
Cracow Indological Studies 

Vol. XIX, No. 1 (2017) 

https://doi.org/10.12797/CIS.19.2017.01.06

Thomas Kintaert
thomas.kintaert@univie.ac.at 

(University of Vienna)

Ritual Performances in the 

I. Ritual Items*

 

 

 

Introduction

 Bharata’s  

*

thanks also go to the organizers of the 5th
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2

-

the entire treatise. In the course of my research I had  gathered some of this 

-

3 -

-

-

there is a need to discover common ground. The result is the sort of reduc-

4

2

3

4

1979. 
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-

.: 136)

 

 

a ritual manual.

 widening of the term ritual since the end of the 19th century 

-

 and even . 

.: 3).5

 formal-

ized action that is ultimately (by itself or as part of a larger perfor-

mance) aimed at securing the support of one or more supernatural 

6 which include male and

5

-

6 For an enumeration of 
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7

( ) and even the god’s demonic antagonists (
8

sages ( )9

 

-

7 These include 

( ) listed in AmKo 1.1.11A–12B: 

8 Cf. also AmKo 1.1.12A–B: 

9

clearly synonyms in *GOS 36.33B and 35A ( ).

 The words of 

s are even considered 
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conventions are  resorted to:

-

GOS (Gaekwad’s  Oriental 

-

AUL BI 

KKS

U

(

the B.214A).

.’

Purely descriptive

DE’ 

 

pre-

scribes

preliminary to the staging of 

enacted 11 

11
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s of a stanza as customary with the small letters a to d.

-

Source (GOS ed.)

a. de DE

( )

 2 

(see also 1.79A–98B)

2. consecration of the three  

drums

3. creation of the ja  and 

the  staff
21.173B–185B

4. consecration of the stage (ra ) and  3 
RA 

 ritu-

als12

 5 (see also  4; 

 

147A;  31; etc.)

ii. enacted rituals

12 ) in the 
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1. Ritual items

1.1. Quality: new, clean and white

)13

during the construction of the theatrical stage14

new (nava 15 The clothes ( ) that the  

ahata

 

-

as the clothes (  consecrating the  

) of 

the  and his two attendants in the 
16

dresses ( ) into  and malina

for our understanding of the  dresses worn in the 

13 Ghosh gives the reading 

 (in the form of ). Cf. Pali  

in 
14

15

-

16 As to the variant reading 



malina

(

 

 

-

normally wear colourful (

’ in this context cannot 

malina

 clothes are meant 
17

garments (

a king ( 18

( 19

 

17 For 

white or whitish in the : AmKo 1.5.12B–13B: 

 || 12 ||

 |  || 13 ||
18 ’ and ‘ ’.
19
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1.2. Cow products

go -

that of Brahmins: once during the consecration of the stage at the end 

of a eulogy directed to the  staff21 -

) after the ’s  

go) and other items are  gifted 

(go -

-

(

( ) (DE 22.144A–B).22

Although the hurling of cow dung ( -

(

cows (go

) consist-

ing of ghee made from cow’s milk (

 
23 each of the three drums is consecrated 

21  staff (through the deities invoked in it) that 

).
22

23

the  
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 drawn with fragrant cow dung ( ) 
24 -

each ) 

’s 

drum skins meanwhile are fashioned from cow’s hide (carma ) 
25

1.3. Offerings and other ritual items

26 this order is not 
27

1.3.1. Seats

-

24 Such a 

-

25

26 See e.g. the lists of services (

.
27  and 

services’ ( )  and  (see Einoo 
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Seats of the worshipped

veneration ( -

ditional manner of welcoming a distinguished guest.28 According 

) 
29

the stage ) 

28 In the context of the stimulants (

(

( ) (cf. fn. 

36) and water for cleaning the feet ( ) as some of the offerings that are 

) of a visiting teacher ( ) or of one 

) or relatives (

(1.1–1.5) are relics of the old Indian ritual of hon-

ouring distinguished guests 

 

29 A lion seat is also assigned to kings (

( ) (12.219a). The 

-

) 

 

).— -

). These 

signs also lend their name to the 



94

Seats of the worshippers

 grass (
31 a wickerwork stool ( )32 

and a cane seat ( 33 

-

-

) is also assigned to a king’s 

)34

duties.

deity. It is in the context of these -

31 The GOS reading 

Ghosh reads 

s

 is a wrong reading for  

and  to the . See AmKo 

.
32  seat are called  or -

-

’.
33 The  is additionally assigned to the military leader 

( -

34 ) (12.216B) and 
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1.3.2. Water

