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Ritual Performances in the Natyasastra
I. Ritual Items*

SUMMARY: The present paper stands first in a series of planned articles that present
systematically arranged data on ritual performances culled from Bharata’s Natyasastra
(usually dated around the beginning of the CE). This data is surprisingly extensive
and multifaceted and mainly appears in the following three contexts: (1) the detailed
description of five rituals of varying complexity that are preliminary to the staging of
a play; (2) theatrical rules that codify the representation of rituals appearing in a play’s
narrative; and (3) a wide variety of textual passages that, often parenthetically, offer
insight into individual aspects of ritual acts. Before this information will be evaluated
in the final essay of this series in order to assess the nature of the boundary between
ritual and theatrical performances, it is presented systematically to be of use to ritual
and theatrical studies in general. The present and the following article begin the series
by offering information on ritual offerings and other items used in rituals contexts.
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Introduction

More than a decade ago, when I had the good fortune of studying
Bharata’s Natyasastra (NS) for my doctoral research on the piirvaranga
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rituals,” it soon emerged that, apart from the main topics centred
on the theatrical arts that are each comprehensively treated in a single or
a few of the NS’s chapters, more or less substantive information on a num-
ber of additional subjects 1s provided in references scattered across
the entire treatise. In the course of my research I had gathered some of this
data. The kind invitation by Elisa Ganser to present a paper in the Cof-
fee Break Conference panel convened by her on “Theatrical and ritual
boundaries in South Asia” provided a welcome opportunity to share and
analyze some of this collected material. The present article and a number
of follow-up articles® expand on that paper. They present the systemati-
cally arranged data on ritual performances culled from the NS to provide
a sound basis for ritual and theatrical studies in general, and specifically
for the final follow-up article, which will explore the nature of the bound-
ary between the ritual and theatrical performances dealt with in the work.

The framing of a suitable definition of ‘ritual’ to be adopted in this
study is not a simple matter, since the term is highly elusive. A major
reason behind its vagueness is aptly expressed by George 1987. Hav-
ing pointed out the success ritual studies have enjoyed since the 1970s,
leading to a focus on ritual by a great number of disciplines including
Anthropology, Sociology, Political Science, Semiotics, Psychology,
Zoology and Neurophysiology (ibid.: 135f.), George observes:

This success has [...] not been achieved without cost. The success of

a concept often renders it increasingly vague until it becomes ultimately

unusable as the designation of a specific phenomenon. [...] if, as some social

psychologists now argue, all behavior is ritual, then one may as well drop

one of the terms. [...] whenever a term achieves pan-disciplinary reference,

there is a need to discover common ground. The result is the sort of reduc-

tionist definition which defines ritual as “behavior that is formally organized
into repeatable patterns” (D’Aquili, Laughlin, and McManus 1979: 51).4

2 Kintaert 2005. The writing of this thesis was generously supported
by a doctoral scholarship from the Austrian Academy of Sciences.

3 See Outlook, p. 110f.

4 The reference is to D’Aquili, E. G., C. D. Laughlin and J. McManus.
1979. The Spectrum of Ritual: A Biogenetic Structural Analysis. New York:
Columbia University Press.
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Biologists, anthropologists, zoologists, and psychologists can share such defini-
tions, but as a result tooth-filing becomes conflated with tooth-brushing or both
are reduced to some even more bland generalization. (ibid.: 136)

The observed reduction and generalization of definitional criteria
has consequently led to a semantic widening of the term. Such a bro-
ad understanding of the term ritual naturally has to be discarded
for our purposes, since it would turn every theatrical performance
into a ritual one and the NS, which codifies theatrical performance, into
a ritual manual.

Turning to South Asia, Michaels already notices a semantic
widening of the term ritual since the end of the 19" century
(Michaels 2003: 2). He notes that this widening of meaning eventually
led to the difficulty, and often impossibility, of finding equivalent terms
in other cultures and languages. Sanskrit terms that have been translat-
ed as ‘ritual’, he writes, include karman, kriya, samskara, homa, yajiia,
isti, bali, utsava, tirthayatra, pija, seva, vrata, yoga and even virya.
Yet the Indians, he adds, do not possess an equivalent generic term
to encompass the domestic rituals, rites of passage, sacrifices, festivals,
pilgrimage, worship, vows, etc., referred to by these words (ibid.: 3).”

‘Ritual’ in the present study corresponds to several of the above
Sanskrit terms, as well as to additional ones, insofar as they meet
the criteria of the following definition: A ritual here denotes a formal-
ized action that is ultimately (by itself or as part of a larger perfor-
mance) aimed at securing the support of one or more supernatural
beings for achieving a specific goal. These beings encompass what
are termed celestial beings (divya) in the NS,° which include male and

> Despite the great cultural, historical and regional differences that can
be observed in the use of the term ritual, Michaels does not believe it wise to sim-
ply refrain from using it. Instead he argues against a monothetic use of ‘ritual’, for
which all of a given set of criteria have to be met, in favour of a polythetic use of
the term, none of whose criteria is essential (Michaels 2003: 3-5).

¢ For an enumeration of divyas, see e.g. GOS 13.27A-32B, which
names their respective abodes.
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female deities, so-called semidivine beings,” the paternal ancestors
(pitr) and even the god’s demonic antagonists (asura, danava, daitya,
raksasa),® which, like the gods themselves, claim descent from Brahma
(see NS GOS 1.104A-B). As a result of their supernatural faculties,
sages (rsi, muni)’ are furthermore considered supernatural beings as well. '

Due to time constraints, the topics treated in this article could
not be elaborated upon in each case. No claim is furthermore made
to the completeness of the NS’s textual material on rituals presented
here, although it is fairly comprehensive.

The compilation and systematic presentation of relevant data
scattered throughout the NS has the distinct advantage of providing
a clearer picture of individual aspects of ritual performances and of
bringing to light textual (in)consistencies. It might, however, also
hamper the ability to grasp some of the more comprehensively treated
preliminary rituals in their entirety and within their proper context by
breaking them down into their constituent parts. The reader is there-
fore advised to consult the respective passages and chapters of the NS
detailing these preliminary rituals as listed in the table on p. 88.
Contextual information is furthermore provided by the use of two-
letter abbreviations prefixed to textual references (see below) and by
the Appendix p. 111ff., which frequently provides a larger context for

7 These include yaksas, guhyakas, raksases, bhiitas, pisacas, gandharvas,

apsarases, nagas, etc. Cf. the beings considered to have a divine origin
(devayoni) listed in AmKo 1.1.11A-12B: vidyadharapsaroyaksarakso-
gandharvakimnarah | pisaco guhyakah siddho bhiito "'mi devayonayah ||

8 Cf. also AmKo 1.1.12A-B: asura daityadaiteyadanujendraridana-
vah | sukrasisya ditisutah pirvadevah suradvisah ||

° The two terms seem to be used interchangeably in the NS, and are
clearly synonyms in *GOS 36.33B and 35A (rsinam [...] munayah).

10 The words of munis, for instance, are said to never fail (GOS 36.47A,
alluding at a previously uttered curse). Mighty maharsis are even considered
tobe[like] gods of gods [themselves] (GOS 17.56A). Cf. also GOS 1.22A-23B,
which expresses the rsis’ ability, in contrast to the gods’ inability, in grasping,
retaining and putting to practice the theatrical art.
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a cited passage and additionally provides back references to the article
page(s) detailing its contents.

In order to keep the systematically arranged information on rituals
both concise and informative, the following conventions are resorted to:

References to textual passages from the NS, consisting of the chapter num-
ber and the number(s) of the relevant stanza(s) or prose sentence(s),
are provided in the running text and footnotes. The referenced text
itself, unless prefixed with an asterisk (*), is given in the Appendix,
p. 1111f,, ordered by chapter, together with back references.

All text references correspond to the NS’s GOS (Gaekwad’s Oriental
Series, Baroda) edition, unless one of the following editions is speci-
fied: AUL (Annales de I’Universit¢ de Lyon, Paris & Lyon), BI
(Bibliotheca Indica, Calcutta), KKS (Kashi Sanskrit Series, Benares),
U (Unni’s ed., Delhi).

References to alternative versions of NS chapters in the GOS edition
(bhinnapathakrama) are marked with the capital letter B after
the adhyaya number (e.g. 34B.214A).

To facilitate the identification of a textual passage from the NS, the full
reference is invariably given, that is, without resorting to the use of
the abbreviation ‘ibid.

