149
1. po. | 2. m angike |
oo VR
34B217B svastﬂfa. Izuplka dhipartapakai$ ca tilaih saha || p. 149
3. dhiipika |
o _ . p. 150 (incl.
34B.218B | balih karyah prayatnena rakto raktambaraih saha || fin. 14)
34B.219B | suddhasyalambanaih pitai$ carubhis ca sahasavaih || p- 150
APPENDIX IT
Conventions

References to text passages from the NS, consisting of the chapter
number and the number(s) of the relevant stanza(s), are provided
in the running text and footnotes. The referenced text itself, unless
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prefixed with an asterisk (*), is given in Appendix I, p. 15ff., ordered
by chapter, together with back references.

All text references correspond to the NS’s GOS (Gaekwad’s
Oriental Series, Baroda) edition, unless the BI (Bibliotheca Indica,
Calcutta) edition is specified.

References to the alternative version of NS GOS 34 (bhinnapatha-
krama) are marked with the capital letter B after the adhyaya number
(e.g. 34B.214A).

To facilitate the identification of a text passage from the NS,
the full reference is invariably given, that is, without resorting to
the use of the abbreviation ‘ibid.’

Purely descriptive information on rituals, often of an incidental or par-
enthetical nature, is marked by the abbreviation ‘DE’ before the textual refer-
ence. The NS also prescribes the performance of rituals, which are of two
kinds: a group of five ritual complexes that are preliminary to the staging
of a play on the one hand, and rituals that form part of a play’s storyline and
consequently have to be enacted on stage, on the other. These prescribed ritu-
als are again indicated by prefixing two-letter codes to the textual reference
(see the table below). References to text passages without immediate relevance
for rituals are consequently not prefixed in this way.

The lines of a stanza are indicated with the capital letters A and B,
the padas of a stanza as customary with the small letters a to d.

In the free renderings of the Sanskrit passages referred to,
the bracketing conventions of translations (additions within square
brackets, Sanskrit equivalents and explanations between round ones)
have been adopted.

Within citations, comments and emendations by the author are
placed between curly braces.

Context of information on rituals in the NS Source (GOS ed.) | Abbreviation

a. described rituals passim DE

b. prescribed rituals
i. preliminary rituals
1. construction of the theatre building (ndtyagrha)

adhyaya 2 (see also | <
1.79A-98B) NA
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Context of information on rituals in the NS

Source (GOS ed.)

Abbreviation

2. consecration of the three mrdarnga drums

34.272A-293B,
34B.210B-231A

MR

3. creation of the jarjara and the danda-
kastha staff

21.173B-185B

JA

4. consecration of the stage (rarnga) and
the theatre building

adhy. 3 (see also
1.120A-127B)

adhy. 5 (see also adhy.
4; 29.79B—prose sen-
tence before 112A,

5. performance of the pirvaranga rituals 20B.114A. sen PU
tence before 147A;
adhy. 31; etc.)
ii. enacted rituals passim EN

References and abbreviations”

Primary sources

AbhiBha | Abhinavagupta: Abhinavabharatt

see NS GOS

AmKo | Amarako$a = Ramanathan, A. A. (ed.). 1971, 1978 [repr. 1989].
Amarakosa. With the Unpublished South Indian Commentaries
Amarapadavivrti of Lingayasiirin, the Amarapadaparijata of Mallinatha
and (in vol. 2) the Amarapadavivarana of Appayarya. Critically edit-
ed with Introduction. 2 vols. The Adyar Library Series 101. Madras:
The Adyar Library and Research Centre.

BI | see NS BI

7 Abbreviations of electronic sources are marked by a hyphen before the year
of access (for instance, NPGS-2017). Appending this abbreviation to http://preview.
tinyurl.com/ or http://tinyurl.conmy/ (e.g., http:/tinyurl.com/NPGS-2017) automatically
redirects the reader to the original URL, which is also provided in full form.



180 Thomas Kintaert

Ghosh, M. 1951. The Natyasastra. A Treatise on Hindu Dramaturgy and
Histrionics Ascribed to Bharata-muni, Vol. 1. (Chapters [-XXVII). Com-
pletely translated for the first time from the original Sanskrit with an Intro-
duction and Various Notes. Bibliotheca Indica 272. Calcutta: The Royal
Asiatic Society of Bengal.

—. 1961. The Natyasastra. A Treatise on Hindu Dramaturgy and Histrionics
Ascribed to Bharata-muni, Vol. 2. (Chapters XXVIII-XXXVI). Completely
translated for the first time from the original Sanskrit with an Introduc-
tion and Various Notes. Bibliotheca Indica 272. Calcutta: The Asiatic
Society.

—. 1967. The Natyasastra. A Treatise on Hindu Dramaturgy and Histrionics
ascribed to Bharata-muni, Vol. 1. (Chapters [-XXVII). Completely trans-
lated for the first time from the original Sanskrit with an Introduction,
Various Notes and Index. (2™ rev. ed.). Calcutta: Manisha Granthalaya.

GOS | see NS GOS
NS | Bharata: Natyasastra.

BI | Bibliotheca Indica = Ghosh, M. (ed.) 1956-1967. The Natyasastra
ascribed to Bharata-muni. Edited with an Introduction and Various Readings
Sfrom MSS. and printed texts. 2 vols. Calcutta: Manisha Granthalaya (vol. 1)/
Asiatic Society (vol. 2).

GOS | Gackwad’s Oriental Series = Kavi, M. R., J. S. Pade, K. S.
Ramaswami Sastri, K. Krishnamoorthy, V. M. Kulkarni and T. Nandi
(eds.). 1992-2006. Natyasastra of Bharatamuni. With the Commentary
Abhinavabharatt by Abhinavaguptdcarya (rev. ed.). 4 vols. [Gackwad’s
Oriental Series ,36, ,68, ,124, ,145]. Baroda: Oriental Institute.

Secondary sources

Achaya, K. T. 1998. Indian Food. A Historical Companion. Delhi: Oxford
University Press.

Apte | Apte Dictionary = Apte, V. S. 1957-1959. The Practical Sanskrit-
English Dictionary. 3 vols. Revised and Enlarged Edition. P. K. Gode and
C. G. Karve. (eds.). Poona: Prasad Prakashan.

Brunner, H. 2003. Mandala and Yantra in the Siddhanta School of Saivism:
Definitions, Description and Ritual Use. Translated from the French
by Raynald Prévéreau. In: G. Bithnemann (ed.). Mandalas and Yantras
in the Hindu Traditions. Brill’s Indological Library 18. Leiden: Brill: 153-177.
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Verlag fiir Orientalistische Fachpublikationen: 73-87.

Goodall, D. and M. Rastelli (eds.). 2013. Tantrikabhidhanakosa. Dictionnaire
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Kane, P. V. 1941. History of Dharmasdstra. Ancient and Mediceval Religious
and Civil Law. Vol. 2. Part 2. Government Oriental Series B 6. Poona:
Bhandarkar Oriental Research Institute.

KEWA | Kurzgefalites etymologisches Worterbuch des Altindischen = Mayrhofer,
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