-

35  and 
36

water (
37 

-

tors (
38

35

-

alist himself.
36  as “water offered 

states that 

 water on the other hand is used for washing the feet.
37

the hand ( -

-

 

( ) 

) 

38 ) 
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1.3.3. Textiles

Varicoloured cloth or clothes (vastra

at the 39 after the latter’s con-

 

-

ments (  

 red garments ( ) to the  drum 

41 and yellow clothes ( )42 to the  

drum in the 43 -

) of 

the theatrical orchestra (which would include the  drums) are 

) (RA 3.76A).44

vastra

(
39

1992: 433–437 that the 

41 The term 

42 Read  instead of 

43

for the wives of 
44

mentions musical instruments covered with cloths ( ).



97Ritual Performances in the 

 during the ritual veneration 
45

classes (

pratisara threads46

 (RA 3.19A–B). 

Regarding the 

1.3.4. Unguents

) con-

 drums or their drum heads 

 smeared ( ) with fragrant cow dung ( ) 

of ghee and honey ( )47

-

low48 unguent ( ) to the  drum in the  
49 During the consecration 

45 Regarding the colours of the cloths attached to the staff internodes 

46 . See also Gonda 1975 

47

48 See fn. 42.
49

 and  mentioned in relation 
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anulepana) are 

 furthermore offered to deities and red ones to the s and 

(anulepana -

 

of the 

 ghee and mustard 
51

52 Brahmin 

1.3.5. Aromatics

) is said 

( 53 This accords with the statement that 

with the  drums in  34 (see 3rd and 4th

drumheads in conformity with one of the three  tunings ( ). 

.
51

the mustard ( ).
52

53

-

tion however still refers to the woman’s fondness of fragrance when reading 
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or with fragrant garlands ( ) (DE 37.29A).54 Fragrant 

in the ten directions55

; cf. fn. 39) 

-

the offerings used in the veneration of the orchestral instruments 

(RA 3.76c)56 and of the 

 

( ) (RA 3.19A).57

 iden-

( 58

‘surabhi

‘
54

(

 (6th c. CE) 

55

56 See also the stanza after RA 3.72B.
57

58 That 

-



or mukul myrrh tree ( 59 still 

commonly used as an incense.

1.3.6. Wood60

61 Indian or white sandal-

wood (  L.) ( .: 183ff.)62 63

64 it would 

seem that the 65 

to the 

59

-

61 Cf. the reference to  in the  (middle of 

2nd

62 According to Gode 1961: 317  does not refer to white san-

dalwood in the 

heartwood of -

in the 
63

to Tamil 

64

65
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66

67 

sandalwood (  or wood from the 

dira

 should consist of  or wood 

from the 

of trees ( ). The fact that white ( -

ly offered to the ) ones to the 

yellow ( ) ones 

to the 68 makes it likely that the  

and the 

for the -
69

 

the colours mentioned in connection with the offerings to the remaining two  

66

67

 instead of 

the reading 
68

69

 

 and .



1.3.7. Flowers and garlands

Flowers71 ( ) and garlands (
72

73 Since garlands (

-

ter are enumerated in the 74 which deals with the actors’ 

-

 and 
75 

71

72

.
73

) used in the mythological consecration 

 - the 

 - the curved ( ) 

to the 

(1.3.5.) and incense (1.3.8.)

74

75 See BI 16.6a (
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76 ) 

water lily (

( ) characterize a male lover (12.42B).

) 
77 and made 

 

) 

-

-

) 

 

)78 are furthermore used in the venera-

tion of the three  drums (

the latter’s consecration in three 

kusuma

(  and  differ from each other 

).
76 See 15.88a (read  instead of 

( ); 15.118c ( ).
77

78

authenticity.



offered to the 
79 Flowers (

(

unmattaka

 ole-

 

arka
81

anya 82 Garlands (sraj

79 Even if 

the other offerings (see fn. 65).

