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Origin and development of a debate
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to the South Asian context.1

2—

3 cultural studies and ritual studies.4

the humanities and the social sciences.5 
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3 Schechner 1985; 1988.
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the investigation into the origins of theatre—which meant essential-
th

8

to the Greek civilization. It was argued that theatre originated out of 

an instance of which is the legacy of Turner on Schechner’s theatrical 
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South Asian forms. 

9 was

the avant-garde theatre director and critic Edward Gordon Craig. 

-

 Craig advocated a revival

of the modern English stage through the encounter with other cultures 

-
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the art of dancing as akin to 
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as a religious art.11 

As 

-

rized in strict connection with scholars working in and 

12 The case of South Asia

-

Theatre and ritual in the South Asian context 

 

element to the discussion in modern academic studies. It has  therefore 

-

-

11

entangled history of 
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closely connected with the search for a genealogy of drama in Indian 
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to derive Sanskrit drama—or the idea of drama—from its Greek or 

14

-

ery of the text of the 

-

the so-called .15

in the 

the secular or religious origins of theatre.16 As the study of Lidova—

Vedic 

the history of studies is closely connected to the ritual

17 such early

rasa)

14

-

logical discoveries is also made.
15

the 
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rasa

-

-

ity of ritual as an action (or a series of acts) 
18 Sim-

. 

Agency in the various ritual acts which are carried out in the differ-

 

action. In the  the root —used to designate the activity 

of actors (

i.e. 

-

18 Some of the modern theorists of ritual tried in fact to overcome 
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connected to the root 

 (  2.373).

-

19

) and techni-

 or 

terms like  or  and  or  usually

-

ing festivals (
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hymns of the s

The -

(

the ) of the deities

of the stage (  5.55). In the  of the 

(

the  in its

the  (

-

(

-

to the gods ( ). The mention of
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ous arts of dancing (
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th Coffee Break Conference in

-

( ) consist

written ones.21 -

-

-

volume aim to further our understanding of the categories of ritu-

their re-examination in other areas of research (for instance the con-

-

21
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Besides the fact that the authors come from several different disci-

-

-

Elisa Ganser

elisa.ganser@uzh.ch

)

References

Primary sources

. In: O. Böhtlingk (ed.). 1887. 

.

Gaekward Oriental Series.

Banarsi dass.



xxii Elisa Ganser 

Secondary sources

—. (ed.). 1998. 

. 

 

Boston: Brill: 533–543.

 57(4): 793–811.

.

In:  26(2): 137–144.

18(1): 5–47.



xxiiiIntroduction

24(2): 168–178.

:

.

In: E. Franco and I. Ratié (eds.). 

 

(ed.). 

Press.

.



xxiv Elisa Ganser 

  

 . 

.

en Sciences Sociales: 25–43.

.

. Frankfurt am

—. 1988. 

. Paris: Payot.

 65: 113–169.

. Berlin: LIT Verlag: 451–493.

.


	Title page
	Origin and development of a debate
	Theatre and ritual in the South Asian context
	References