Purely descriptive information on rituals, often of an incidental
or parenthetical nature, is marked by the abbreviation ‘DE’
before the textual reference, while the particular context
(mythological narrative, stanza exemplifying a prosodical metre, etc.),
if considered relevant, is specified in the text. The NS also pre-
scribes the performance of rituals, which are of two kinds: a group
of five ritual complexes that are preliminary to the staging of
a play on the one hand, and rituals that form part of a play’s story-
line and consequently have to be enacted on stage, on the other."

" Tt should be kept in mind that it is not always clear to which degree
these enacted rituals resemble the performance of similar rituals beyond the stage.
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These prescribed rituals are again indicated by prefixing two-letter
codes to the textual reference (see the table below). References
to textual passages without immediate relevance for rituals are
consequently not prefixed in this way.

The lines of a stanza are indicated with the capital letters A and
B, the pddas of a stanza as customary with the small letters a to d.

In the free renderings of the Sanskrit passages referred to, the brack-
eting conventions of translations (additions within square brackets,
Sanskrit equivalents and explanations between round ones) have
been adopted.

Within citations, comments and emendations by the author are
placed between curly braces.

Context of information on rituals in the NS | Source (GOS ed.) Abbr.
a. described rituals passim DE
b. prescribed rituals

1. preliminary rituals

1. construction of the theatre building adhyaya 2 .

(natyagrha) (see also 1.79A-98B) NA
2. consecration of the three mrdanga 34.272A-293B, MR
drums 34B.210B-231A '
3. creation of the jarjara and
the dandakdstha staff 21.173B-1858 1A
4. consecration of the stage (ranga) and |adhy. 3 RA
theatre building (see also 1.120A—127B)

adhy. 5 (see also adhy. 4;

29.79B—prose sentence

5. performance of the parvaranga ritu- before 1124, 29B.114A— | PO

als'?
prose sentence before
147A; adhy. 31; etc.)
ii. enacted rituals passim EN

12 The worship of divine beings (daivatapiijana) in the pirvaranga
is said to be limited to the limbs (ariga) Aéravana (v.l.: Pratyahara) to Cari
(PU 5.53A-B). The following angas Trigata and Prarocana are consequently left
out, which might be related to the fact that no musical elements are used in them.
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1. Ritual items

1.1. Quality: new, clean and white

For some of the items employed during ritual acts a certain quality
is stipulated. The baskets (pitaka)'®* in which earth has to be carried
during the construction of the theatrical stage'* are specified as being
new (nava) (NA 2.71A-B)."® The clothes (ambara) that the natyacarya
wears while consecrating the stage seem to be new as well, since they
are said to be unstruck (ahata) (RA 3.3B), referring to the traditional
way of washing clothes, which includes beating them on a flat surface
and/or hitting them with a stick. This obviously should not be considered
an injunction to wear unwashed dirty clothes, but on the contrary to put
on clean new garments that have not been washed even once. Where-
as the clothes (vasas) worn by the upadhyaya consecrating the mrdanga
drums should be white (sukla) (MR 34.275B), the garments (vastra) of
the sitradhara and his two attendants in the pirvaranga are specified
as being suddha (PU 5.66B),'® which could either mean clean or pure,
similar to the new, unwashed garments of the natydacarya, or white, like
the garment worn by the upadhyaya. The theatrical classification of
dresses (vesa) into suddha, vicitra and malina (21.122A) is not helpful
for our understanding of the suddha dresses worn in the pirvaranga,
since the latter can be understood both as clean clothes, as opposed

3 Ghosh gives the reading pithaka (a seat or pedestal) instead of
pitaka in NA BI 2.71d, but still translates it with “baskets” (Ghosh 1967: 28).
Cf.NSBI, vol. 1, p. liv: “C. Words found mostly in the very early literature. [...]
pithaka (basket) II. 71. R{amdayana}. (in the form of pitaka). Cf. Pali pitaka
in Tipitaka.”

4 This is the blackish earth with which the empty basin between
the front panel of the stage and the wall separating the stage from the green
room will be filled. See NA *2.67B-70B.

5 The persons carrying these baskets are themselves required not
to have deficient or missing limbs (NA 2.71A-B). See also Kintaert, forth-
coming b.

16 As to the variant reading ‘Suddhavarnah’, see fn. 89.



90 Thomas Kintaert

to filthy (malina) ones, and as white clothes, in contrast to variegated
(vicitra) dresses. The following elaborations on the theatrical use of
the different types of dresses are more instructive. It is stated that suddha
clothes should be worn by men and women when approaching deities,
on auspicious occasions, while being engaged in penance, at the time
of specific astronomical constellations, during wedding ceremonies and
the performance of virtuous acts (EN 21.123A—124B). Thus suddha
clothes are generally prescribed to be worn on auspicious and ritual occa-
sions, conforming fully to their use in the pirvaranga. Even kings, who
normally wear colourful (citra) dresses (21.125A-B), should exchange
them for white ones during ceremonies performed to avert calamities (EN
21.136A-B). It here becomes clear that ‘suddha’ in this context cannot
simply mean pure or clean in contradistinction to ‘malina’, as this would
imply citra clothes, also assigned to gods, etc. (21.125A-B), to be less
clean. It therefore can be presumed that suddha clothes are meant
to be white,'” as opposed to colourful (vicitra) clothes, and clean as well,
as purely white clothes are unlikely to be dirty. The same (clean and) white
garments (Suddha vastra) also characterize the chief priest or advisor of
a king (purodhas),'® as well as old Brahmins, merchants, armour-bearers
(karicukiya),” ministers, ascetics, people of the three upper social classes
in general, etc. (EN 21.126A—127B).

For further information on the ritual use of colours in the NS, see
1.3.6.-7.,p. 100f., Kintaert, forthcoming a (e.g. in regard to food offered
to Brahmins before the raising of the theatre’s four corner pillars) and
Kintaert 2005b.%°

7 For ‘Suddha’ as ‘white’, see NS 2.70B (Suddhavarna) (cf. Kintaert 2005b:
227, fn. 107). Cf. also ‘Suci’, synonym of ‘Suddha’, in the list of names signifying
white or whitish in the Amarakosa: AmKo 1.5.12B-13B: suklasubhrasuci-
svetavisadasyetapandardh || 12 || avadatah sito gauro valakso dhavalo
‘riunah | harinah pandurah pandur isatpandus tu dhisarah || 13 ||

18 See Olivelle 2015: 256, s.v. ‘purodhas’ and ‘purohita’.

1 See Ghosh 1967: 228, fn. 1 ad *BI 13.112A-113B.

20 For the use of the colour white in ritual contexts within the NS, see
esp. Kintaert 2005b: 261-264 (4.3.1).
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1.2. Cow products

Cow products are most likely deployed in ritual contexts due to their
assumed purity, which they share with the venerated cow herself.
The NS bears witness to the great esteem held for cows (go) by provid-
ing three instances of a prayer directed towards their well-being and
that of Brahmins: once during the consecration of the stage at the end
of a eulogy directed to the jarjara staft*! (RA 3.14B), then in the bene-
dictory prayer (nandi) after the pirvaranga’s caturthakarapiija
(PU 5.105d), and finally in the benediction at the conclusion of
the treatise (37.31B). During the erection of the theatre building’s or
stage pavilion’s four corner pillars cows (go) and other items are gifted
(NA 2.54A-B), most likely to Brahmins. The specific mention of a cow
(go) to be given as a donation to a priest (daksina) at the Brahmin pil-
lar (NA 2.58A) might indicate that one cow is gifted at each pillar
(cf. the plural number of godana in 54c). The cow’s purity is indirect-
ly alluded to in the description of a woman with the nature of a cow
(gavam sattvam), which characterizes her as being perpetually pure
(nityasauca) (DE 22.144A-B).?*

Although the hurling of cow dung (gomaya) (most likely by unsat-
isfied audience members towards the stage) appears among the defects
(ghata) of a theatrical performance (27.24B; BI 27.21B-22B), the
purifying quality of cow droppings is obviously put to use by letting
cows (go) dwell in a newly built playhouse for a period of seven days
(RA 3.1A-B). Furthermore, after a certain deposit (rohana) consist-
ing of ghee made from cow’s milk (gavya ghrta), oil and sesame flour
or paste has been continuously applied to the newly created mrdanga
drum set (MR 34.272A-B),” each of the three drums is consecrated

2l Here it is the jarjara staff (through the deities invoked in it) that
is requested to effect their well-being (siva).

22 See *22.100A—144B for the different types of women believed
to share the nature of different animals and supernatural beings.