81

-

ing to the 

 

 

-

our terms  and 

The 

-

 (

(
82

drum in the 
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83  

 

(rakta sumanas -

unguents ( ) are used to honour deities in general and 

red ones ( s 

garlands (

) (RA 3.72A–B).84 Garlands ( ) are 

the instruments (

with garlands (

 

 

 

 in the next verse 

-

 

contained within the 
83

84



During the 

four occasions: 

 songs and  immediately 

of four female dancers executing this dance carries two handfuls of 

-
85

274B–276A).86

enter the stage in the same manner (

-

the stage 

In the following 

the 

) 
87

85  

s of the Paryastaka  

86  and his two assist-

ants in the 

 

87  
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the  in the 
88

89

 

vessel and the -

 liter-

with the . In addition to their known 

 and 

) and 

staff ( ). Cf.  (DE 16.127d).
88

the 

guardian of the zenith in the  and  

89

instead of 



 occurs 

after or at the end of the ensuing 

meaning in addition to the  and his two attendants) 

-

)  and 

the 

:

91

) goddesses (

es (cf. the variant read-

ing ) all 

92 Our text however does not state whether 

93

-

tion of a 

s. 

These drums ( or 

.
91 A  is distinguished from a standard  

92  

(BI 5.158a) into 

93
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1.3.8. Incense

The offerings to the -

struction include incense (

 

 

(RA 3.36A–B) and to the theatrical orchestra’s musical instruments 

( ) (RA 3.76A–B).94

(

woman who is likened to the lotus-dwelling goddess of the same name 
95

among the offerings to a deity.

1.3.9. Light

the GOS ed. reads 

 (KSS 31.485B). Ghosh emends this latter read-

ing and the reading 

94

and shaking it (

95

hair (Ghosh 1967: 281 ad BI 16.84a).



 has to carry out the  illumination 

( -

formance of a 

(

( ) 

(RA 3.82B–83B). This illumination ( ) of king and female 

the 

(caus. of -

( 96

Outlook

in future studies include:

-

ritual acts

-

96
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on the matter.97

APPENDIX

98

Referred to on

2.49A
eva ca |

2.49B

 |

Referred to on

2.33A

stanza after 2.46A

1. 

2.71B

3.18A

3.76A

3.76B

5.157A

5.157B

5.158A

13.211A

97

98
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Referred to on

13.216A
1

16.6A
1

16.84A
2

23.175B

3

5

6

27.21B

4

27.22A

27.22B
12

1 2

31.436A

1

33.258B

33.267A
svastike 1

33.268A

33.268B
1 2

33.269A
1

97
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Referred to on

1.22A
7

1.22B

8 9 ||

N.

1.23A

1 2

1.23B

3

N.

1.45A

6 7 8

N.

N.

1.58B
(fn. 73)

1.59A

4 5vai |

(fn. 73)

1.59B

6 

6. N.

1

2 |

N.

1.61A

1.79A

11 12

11. N.

12. N.

1.79B
13 ||

13. N.

14

14. N.
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Referred to on

1.83A 1

N.

1.83B

1.91A
8

1.91B
9

1.92A
N.

1.92B
11

1.93A

1

-

1.95A

1.95B

4

1.121A
read } |

2.33A
12

12. 

2.38B

7 ||

N.

2.39A

stanza after 2.46A
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Referred to on

2.46B 4{read } ||

2.47A

2.47B

2.48A

2.48B

2.49A

5

6

5. N.

2.49B

1 2

3 4 ||

3. N.

2.54A

13 14

2.54B

15

16 ||

N.na. s tathaiva ca |

2.58A

4

4. N.

2.64B
adhyardhahastotsedhena1

2.65B
tathaiva ca ||

2.66A
3

3. N.

4{read
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Referred to on

2.71A

5 ye6

5. N.

2.71B

7

8{read } ||

3.1A

3.1B
||

3.3B
2

2. N.

3.4B
4

3.14B
2

3.17A

8

8. {  } 

suyuktena |

3.17B

3.18B
N.

3.19A
11

3.19B

3.21B

2

2. N.

3.24A
8  

(fn. 88)

3.34A
14

3.34B

15 16 ||
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Referred to on

3.35A
1

3.35B

2

nam ||

3.36A

3

3.36B

4

4. N.

3.47A
devadeva 11

N.

3.72A
3

3.72B

stanza after 3.72B

(4

N. omits it.

96 (fn. 44)

3.73B

3.74A
5  

(fn. 64)

3.74B

3.75A
6

3.75B

3.76A

3.76B

3.77A

7

3.79A
3

3.82B
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Referred to on

3.83A

12

| N.

3.83B
13

3.84A

3 |

3.91A

4

3.91B

5

4.5A

4.253B

8 9

N.

