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the same manner as other cultures—that “are totally different and 
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ful in ‘reducing’ and ‘avoiding’ “the folklore and commotion which 
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1. Performativity and authority in textuality 

ritual one is -

were less keen to rethink their notion of  than scholars 

of religions their notion of ritual. The differing understanding of the-
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the integrated conventional orders we shall call 
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view from which I will focus on the action as it is encoded in the Vedic 

as a category to revise the common idea that ritual is merely a standard 
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 theoretical framework that differentiates ‘textual cultures’— mainly 
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the reader and the writer share the same cultural 
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to distinguish the written text for the reader’s use from the author writing 
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that serve as the foundation stones for what one usually calls ‘tradition’. 

2. Theatricality and stylisation as a display of skills and canons
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of authenticity of the self in contrast with the status of inauthenticity 

not 
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as a heuristic 
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(Turner 1982: 89ff). 
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-

-



35The Theology of Performance and the Vedic Rituals…

(

of the examination. The real audience’s role urges semiotics to inter-

inherent in the discourse. 
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of theatre.3
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3. Religious versus aesthetic?
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while some scholars of ritual have tried to eliminate altogether the reli-

In the 1982-volume 
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of ritual essentially as 
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6 as “the rules 
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transcends the immanence of rules. The meaningfulness of the ritual 
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inality.8 The underlying idea is that ritual is something  

 of ritual when 

exclusively a magical (i.e. 
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If one agrees with Lincoln’s thesis that religion is “that discourse whose 
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-

(Schechner 1974: 467).
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is the argument to distinguish ritual from theatre or the religious from 

-

-

-
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: 

in circus or when TV crews arrive at the scene of a tragedy);
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are interlaced in the Vedic texts on ritual rules. I will discuss some theoreti-

-

4. Vedic texts as scripts and Vedic ritualists as performers: 

a  methodological approach

-

-
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4.1. Training

-

-

tion of recitation. In the most authoritative collection of religious texts 

 

).9 The evoca-

tion of the same motif resounds in a late text on  and the socio-

 

).  It 

-

legitimised is the recit ation as an authorised (and authorizing) language. 

 Currently only the crystallized version of the Vedic recitation is well known 

-

-

9 

  2.3.6.4 (tr. Olivelle 1999: 49). Cf. also 

3.145.
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how to understand its meanings and functions. Only through the reiter-

author-
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4.2. Display
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runs up to him (saying) “So do 

he must touch 

the body of his chariot and then say 

to him

he must make him 

turn; then he must look at him

-

he goes to the house saying (the verse) 

Having gone to the house he sits down 

 

 16.8 

He recites

then he places -

He recites he accompanies 
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therefore he recites He recites (the verses) 

he makes sweet the Soma for In-

-

thers; verily thus he arises from the world of the fathers to the world of 

the gods. To them the Adhvaryu responds with (a formula containing 

the word) mad He re-

cites

he remedies

-

-

-

 are two faces of 

-

-

-
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as silent vehicles of meaning. Even when gestures have no direct refer-
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4.3. Self-consciousness
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( ): “it must 
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to denote a segment of reality only insofar as it is also meaningful in its 
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ify identities through the ghost of tradition or to create a legitimising 

-
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-

they achieved a creative act whenever their voices were addressed 

-

(Smith 1982: 36–52; Patton 1994).  

-

tor must remind himself that he is in front of a show. By examining 
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-

5. Conclusion
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 (Burns 1972: 33). But 
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 role. The notion of authen-
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