» According to Abhinavagupta (AbhiBha ad 34.272A, vol. 4, p. 465, 1. 1),
the rohana paste is applied to the drum skins. This might of course serve a purely
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inaseparatemandaladrawnwithfragrantcow dung(gomayasugandhin)
(MR 34.276A; MR 34B.213A).* Later on, the drums having been con-
secrated and ritually worshipped, a play is staged, [before which(?)]
each mrdanga drum is placed in a heap of dry cow dung (karisa)
(MR 34B.230B-231A; see also MR 34.291B-292A). The mrdanga’s
drum skins meanwhile are fashioned from cow’shide (carmal...| gavam)
themselves (34.264A; 34B.210A).%

1.3. Offerings and other ritual items

Although the items described below are arranged in the order in which
they frequently appear as offerings in pizja manuals,*® this order is not
discernible in the NS.”7

1.3.1. Seats

Seats fulfil two ritual functions in the NS, appearing as the seating of
both worshipped deities and ritualists.

secular purpose—The reading ‘na vai’ in BI 33.258¢c and Ghosh’s corresponding
translation (Ghosh 1961: 196: “But one should not apply to Mrdangas, a Rohana con-
sisting of sesamum paste mixed with cow’s ghee and 0il”’) do not make much sense.

2 Such a mandala might show some resemblance to the first type of
mandala identified in ritual texts belonging to the Siddhanta school of Saivism
by Brunner 2003: 156: “a limited surface deprived of structure. For exam-
ple: the ‘cow-dung mandala’ enjoined on numerous occasions to serve either
as the seat for a god [...], for a man [...], or for a revered object [...]. Such
mandalas are made by smearing a generally circular portion of the ground
with a semiliquid paste made of cow-dung or sandalwood.”

2> For the use of ghee as a component of unguents in ritual contexts, see
p. 97f. Cow products in food offerings will be dealt with in Kintaert, forthcoming a.

26 See e.g. the lists of services (upacara) in Bithnemann 1988: 32-36,
Einoo 1996 and Brunner et al. 2000: 237f., s.v. upacara.

27 An exception is the sequence gandha, malya and dhiipa (RA 3.36A,
verse 2 after 72B, 76c¢), which corresponds to the order of three of the ‘five
services’ (parnicopacara) gandha, puspa, dhiipa, dipa and naivedya (see Einoo
1996: 78f.). A different order however appears in NA 2.65B.
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Seats of the worshipped

The offering of a seat and other items to a deity as part of its ritual
veneration (pija) is considered to have been modelled after the tra-
ditional manner of welcoming a distinguished guest.”® According
to the NS, the throne to be offered to a god is a lion seat (simhdsana)
(EN 12.216A).%”° Only Brahma, invoked in the central compartment of
the stage mandala, 1s said to be seated on a lotus flower (padmopavista)
(RA 3.24A) and the lotus flower (padma, Nelumbo nucifera subsp.
nucifera Borsch & Barthlott) accordingly appears as his, Svayambhii’s,
characteristic sign (PU 4.254d, 259A).%°

% In the context of the stimulants (vibhava) and consequents
(anubhava) of the theatrical aesthetic theory the NS mentions itself a seat
(asana), together with a specific respectful [water] offering (arghya) (cf. fn.
36) and water for cleaning the feet (padya) as some of the offerings that are
part of the hospitable reception (pizjana) of a visiting teacher (guru) or of one
of different types of friends (mitra, sakhi, snigdha) or relatives (sambandhin,
bandhu) (25.42A-43B). Cf. Blihnemann 1988: 137: “The offerings dasana-
padya-arghya-acamaniya (1.1-1.5) are relics of the old Indian ritual of hon-
ouring distinguished guests (arghya). According to the Paraskara GS 1.3.1
‘to six persons the arghya reception is due: to a teacher, to an officiating priest,
to the father-in-law, to the king, to a friend, to a snataka.’[...] Translation by
Oldenberg.” See also Einoo 1996: 75f., 83-85.

2 A lion seat is also assigned to kings (nrpati) (12.216A) and queens
(rajrit) (12.219a). The devis mentioned in 12.219b most probably do not
refer to goddesses, but to the secondary queens of the royal harem residing
in the palace’s inner quarters (antahpura) (see 24.29B—-30a, 36 A—37B; similar-
ly Ghosh 1967: 239 ad BI 13.211Db), since the wickerwork stool (mundasana)
assigned to them (see fn. 33) must be considered inferior to the lion throne of
the principal queen (r@jni).—After the mythological first theatrical per-
formance, a simhasana was presented as a gift to Bharata’s sons by Visnu
(DE 1.58B-59B, 61a).

3% Brahma’s lotus flower and characteristic signs of other deities are
stated to be present, i.e. depicted, on [those deities’] banners (dhvaja). These
signs also lend their name to the pindi (one of four subtypes of pindibandhas,
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Seats of the worshippers

A cushion or mat made of [woven] kusa grass (Desmostachya
bipinnata [L.] Stapf) (brst),>' a wickerwork stool (mundasana)*
and a cane seat (vetrasana) are prescribed for a ritual performer®
[respectively?] in the case of the offering of oblations in the sacrifi-
cial fire (homa), a Vedic sacrifice (yajiiakriya) and [the ritual venera-
tion and/or presenting of offerings] directed to the paternal ancestors
(EN 12.224A-B). A cane seat (vetrasana) is also assigned to a king’s
chief priest or advisor (purodhas)** (EN 12.216B), even though its use
1s not explicitly restricted to the performance of the latter’s religious
duties.

which seem to denote specific group dances) associated with the respective
deity. It is in the context of these pindis that the NS enumerates the charac-
teristic attributes and vehicles of deities. See PU 4.253B-259A. Brahma’s
origin from a lotus flower is expressed in his epithets Padmodbhava (1b before
DE 1.81A [ksa.tha.ma.]), Padmayoni (RA 3.4c [ksa.ja.ma.]; RA 3.47b [ksa.
ga.ma.ta.]) and Ambujasambhava (DE 4.5b).

31" The GOS reading brusi is not recorded in Apte, pw, PW and MW.
Ghosh reads vrsi, referring to the respective entry in Apte (“The seat of
an ascetic or religious student [made of Kusa grass].”). According to pw,
vrsi is a wrong reading for brsi (MW provides the additional readings brsi
and vrsi), for which PW refers inter alia to the Amarakosa. See AmKo
2.7.46b: vratinam asanam brsi.

32 Modern versions of the munda seat are called morha or momrha in Hin-
di. For the names of this stool in other NIA languages, see Turner 1966: 598a,
no. 10352. Cf. also Ghosh 1967: 239, tn. 2 ad BI 13.216a: “mundasana is prob-
ably nothing other than Bengali moda™ (read moda, as in Ghosh 1951: 235).
The round stool mentioned in Davidson 1843: 127 (cited in Yule and Burnell
1903: 586a) is spelled ‘mondah’.

3 The mundasana is additionally assigned to the military leader
(senant) and to the crown prince (yuvaraja) (12.217A), as well as to the sec-
ondary queens (devr; see fn. 29, above) (12.219b).

3% As well as to the high official or minister (amatya) (12.216B) and
to the wives of both (12.219B).
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1.3.2. Water

Water is offered in its capacity of averting negative results, as appeas-
ing or propitiatory water (Sanmtitoya), just before the measuring
cord is extended to trace the outlines of the future theatre building
(NA 2.33A).>* Whereas the terms arghya and padya, which denote
water offerings to a distinguished guest,® do not appear in the NS
as offerings to supernatural beings, we do learn of the libation of
water (nivapasalila) in the context of its theatrical expression by
means of the single hand gesture Hamsapaksa (EN 9.106A—107A).*"
This might be a reference to the offering directed to paternal ances-

tors (pitrya nivapa), which should be realized in a kneeling position
(EN 12.209B-210A).%

35Tt is not stated whether this water is applied on the measuring cord
(cf. Ghosh 1967: 22 ad BI 2.33A: “Then he should spread the string after
sprinkling on it the propitiating water.”), on the building ground or on the ritu-
alist himself.

% See fn. 28 above. Bithnemann defines arghya as “water offered
at the respectful reception of a guest” (Bithnemann 1988: 34). For the use of
arghya n tantric rituals, including lists of substances added to the water, see
Brunner et al. 2000: 140-142. Klostermaier, referring to a modern practice,
states that arghya denotes “offering water to wash the hands” (Klostermaier
2007: 130). Padya water on the other hand is used for washing the feet.

