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—India’s Sanskrit theatre—was  exclusively 

is theatre ( ) to the main divinity. 

 

dances known as ‘

 

(  and 

*

**

-

’ and 

‘

are not transliterated with diacritics.



 and 

 

of the 

on stage (

the initial dramatic situation. On the second as well as on the follow-

): using gestures drawn from an acting manual

).1

 -

5th 2

.

VI of the   (11th

3

1

2  and  is  followed

 of the dramatic act

3



61Dancing the Ritual… 

4

‘dances the ritual’: dances are called 

are the dances 

theatre treatise 

) 
5 

4

5
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(16th

-

-

6

7 share family rights that attach them 

-

ing theatre to the main divinities.8 They used to follow a matrilin-

6 -

s of  Southern Kerala 

-

7 -

8
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theatre—
9

 

 

 

-

’. -

): regular  (  

the  (  

 ( ). Regular 

9

-

ces that do not include ‘acting together’ (

’.
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s are conducted  during tem-

 

(

the gods of directions ( -

.11

-

-

 

11

-

 

are not allowed to enter the 

 ( ).
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-

 offering (

-

kriya

terminological remarks

. The devotees can offer 

-

-

rating acting technics ( ) and 

dance (  (to which he also 

referred to) and its commentaries.12

have felt like a ‘dancer’ for the two following reasons:13

12

13
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‘rites’ (

two main ‘

use the word ‘dance’ ( ) for 

-

formance (

14

3. The two main danced rites:  and nityakriya

presentation

) 

-

sitting on the right side of the stage15) and an invocation verse (  

or 

14

 

15
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-

forms the 

look at the dances. 

For the  the actor (dressed as a character) enters

onstage via 

 

16

16

-

). The dance-

 category that stems 

from the 

-

-
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The 

 

) 
17 

 (here named ‘ ’) 

indexed on the rhythm and gestures drawn from an oral narrative 
18

-

19 The master’s words refer to the same 

17 

18 ’ 

19
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each other without making mistakes—since the 

 To memorize 

21 It is only during the stage 

( ) executed at the end of the 

-

 

22

.).
21

vol. 1: 385–386).
22 



rhythm (

 

).23

analysis

-

) 

23

-

s conducted in the framework of the drama. Please note 
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24

-

-

) 

-

thesis framing the dramatic action.25

the whole ‘starting’ day (

-

liminaries ( ) of the 
26

- -

-

dancer ( ). This distinction is

24 : note 36).
25

-

).
26

the model of the other -

the famous Indological “
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: notes 16–17).

-

-

tions in the 27

( ) 

 

27

(conventional) 

category and not to the 

-

es (such as a so-called ‘ ’) that remind the monkey-character’s nature 

(
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-

fully churning the milk-ocean (verse 8). The actor then chants the verse 

and enacts a mimetic extension (

life’s nectar’.28

turn, s 

29

-

es ( ) referred to as ‘

28

29 “
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According to the 

the esthetic emotion (rasa

rasa

s at this 

): the dance 

-

-

 

-

‘ emotions’: it acts as one of the numerous ‘distancing’ effects that 
31 The last 

In the sixth act of the 

-

of the milk-ocean).
31

-
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manual.32

 

salutation (

  

33

The second 

34 

’ and then 

‘ 35

32

33

“

“

34  “

: 398–399).
35

the mimetic dance ( .
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36

-

  

37
 

in the 

from the heroic to the marvelous feeling of entering the garden.38 This 

36

recalls the -

enters onstage with 

-

 

37

(Paulose 1993: 14–15).
38

.: 8).
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rasa changes from 

-

-

ing from one rasa

-

-

or 

meta-

-

-
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39

Conclusion

 

 that within the context of 

-

 

-

to the social world.  

-

regardless whether the actor smiles when dancing or whether some 

39
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-

-

tion to recall the devotional target of theatre and recontextualize its 

macrocosmic context. At this level—and to some extent at the level of 

the actor who merges with his ritually effective action when dancing—

41
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