4.254A
1

4.254B

4.255A
2

4.255B
||

4.256A

4.256B
3 4tu ||

4.257A

4.257B

1

N.
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Referred to on

4.258A

tri2

2. N.

sya ca |

4.258B

4.259A
1

4.273A

4.274B

4.275A

4.275B

 ad

 |

4.276A
|

4.279A
3

5.13A
N.

5.13B

11 -
12 ||

5.53A
1

5.53B

2

5.65B

5.66A

4 |
 

(incl. fn. 87)

 

227 (l. 1)



Referred to on

5.66B
5

5.67B

5.68A
2

5.69A
5  

(incl. fn. 87)

5.72A

5.72B

6

6. N.  

5.73A
7

5.73B
8

5.99A

5.99B
11

1

2

2

2 3

5.151B

5.152A
5

5.152B
6

verse 56B after 

5.174B

4 5 6
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Referred to on

9.64A
11 |

9.64B

9.65A

1

9.65B

2 3

4 ||

N.

9.67A

7 8 |

9.67B

9 ||

9.84A

6 7 -

ya ca |

9.84B
8

9.85A
4

4. da.N.

5 6 caiva |

7

9.114A

7 8

9 |

7. na.N.
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Referred to on
6 |  

7

tu |

 

9.151A

8

9 |

9.151B

11 ca ||

12.42B
7

 

(incl. fn. 37)

8 ca |  

(incl. fn. 37)

12.216A
 

(incl. fn. 29)

12.216B

11

 

 (incl. fn. 34)

12.217A
1

12.219A
94 (fn. 33)

12.219B

6 6a

N.

12.224A
3 4 |
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Referred to on

12.224B
5

13.27A

2

13.27B

3 4atu4 ni-

di 

N. ca |

13.28A
5 6 |

13.28B

13.29A

7 8

13.29B
9 ||

11

12

13

13.31A
14

13.31B
15 ||

13.32A
16

13.32B

ity ete 17 18 18a

| 18a. N.

15.8A
6
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Referred to on

15.33A

8

N. N.

15.33B
N.

15.88A

read

1

2

N.

1 2

N.

N.

3a

3 ||

3a. N. N.

15.118B

6

7 8

9

15.131B 9  ||){

}
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Referred to on

16.127B

17.56A

21.11A 8 tatha |
 

(incl. fn. 72)

21.11B

9

 

21.61A

21.122A

21.123A

21.123B

21.124A
7

N.

21.124B

8 9a

9 ||

8. ca.N. tatra | 9a. N.

21.125A

21.125B

 ca 11a 11 ||

N.

21.126A

12

{read } |

12. na.N.

N.

N.

21.126B

21.127A

21.127B
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Referred to on

21.136A
7 8 |

21.136B
9 ||

9. na.N.

21.157A

6

21.157B
7

21.174A

1 2

N.

21.174B

3 4 5||

-

21.175A
6

21.175B

7

21.179A
12

21.179B
13

21.182B
9

21.183A

11|

21.183B

12 13

nvitam ||

21.184A
14

14. ca. naiva
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Referred to on

21.184B 15 ||

15. ca. tad ucyate |

21.185A

21.185B
dhruvam16 ||

4 5

6

22.144A
9

22.144B
11 ||

24.29B

24.36A

24.36B

24.37A

24.37B

24.44B

24.45B

25.12A
1 2

1. ca.N.

25.42A
-

25.42B

25.43A 1 |

25.43B

2 3

N.
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Referred to on

27.24B
1 2 ||

1

31.333B

2

3rd and 4th

sen tences after 

34.39B

1a 1

1a. N.

(V.N.2) | 1. ra. kartavyam |

34.125A

1 1a

1. ca. caiva | 1a. N.

V. N.)

34.129A

34.131B

34.264A

34.272A

 

 

34.272B

34.275B

34.276A

34.276B
-

34.277A

2

2. N.

V. N.)

34.277B

34.278A
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Referred to on

34.278B

34.279A

34.279B

3

3. N.

saha || (V. 222-N.)

34.281A
82)

 

 

34.281B

34.282A

34.282B

1

2 ||

1. N.  | 2. N.

34.291B

34.292A

34B

34B.213A
4

4. khya |

34B.213B
-

34B.214A

34B.214B

34B.215A
nyaset |

34B.215B

34B.217A



Referred to on

34B.217B
3

34B.218A

34B.218B
(fn. 82)

34B.219B

34B
-

34B.231A

35.22A

35.36A

36.47A

5

37.29A

37.29B

37.31B

Referred to on

31.485B
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