37 Cf. the use of this hand gesture for sipping water from the palm of
the hand (dcamana) (EN 9.106B, 107B). Regarding the shared sitting pos-
ture of the two rituals, see EN 12.209B-210A. Both gesture and sitting pos-
ture will be dealt with in Kintaert, forthcoming b.—The offering of water
(salilapradana) and the pouring or sprinkling of water (toyasecana)
(EN 9.85A) can also be represented with the single hand gesture Sarpasiras
(EN 9.84A-B), and the fetching and draining of water (toyanayanapanayana)
by means of the double hand gesture Puspaputa (EN 9.151d), which latter
consists of two Sarpasiras hands placed side by side (EN 9.150A—B). These
actions are however not stated to have a specifically ritual nature.

3% Regarding the purification of persons through the sipping (acamana)
and besprinkling (proksana) of water, as well as by taking a purifying bath
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1.3.3. Textiles

Varicoloured cloth or clothes (vastra) appear among the offerings
at the mattavarant part of the stage platform*®® after the latter’s con-
struction (NA 2.64B, 65B—66A). These offerings are most probably
directed to the supernatural beings already protecting the mattavarani
and its pillars, at Brahma’s behest, in the first playhouse constructed by
Visvakarman (DE 1.79A-80B, 83A-B, 90B-91B; cf. NA 2.66b). As
part of the consecration of the three mrdarnga drums, white cloths or gar-
ments (Suklavasas) are presented to Svayambhi’s (i.e. Brahma’s) alinga
drum (MR 34.279B),* red garments (raktambara) to the iirdhvaka drum
in Sankara’s mandala (MR 34B.214B [~ MR 34.277B], 217A, 218B
[~ MR BI 33.268A])* and yellow clothes (vastra pita)** to the ankika
drum in the vaisnava mandala (MR 34.282¢).** Furthermore, dur-
ing the consecration of the stage, all musical instruments (atodya) of
the theatrical orchestra (which would include the mrdanga drums) are
to be covered with cloths (vasas) (RA 3.76A).* Immediately prior
to this, cloth (vastra) of varying colour is mentioned as being attached

(snana), see Kintaert, forthcoming b.

% For reasons that cannot be expounded here, I agree with Rao
1992: 433-437 that the mattavarani in the NS denotes the frontal
(that 1s eastern) panel of the stage block.

40 That is, in the brahma mandala in which this drum has been placed.
See MR 34.276 A—277A.—Regarding the association of the colour white with
Brahma, see also p. 100 with fn. 65, p. 103f. and fn. 89, p. 107.

' The term raktaka in MR 34.281d might refer to a red garment as well.
See Kintaert 2005b: 263, fn. 113.

¥ Read pitais instead of pritais in MR 34.282¢ (cf. MR 34B.219c,
MR BI 33.269a).

# T have not come upon instances of Pitambara or a synonym as
epithets of Visnu in the NS. Yellow garments on the other hand are prescribed
for the wives of siddhas (EN 21.60B—61A).

# See also the interjected verse after RA 3.72B, which similarly
mentions musical instruments covered with cloths (vastra).
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to each of the five internodes of the jarjara during the ritual veneration
of the bamboo staff (RA 3.74A—75A).%

Whereas the NS refers to the sacred cord of members of the twice-born
classes (yajiiopavita) a few times (see EN 9.114a, DE 25.12a), it does not
mention the presenting of the cord to a deity (cf. Biihnemann 1988: 155f.;
Einoo 1996: 73, 86). Red pratisara threads* are finally employed
together with other red substances prior to or during the invocation of
the deities and semidivine beings in the stage mandala (RA 3.19A-B).
Regarding the ritual performers’ attire, see the pertinent specifications
in 1.1.,p. 891.

1.3.4. Unguents

As has been mentioned above (see p. 91f.), a paste (rohana) con-
sisting of cow’s ghee, oil and sesame flour or paste is continuously
applied to the three newly created mrdanga drums or their drum heads
(MR 34.272A-B), after which each drum is consecrated in a separate
mandala smeared (a-\lip) with fragrant cow dung (gomaya sugandhin)
(MR 34.276A; MR 34B.213A). As part of this consecration, an unguent
of ghee and honey (ghrtamadhvakta)*’ is presented to Svayambhii’s
(i.e. Brahma’s) alinga drum (MR 34.279A-B) and a probably yel-
low* unguent (@lepana) to the ankika drum in the vaisnava mandala
(MR 34.282A-B; BI 33.268B—269A).* During the consecration

#  Regarding the colours of the cloths attached to the staff internodes
and the latter’s protection by different divine and semidivine beings, see
Kintaert 2005b (esp. p. 254-256).

% Cf. Goodall and Rastelli 2013: 520, s.v. pratisara. See also Gonda 1975
and Karttunen 2011.

47 Alternatively, the compound may be understood as an attribute of
payasa. See Kintaert, forthcoming a.

% See fn. 42.

¥ Tt is not clear whether these unguents are merely presented
to the respective drum-cum-deity in some receptacle, or whether the drums are
besmeared with them.—The (pra)lepa and (pra)lepana mentioned in relation
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of the playhouse and its stage white unguents (anulepana) are
furthermore offered to deities and red ones to the gandharvas and
the [deified] fire (Vahni) and sun (Siirya) (RA 3.35A-B). An unguent
(anulepana) is also presented to the jarjara staff as part of its con-
secration (RA 3.75B, 77A; RA BI 3.76A-B). During the creation
of the jarjara the selected bamboo culm is itself besmeared with
an unguent consisting of honey, [liquid]*® ghee and mustard
[seed paste] (madhusarpihsarsapakta) (JA 21.179A-B).°! While
erecting the corner pillars of the theatre building or stage pavilion,
again a mixture of ghee and mustard [seed paste] (sarpihsarsapa), but
excluding honey, is offered or applied to the south-eastern® Brahmin
pillar (brahmanastambha) (NA 2.46B). Whether the use of these shared
substances (see however fn. 51) is in any way related to the similar
shape of staff and pillar has to remain a matter of conjecture.

1.3.5. Aromatics

A [human] woman of the divine type (devasilangana) is said
to be pleased by fragrances and flowers, or by fragrant flowers
(gandhapuspa) (DE 22.103B).> This accords with the statement that
gods are pleased when being worshipped with fragrances and garlands,

with the mrdanga drums in adhyaya 34 (see 3™ and 4™ prose sentences after
39B, 125b, 129a, 131d) refer (in a non-ritual context) to a paste consisting of
clay from a riverbank or a dough made with wheat and/or barley flour that
is applied to the left drumhead of the horizontal ankika drum and to the upper
drumhead of the upright izrdhvaka drum, in order to enable the tuning of these
drumheads in conformity with one of the three mrdanga tunings (marjana).
See *34, prose sentence after 117B—131B.

0 See Apte, s.v. @jya.

> The mss. subsumed under the siglum ja. and JA BI 23.175¢ omit
the mustard (sarsapa).

32 See Kintaert 2005b: 250f., with fn. 32.

3 This reading is not accepted in the BI edition (BI 24.102c¢), although
it is recorded in its textual apparatus as the GOS edition’s reading. The BI edi-
tion however still refers to the woman’s fondness of fragrance when reading
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or with fragrant garlands (gandhamalya) (DE 37.29A).>* Fragrant
substances (gandha) indeed figure among the offerings that are placed
in the ten directions® after the outlines of the future theatre building
have been traced (NA 2.38B-39A). Gandha is also presented and/or
applied to the front panel of the stage block (mattavarant; cf. fn. 39)
after its construction (NA 2.64B, 65B—66A), most likely as offerings
to the residing supernatural beings (see p. 96). During the consecra-
tion of the stage fragrant substances (gandha) again appear among
the offerings used in the veneration of the orchestral instruments
(RA 3.76¢)® and of the jarjara staff (RA 3.77b). Aromatics, finally,
are already included among the red substances used before or while
invoking the deities and semidivine beings into the stage mandala
(raktagandha) (RA 3.19A).>” The latter term is understood by Ghosh
to refer to red sandal (Ghosh 1967: 35 ad RA BI 3.18b). This rakta-
gandha 1s however unlikely to be identical with the raktacandana iden-
tified as Pterocarpus santalinus L.f. in McHugh 2012: 183, 187f., since
the latteris said to be “not fragrant” (ibid.: 183) and “relatively scentless”™
(ibid.: 189),’® but might denote the reddish gummy resin of the guggul

‘surabhipriya’ (Bl 24.102b; also 22.103b [bha.]), where the GOS edition has
‘suratapriya’ (22.103b).

** In a royal court scents would be mixed by female artisans
(Silpakarika), who are said to be knowledgeable in the elements of the art of
[manufacturing] perfumes (gandhasilpavibhdagajna) (24.44c, 45d). The art of
composing perfumes is dealt with in Varahamihira’s Brhatsamhita (6" c¢. CE)
(BrSam, vol. 2, ch. 77 [Gandhayukti], p. 504{tf.).

5> That is, the four cardinal and the four intermediate directions,
the nadir and the zenith. See also Kintaert 2005b: 249, fn. 23.

¢ See also the stanza after RA 3.72B.

7 See also p. 97 with fn. 46.

% That gandha has come to refer to sandalwood powder or paste (see
e.g. pw and Apte s.v. ‘gandha’, and, for more recent times, Blithnemann
1988: 33, fn. 26: “Gandha means scent; but in current Maharastrian prac-
tice it is taken as equivalent to candana [sandalwood paste].”) must be due
to sandalwood being “arguably both the most prestigious aromatic in South
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or mukul myrrh tree (Commiphora wightii [Arn.] Bhandari),” still
commonly used as an incense.

1.3.6. Wood®®

The most common Sanskrit word for sandalwood, candana, can denote
a variety of woods (McHugh 2012: 183, 188), often, and probably
already in the first centuries BCE, the aromatic®! Indian or white sandal-
wood (Santalum album L.) (ibid.: 183ff.)%* or its paste.®* Since Brahma
is already associated with the colour white by means of the white cloth
attached to the upper jarjara segment (co-)protected by him,* it would
seem that the candana offered together with other white substances®
to the alinga drum associated with Brahma (MR 34.279A-B) refers

Asian culture and the most enduring in importance, having been highly valued
from a quite early period until the present day.” (McHugh 2012: 182).—For
an explicit reference to a candana offering in the NS, see 1.3.6., p. 100.

9 Cf. the identification of raktagandhaka with myrrh in pw (referring
to the Rajanighantu), MW and Apte.

% Wood, although not among the typical offerings in pizja rites, is dealt
with here as an intersection between aromatic substances, which include fra-
grant sandalwood (1.3.5.), and botanical items (1.3.7.).

61 Cf. the reference to candanagandha in the Mahabhasya (middle of
2" ¢. BCE) mentioned in McHugh 2012: 185.

62 According to Gode 1961: 317 candana does not refer to white san-
dalwood in the Arthasastra. It should however be noted that the fragrant
heartwood of Santalum album L. is much darker (a light brown) than the whit-
ish or beige sapwood surrounding it, which latter, being largely devoid of
sandalwood oil and its characteristic fragrance, would not be mentioned
in the Arthasastra as the colour of an aromatic type of wood.

63 Mayrhofer assumes a Dravidian origin of Sanskrit candana, related
to Tamil cantu ‘sandal tree, sandal paste’ and cattu ‘to daub, smear, anoint’
(EWA: III 178; see also KEWA: I 373 and McHugh 2012: 184).

¢ DE 1.92A-B, RA 3.74a, 79A. See also p. 97 with fn. 45.

6> Whereas only the offered garments or cloths are explicitly stated to be white,
the sweet rice pudding (payasa) daubed with or accompanied by honey-sweetened
ghee are likely white or whitish as well (see Kintaert, forthcoming a). In view of
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to this ‘white’ species as well.* The colour white also seems to be attributed
to sandalwood in a stanza given in Grosset’s edition (NA AUL 2.49A-B),”
according to which each of the theatre building’s or stage pavilion’s four
corner pillars, associated with one of the four social classes, consists of
a different type of wood. The brahma pillar should accordingly be made of
sandalwood (candana), the ksatra pillar of khadira or wood from the kha-
dira tree (the cutch tree, Senegalia catechu [L. f.] P. J. H. Hurter & Mabb.),
the pillar associated with the vaisyavarna should consist of dhava or wood
from the dhava tree (the axlewood, Anogeissus latifolia [Roxb. ex DC.]
Wall. ex Guillem. & Perr.) and the sidra pillar of [the wood of] all types
of trees (sarvadruma). The fact that white (Sukla) items are subsequent-
ly offered to the brahmana pillar, red (rakta) ones to the ksatriya pillar,
yellow (pita) substances to the vaisya pillar and (dark) blue (nila) ones
to the siidra pillar (NA 2.46B-50B),*® makes it likely that the ksatriya
pillar should indeed consist of the deep red heartwood of the cutch tree
and the vaisya pillar of the yellow wood of the axlewood. The whitish
sapwood of Santalum album L. would therefore be a likely candidate
for the brahmana pillar’s candana. Whether the colour of the sidra pil-
lar conforms to the (dark) blue or grey colour® of the offerings presented
there can only be determined after the exact meaning of sarvadruma
has been ascertained.”

the colours mentioned in connection with the offerings to the remaining two myrdanga
drums (see p. 96 and 104£.), the flowers mentioned in MR 34.279b would be white too.

% QOr, to be precise, to its whitish or beige sapwood (see fn. 62).

67 The stanza is given in the GOS edition after NA 2.46A as the reading of
kha., which latter “represents the French edition with all its train of variants” (NS
GOS, vol. 1, p. 67), but it wrongly reads chatram instead of chiidram in the final
pada. Ghosh silently corrects the GOS reading (stanza after NA BI 2.46A, attributing
the reading chiidram both to Grosset [G] and the GOS or Baroda edition [Bkh.]).

68 Regarding the symbolism of these primary colours, see Kintaert 2005b.

6 Cf. Kintaert 2005b: 248 (with fn. 16), 259f.

0 Sarvadruma 1is perhaps a misreading of suradruma, the tree of
the gods, also termed devadaru. For different tree species that can be denoted
by these names, see pw s.v. ‘devadaru’ and ‘suradruma’.
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1.3.7. Flowers and garlands

Flowers” (puspa, kusuma) and garlands (malya, sraj), which latter
presumably refer to, or at least include, flower garlands,” are ubiqui-
tous offerings in the NS.” Since garlands (malya) are also worn by
characters of a play (see 21.157A-B, 27.102A-B; BI 27.102B-103A)
it makes sense that the theatrical ensemble includes a garland-maker
(35.22b), knowledgeable in the five types of garland (35.36A). The lat-
ter are enumerated in the @harya chapter,’ which deals with the actors’
attire, stage props, etc. (21.11A-B). The wearing of flowers and gar-
lands is also a common theme in poetry. The examples provided for
different poetical metres, including the ‘garland wearing’ malini and
sragdhara, regularly mention women who are adorned with garlands™

I Although I consistently speak of flowers in this section, it cannot
be excluded that, in some contexts, merely flower petals are presented as offerings.

2 Cf. AbhiBha ad samghatyam in 21.11b (vol. 3, p. 110, 1. 6f):
bahupuspaguccha®.

7 Other botanical material used in ritual contexts includes:

- [medicinal?] plants (osadhi) used in the mythological consecration
of the first theatre building (DE 1.121b)

- the jarjara staff, made of wood or bamboo (JA 21.174A—-175B)

- the curved (kutila, vakra) dandakastha staff, made of the wood of either
the wood-apple (kapittha, Limonia acidissima L., syn. Feronia elephantum Corréa)
or the bael tree (bilva, Aegle marmelos [L.] Corréa), or of bamboo (vamsa, a species
of the subfamily Bambusoideae Luerss.) (21.182B—185B), which was gifted
to the viditsaka by Brahma (DE 1.58B—59A, 60a; see also Zin 1998; 2015)

- the wood of different tree species (see 1.3.6.)

- [constituents of] textiles (1.3.3.), unguents (1.3.4.), perfumes
(1.3.5.) and incense (1.3.8.)

- some of the offered food products and beverages or their ingredients
(see Kintaert, forthcoming a)

- several implements that are specifically employed in Vedic sacrifice
and will be considered more closely in Kintaert, forthcoming b.

" Abhinavagupta provides definitions for each. See *AbhiBha ad
21.11A-B, vol. 3, p. 110, 1. 5-7.
> See BI 16.6a (sraj) (not in the parallel reading GOS 15.8a), 15.88b
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or who have flowers in their hair.”® They once specify a garland (mala)
to consist of jasmine flowers (malati, Jasminum sambac [L.] Aiton)
(15.10B) and another time to be made with the blossoms of the blue
water lily (kuvalaya, a Nymphaea species) and to be worn on the head
(15.33A-B). The wearing of flower garlands is not restricted to women,
since, on stage, garlands possessing the fragrance of various flowers
(nanapuspasugandha mala) characterize a male lover (12.42B).

A woman with flowers (pusgpa) on her head as part of her attire
is once likened to the lotus-dwelling goddess Sridhara (DE 15.110A-B),
suggesting that the latter can be similarly adorned. That deities
are assumed to have a liking for flowers is expressed indirectly
in the description of a [human] woman of the divine type (devasila)
who is said to be fond of flowers (puspa) (DE 22.103B),”” and made
explicit in the statement that gods are pleased when worshipped with
perfumes and garlands or with fragrant garlands (gandhamalya)
(DE 37.29A). Ritual offerings of flowers and garlands are indeed omni-
present in the NS. Flowers (puspa) are presented in worship of [the dei-
ties presiding over and protecting] the ten directions (NA 2.39A) before
the actual construction of the playhouse is taken up. A garland (malya)
later figures among the offerings to [the supernatural beings residing in]
the stage block’s mattavaranipanel (NA 2.64d, 65¢; cf.p. 96, with fn. 39).
Gifts of flowers (puspopahdra)’™ are furthermore used in the venera-
tion of the three mrdanga drums (puskaratraya) (MR 34.278B) during
the latter’s consecration in three mandalas (MR 34.276A-278A,;
MR 34B.213A-215A): Flowers (kusuma) that are probably white are

(sraj, daman, malya [It is not clear how sraj and malya differ from each other
here.]); 15.131d (sraj).

6 See 15.88a (read ‘kusumaih’ instead of ‘kusamaih’); 15.100b
(puspa); 15.110b (puspa); 15.118¢ (kusuma).

7 Regarding the qualities attributed to women of different constitution
in *22.100A—144B, see fn. 22.

8 MR 34B.215B speaks of variegated flowers (nanapuspa vicitraka),
although the double occurrence of ‘puspa’ in this verse does not speak for its
authenticity.
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offered to the alinga drum associated with Svayambhi, i.e. Brahma
(MR 34.279A-B).” Flowers (puspa) or flower-shaped lumps of rice
(pusparipapinda) are also presented to the upright drum of the three-
eyed Siva (Tryambaka) (MR 34.280A-B [not in MR 34B.217B and
MR BI 33.267A]). The bali offering presented to Tryambaka should
specifically be adorned with datura flowers (unmattaka, a species
belonging to the genus Datura L., perhaps Datura metel L.),* ole-
ander flowers (karavira, the sole oleander species Nerium oleander
L.) and flowers of the arka or crown flower (Calotropis gigantea [L.]
W.T. Aiton)®' (only in MR 34B), as well as with other flowers (puspa
anya) (MR 34.281A-B; MR 34B.218A-B).* Garlands (sraj), that

7 Even if kusumani in 279b is not construed with suklani in 279c,
it would not be unlikely that the flowers should indeed be white, just like
the other offerings (see fn. 65).

8 Cf. AbhiBha ad unmatta® in 34.281a (vol. 4, p. 466, 1. 1).

81 It may be noted that all three plants are poisonous (see Nelson et al.
2007: 1021f., 1451f., 223f.; regarding the oleander, Syed 1990: 186, n. 2). Accord-
ing to the Bhavisyottarapurana (as cited in Meyer 1937: 69, fn. 2) their
poison stems from the kalakiita poison produced during the churning of
the milk ocean. The veneration of Siva with these flowers might be related
to the belief that the god drank the rest of this poison to save the world,
the resulting blue colouring of his throat earning him the epithet of Nilakantha.
The latter appears in DE 1.45b (see also Asitakantha in verse 56B after
PU 5.174B, part of an interpolated section; on the equivalence of the col-
our terms nila and asita in this context, see Kintaert 2005b: 259, with fn. 95).
The Visnudharmottarapurana (cited in Meyer 1937: 70, n. 3), perhaps with
a sectarian motivation, forbids the use of karavira blossoms as offerings to Visnu
(see however the exceptions cited ibid.). Apart from being toxic, datura is strongly
psychoactive (Rétsch 1998: 194-218, D. metel on p. 202-207), while oleander
honey has an inebriating quality (ibid.: 755a). The crown flower can apparent-
ly be denoted by the Sanskrit name somalata (ibid.: 801). According to Ratsch
(ibid.: 802) it is however not known whether it possesses a psychoactive effect.

2. Unni erroneously assigns the flowers beginning with datura
(spelled ‘Dhattura’) to the ankika drum in the vaisnavamandala
(Unni 2003: 1054, ad MR *U 33.318A-319A). It is not clear whether
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are probably yellow,* are finally laid down in the vaisnava mandala
(MR 34.282B).

Proceeding to the consecration of the stage, we find red flowers
(rakta sumanas) used besides other red substances before or dur-
ing the ritual invocation of divine and semidivine beings into the stage
mandala (RA 3.18B-19B). After this invocation, white garlands and
unguents (sitamalyanulepana) are used to honour deities in general and
red ones (raktamalyanulepana) to specifically venerate the gandharvas
and the [deified] sacrificial fire and sun (RA 3.34A—35B). The offering of
garlands (malya) and other items as part of this worship is mentioned again
in the following stanza (RA 3.36 A—B). Later on in the same rite a pot filled
with water is placed in the centre of the stage and worshipped with one or
more flower garlands (puspamala) (RA 3.72A-B).* Garlands (malya) are
then deployed to honour the jarjara (RA 3.73B, 75B, 77A), as had already
been done earlier during the staff’s manufacture (JA 21.179A-B). All
the instruments (atodya) of the theatrical orchestra are finally venerated
with garlands (malya) as well (RA 3.76 A-B [cf. stanza after 72B], 77A).

these flowers have to be red, corresponding to the offerings mentioned in
MR 34B.218B and MR BI 33.268 A (Ghosh on the other hand takes ‘rakta’
here to denote blood [Ghosh 1961: 197]). The specified flowers would
probably allow such a conclusion, since there are red flowered varieties of
Datural metel L., reddish or dark-pink oleander flowers (cf. Syed 1990: 183)
and lilac crown flowers. Since the enumeration of flowers has been exhausted
in MR 34.281A (anyais ca), 1t seems likely that the term raktaka in the next verse
does not refer to a reddish flower or plant, but to a different red-coloured item
(cf. Kintaert 2005b: 263, fn. 113; MR 34B.218d and MR BI 33.268b instead
mention red garments [see also p. 96]). It might also simply be an attribute of
audumbara, which latter would then likely refer to the ripe red figs of the clus-
ter fig tree (udumbara, Ficus racemosa L., syn. Ficus glomerata Roxb.),
and not, as understood by Rangacharya (Rangacharya 1996: 325) and Unni
(Unni 2003: 1054, ad MR *U 33.318d), to its flowers, since these latter are
contained within the udumbara’s hollow figs.

8 See fn. 42, p. 96.

8 This jar is later on broken (RA 3.90A). Cf. Kuiper 1979: 146, 162—164.
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During the parvaranga rituals flowers are offered on up to
four occasions:

(1) Tandava

After the performance of one of the seven gitaka songs and immediately
before the Utthapana, the Vardhamana song is optionally presented
in accompaniment to the Tandava dance (PU 5.13A-B). The first
of four female dancers executing this dance carries two handfuls of
flowers (puspaiijali) with her when entering the stage pavilion. Hav-
ing released them,* she walks around the stage and bows down
in veneration of the deities [present in its mandala] (PU 4.273A,
274B-276A).%° The other [three] female dancers are said to separately
enter the stage in the same manner (anenaiva vidhanena) (PU 4.279A),
which suggests that they likewise carry flowers with them and subse-
quently release them on the stage floor, perhaps in the very centre of
the stage mandala (cf. [2] Utthapana, below).

(2) Utthapana

In the following piarvaranga limb named Utthapana,

_____

similarly enters the stage with two handfuls of flowers (puspaiijali)
(PU 5.65B-66A).*” Having walked five steps with the wish

% This is perhaps done while executing the Talapuspaputa karana
(*4.61B-62A; cf. AbhiBha ad 4.275A-B, vol. 1, p. 183, 1. 17), which, termed
Talapuspa, comes first in the series of karanas of the Paryastaka angahara
(*4.177B—-179A) performed by the dancer (see PU *4.280a, 281c). Regarding
the double hand gesture Puspaputa used as part of this karana, see 9.150A—151B.

8% In view of the partly similar entry of the sitradhara and his two assist-
ants in the pirvaranga’s Utthapana limb (see 1.3.7.[2]), it can be surmised
that the Tandava dancer similarly releases her flowers in the brahma mandala
in the centre of the stage floor and surrounds it in a clockwise progression.

87 Since the subject of the absolutive samadaya in PU 5.66a is trayah
in 67d, referring to the sutradhara and his attendants, it would seem that
all three persons carry two handfuls of flowers when entering the stage.
This interpretation, shared by Ghosh 1967: 85, Bhat 1975: 43 and the ‘Board
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to worship Brahma (PU 5.69A; cf. DE 1.95A-B), he releases
the pusparnjali in the brahma mandala (PU 5.72A), Brahma
being naturally established in the centre of the stage® (PU 5.72B

[= 1.95A]), and reverentially bows down before the god, here
called Pitamaha (PU 5.73A-B).%

of Scholars’ (BoS 1989: 60), is however unlikely, since the assisting
pariparsvikas already carry implements in their hands, namely the bhrngara
vessel and the jarjara staff respectively (PU 5.68A). It is therefore most prob-
able that the sitradhara alone carries two handfuls of flowers. This is also
Abhinavagupta’s view (AbhiBha ad 5.66a, vol. 1, p. 226[l. 15]-227[1. 1]).
Although Feistel comes to the same conclusion (Feistel 1969: 55: “Nur der
Sttradhara kann mit Blumen in der Hand aufgetreten sein, denn seine Beglei-
ter tragen Vase bzw. Jarjara”), he still translates puspanjalim samdadaya liter-
ally with “Nachdem sie eine Handvoll Blumen ergriffen haben” (ibid.: 52),
‘After they have taken a handful of flowers’. The fact that PU 5.69A still uses
the plural (“They should go with the wish of offering to Brahma”) can perhaps
be explained by taking the two pariparsvikas as being inextricably connected
with the siztradhara in this part of the piirvaranga. In addition to their known
functions in the following rituals, the bhrngara and jarjara might perhaps
stand for the typical implements of an ascetic Brahmin (which would here
be represented by the sitradhara), namely the water vessel (kamandalu) and
staff (danda). Cf. dvijair iva kamandaludandahastaih (DE 16.127d).

8 Brahma, invoked in the central compartment of the stage mandala,
is regent of the centre (RA 3.21B, 24A), or perhaps, if we understand
the mandala to be a two-dimensional cosmogram of the three-dimensional
cosmos, of the zenith (cf. the upper jarjara segment [co-]protected by
Brahma in DE 1.93A and RA 3.79A). Brahma already assumes the role of
guardian of the zenith in the Gobhilagrhyasiitra and Manavasrautasiitra
(see Wessels-Mevissen 2001: 10, Table VI).

8 Nothing more is said on the nature of the pusparijali’s flowers. Should we
however accept the variant reading ‘Suddhavarnah’ (“[possessing] white colours”)
instead of ‘Suddhavastrah’ (“clean/white clothes”) in PU 5.66¢, then it would
be obvious to construe this with the following ‘sumanasas’, in which case
‘sumanas’would have to be understood in its meaning of flower and not as referring
to the positive mental state of the three protagonists.
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(3) Caturthakarapiija

The third time flowers are offered during the piirvaranga occurs
after or at the end of the ensuing piirvaranga limb, the Parivartana.
There, the caturthakara (lit. ‘the fourth performer’, probably
meaning in addition to the siutradhara and his two attendants)
should enter the stage, take flowers (puspa) and [with them] wor-
ship the jarjara staff, the whole theatrical orchestra (kutapa)™ and
the siitradhara according to the rules (PU 5.99A—-100B). The latter
are however not specified.

(4) following the Caturthakarapiija in a citrapiirvaranga:

After the performance of the Caturthakarapuja in a citrapirva-
ranga,”' accomplished (siddha), or, following a variant reading,
pure (suddha) goddesses (devi), perhaps referring to female
dancers impersonating heavenly apsarases (cf. the variant read-
ing divya), should scatter garlands of flowers (kusumamala) all
around [the stage or stage mandala] before staging their dance
(PU 5.152A-B).”> Our text however does not state whether
the garlands are strewn as offerings (probably across the stage
mandala) or whether they primarily serve a decorative purpose.”

% A possible reference to the embellished orchestra occurs in the descrip-
tion of a citrapiirvaranga (cf. fn. 91). If we accept the v.1. alamkytah in PU 5.150d,
then this could be construed with the heavenly drums (devadundubhayas) in PU
5.151¢, especially if we interchange lines 150B and *151A, as is the case in the BI
edition (PU BI 5.157A-B), causing the two words to appear in consecutive padas.
These drums (devadundubhi) might consequently stand for the mrdarnga or mura-

ja drums (cf. 34.10A) adorned with flowers by the caturthakara.

L Acitrapirvarangaisdistinguished fromastandard suddhapiirvaranga
by additional dance performances. See PU *4.13A—16A, PU *5.149A—154B.

?2 Ghosh obviously emends his own reading ‘suddhah kusumamalabhir’
(BI 5.158a) into ‘Suddhakusumamdlabhir’, since he translates with “clusters
of white flowers” (Ghosh 1967: 96; cf. Feistel 1969: 90).

> One more instance of the veneration of a deity with flowers was
possibly mentioned in the description of the musical aspect of the Geyapada,
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1.3.8. Incense

The offerings to the mattavarani part of the stage following its con-
struction include incense (dhiipa) (NA 2.64B, 65B—66A). Incense
should additionally be presented to Tryambaka’s, i.e. Siva’s, mandala
during the consecration of the upright mrdarnga drum (MR 34B.217B),
to the bamboo culm out of which the jarjara will be fashioned
(JA21.179A), as well as, during the consecration of the stage, to the jar-
jara staff itself (RA 3.75B), to the deities installed in the stage mandala
(RA 3.36A-B) and to the theatrical orchestra’s musical instruments
(atodya) (RA 3.76 A-B).*

In the example provided for the prosodical metre Sridhara, incense
(dhiipa) appears among the cosmetics and adornments of a beautiful
woman who is likened to the lotus-dwelling goddess of the same name
(DE 15.110A-B).” It therefore seems appropriate that incense figures
among the offerings to a deity.

1.3.9. Light

Fire 1s employed several times during the consecration of the stage
in its capacity of bestowing light and purity. First, before commencing

which is the first of ten /asyangas, miniature plays inserted in the play
proper and/or in the piarvaranga (cf. Bansat-Boudon 1991). Where
the GOS ed. reads ‘brahmanas trisu parsvesu’ (31.333B), the KSS ed. has
‘brmhanah piurvavarsesu’ (KSS 31.485B). Ghosh emends this latter read-
ing and the reading ‘brahmanah pirvarsesu’ of his ms. N. into ‘brahmanah
[puspa]varsesu’ (NS BI 31.436A) and takes these showers of flowers to be
“flower offerings [...] to the seat assumed to have been taken [by Brahman]”
(Ghosh 1961: 98 [fn. omitted]).

% [Burning] incense and lamps (dipa) can be represented theatrically
by means of the single-hand gesture Siicimukha, holding the forefinger erect
and shaking it (izrdhvalolitaya) (9.64A—65B, 67A—B), presumably to emulate
quivering smoke.

> According to Ghosh, the incense is here used to perfume the woman’s
hair (Ghosh 1967: 281 ad BI 16.84a).
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the worship of the deities, the dcarya has to carry out the illumination
(ud[d]yotana) of the stage (RA 3.17A-B). Later on, during the per-
formance of a homa ritual, he should perform a ritual cleansing
(parimarjana) of the king and the female dancers by means of torches
(ulka), kindled in the sacrificial fire, to heighten their splendour (dipti)
(RA 3.82B—83B). This illumination (abhi-\Ndyut) of king and female
dancers is to take place with [the sound of] musical instruments (RA
3.84A). Finally, after the water jar has been broken (see fn. 84, p. 105),
the natydacarya should take a lighted lamp (dipika dipta), illuminate
(caus. of pra-\dip) the whole stage with it and, creating noise by howl-
ing or whistling and by running and jumping around, apply the lamp
(dipta) to the centre of the stage (RA 3.90A-91B).”

Outlook

In conclusion of the present focus on ritual items in the NS, food
offerings will be treated in the next CIS volume. Topics to be addressed
in future studies include:

ritual agents: designations, physical and mental requirements, etc.

ritual space and time: construction of mandalas, astrological
Instructions, etc.

ritual actions: from broad overviews to single actions (circumam-
bulation, prostration, adoption of standing and sitting postures,
mantra recitation, etc.)

Vedic sacrifice

expected results: effects of correct and incorrect performances of
ritual acts

Besides providing the basis for further research into the respective sub-
jects and related fields of study, this data will be made use of in the final
article of the series to investigate the boundary between ritual and
theatrical performances in the NS, also drawing on previous studies

% Concerning this ritual, see Kuiper 1979: 165.
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on the matter.”” Of particular importance for this investigation will
be the consideration of the pirvaranga complex, uniquely positioned
at the intersection of ritual and theatrical performances.

APPENDIX

Referenced NS passages®

Quotations from NS AUL Referred to on
candanam ca bhaved brahmam ksatram khadiram
eva ca
2.49A {1ig|nes} 1920 manquent dans G, B et P | p. 101
A. candanasya bhavned (? restitu¢) |
dhava-’khyam vaigya-varnam syac{sic} chiidram
sarva-drumaih smrtam
2:498 {lignes} i9—26 ma|1|1quent dans G, B et P | p. 101
A. syat ¢lidram |
Quotations from NS BI Referred to on
2.33A santitoyan tato dat{t}va tatra stitram prasarayet | | p. 95 (fn. 35)
1. G and Bkh. add candanam tu bhaved brahmam
stanza after 2.46A | ksatram khadiram eva ca| dhavakhyam vaiSyavarnam | p. 101 (fn. 67)
syac chiidram sarvadrumaih smrtam |
2.71B ahinangai$ ca vodhavya mrttika pithakair navaih || | p. 89 (fn. 13)
3.18A raktah pratisaras tatra raktagandhas ca pijitah | |p. 99
3.76A sadréam ca pradatavyam malyadhtpanulepanam | |p. 98
3.76B sarvam eva vidhim krtva dhiipamalyanulepanaih || | p. 98
5.157A caturthakaradattabhih sumanobhir alankrte | p. 108 (fn. 90)
5.157B devadundubhayas caiva ninadeyur bhrsam tatah || |p. 108 (fn. 90)
5.158A suddhah kusumamalabhir vikireyuh samantatah | | p. 108 (fn. 92)
13.211A simhasanan tu rajiitnam devinam mundam asanam| | p. 93 (fn. 29)

7 E.g. Amaladass 1999; Bansat-Boudon 1992; Ganser 2016; Kersenboom
1990; Lidova 1996; Moacanin 2003.

%8 For the resolution of the sigla used in the respective textual apparatus,
see: NS AUL: ix—xxiii; NS BI, vol. 1: v; vol. 2: xi; NS GOS, vol. 1: 3, 14-16;
vol. 2: vii; vol. 3: ix; vol. 4: ix, xiii.
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Quotations from NS BI Referred to on
. —— - — o
13216A dandamunflav,rsl;zrayam Yetrasanam athapi va | p. 94 (fn. 32)
1. B. brasimundasanaprayam |
'stranagandhasragbhir vastrabhtisayogaih |
16.6A 1. B. snanagandhadhikyaih | p. 102 (fn. 75)
snanai$ ctrnaih sukhasurabhibhir gandalepai§ ca
o, o e e ]
16.84A dhupg}h puspais canyaih $irasi racitair vastra p. 109 (fn. 95)
yogais ca tais taih |
2. B. gandhavasai$ ca dhupaih |
‘aktam tu madhusarpi{m}bhyam malyadhiipa-
23.175B puraskrtam || p. 98 (fn. 51)
3. B. madhusarpisarsapaktam |
= - . -
24 102A alpasveda samgra_ta svalpabhuk “surabhipriya | p. 98F. (fn. 53)
5. B. suratapriya |
— P — =
24 100B gandharvavadyabhlrata_hrdya devangana smrta || p. 98 (fn. 53)
6. B. gandhapusparata |
*gomayalostatrnopalaviksepas ca syuh parasam-
bhatah ||
27218 4. B. gomama{sic}lostapipilikaviksepas carisam- p. 91
bhutah |
matsaryad dvesad va tatpaksatvat tathartha-
27.22A bhedad va | p. 91
27.22B ete paraprayukta jiieya ghata budhair nityam || p. 91
12guvibhiisanata ya tu sumalyambarata tatha ||
27.102B 12. B. suvibhiisanatayam tu malyabharanavasasam | p. 102
_— : — S -
ya tv angaracana caiva samrddhir iti *sa smrta |
27.103A 1. B. vicitraracana | 2. B. samjiiita | p. 102
'brahmanah [puspa]varsesu casane parikalpite |
31.436A 1. C. brmhanah piirvavarsesu | N. brahmanam | p. 109 (fn. 93)
purvarsesu |
na vai mrdamge datavyam rohanam satatam
33.258B budhaih | p. 92 (fn. 23)
svastike '[loci]kaptpapindakendarikaih saha |
33.267A 1. C. dhuipikadhupariipakai$ calitaih | p. 104
33.268A balih karyah prayatnena rakto raktambaraih saha | | p.96, 105 (fn. 82)
vaisnave mandale 'sthapya “sarvabijagate "nkike ||
332688 1. K. sthapyah | 2. sarvabijagato 'nkike | p. 97
33.269A 'sragvastralepanaih pitaih carubhis ca sapayasaih | |p. 96 (fn. 42),
' 1. C. suddhasyalambanaih pitaih | 97
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Quotations from NS GOS & AbhiBha Referred to on
120A grahane dhérane jfiane’ prayoge casya sattama | p. 86 (fn. 10)
7. ba. caiva |
Sasakta bhagavan deva ayogya natyakarmani’ ||
8. ta. na $akta bhagavan deva na yo
1228 N. ayogya bhagavangdevé na $akta ngt_yLkarmani | p. 86 (in. 10)
9. pa. karmasu |
ya ime vedaguhyajia 'rsayah “samsitavratah |
1. ja. munayah | 2. na. brahmavadinah | pa.ta.
1234 breljhmasamgheivl'lh | kha. s’ar_nsitavrata?ih| |pma. p- 86 (fn. 10)
samsritavratah |
Sete ’sya grahane $aktah prayoge dharane tatha ||
1.23B 3. da. ete sangrahane | N. te samyaggrahane | | p. 86 (fn. 10)
pa.ta. te hy asya | ja.ma. etasya |
Sdrsta maya bhagavato’ ®nilakanthasya nrtyatah |
1.45A 6. ja. drstomaya | 7. N. sa mantavya | 8. na.|p. 104 (fn. 81)
nilavarnasya | N. pa.ta. nrtyatah Sankarasya tu |
1.58B tato brahmadayo devah prayogaparitositah || ?ﬁf ;3()111 29,102
*pradadur matsutebhyas tu sarvopakaranani >vai |
1.59A 4. ghabata. pradadur hrstamanasah | ksa.tha.ma. %337(?) 29),102
prayayuh pradadur hrsta | 5. ksa.da.ba.ta.ma. nah | )
pritas tu prathamam $akro dattavan svam®
1.59B dhvajam $ubham || p. 93 (fn. 29)
6. N.na.ba.ta. dhvajam uttamam |
brahma 'kutilakam caiva bhrngaram varunah
$ubham?
1.60A ksa.da.mll. kamandalum | 2. N.da.ba.ta.ma. p- 102 (fn. 73)
tatha |
1.61A visnuh simhasanam caiva kubero makutam tatha | | p. 93 (fn. 29)
ltata$ ca visvakarmanam '“brahmovaca pra-
atnatah
1794 g 11. N.'klsa.tha.ma. tatah sa | ta.ba. tatas tu | p- 96
12. N.na.ta.ba. aha brahma | na. brahmavocat |
1798 kuru laksanase}mpannam natyave$ma mahamate' || p. 96
13. N. mahamune |
1.80A tato ’cirena kalena visvakarma mahacchubham | |p. 96
sarvalaksanasampannam “kitva natyagrham tu sah |
1.80B - , _ p. 96
14. N.ga. natyavesma cakara sah |
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Quotations from NS GOS & AbhiBha Referred to on

15. ksa.tha.ma. krtva yathoktam evam tu grham

verse before 1.81A padmodbhavajfiaya | ity adhikam dréyate | p. 94 (fn. 30)
drstva natyagrham brahma praha sarvan surams
1.83A tatah |' p. 96
N.ksa. tada |
1 238 amsabhagair bhavadbhis tu raksyo ’yam natya- p. 96
mandapabh ||
1.90B sthapita mattavaranyam vidyud daityanisiidani || | p. 96
o — . -
191A stambhesu matftavaranyah sthapitah *paripalane | p. 96
8. ga.ba. pariraksane |
‘bhiitayaksapisacas ca guhyakas ca mahabalah ||
1.91B 9. ksa.ma. bhiita yaksah | p- 96
jarjare 'tu viniksiptam vajram daityanibarhanam |
1924 10. V. capi niksiptam | ksa.tha.ma. caiva niksiptam | p- 100 (fn. 64)
0 TR - .
198 tatparvasu viniksiptah surendra hy amitaujasah || p. 100 (fn. 64)

11. na. sandhau sandhau | ma. tatparvasu cani |

'$irahparvasthito brahma dvitiye sankaras tatha |
1.93A na. $iro raksan sthito brahma harah parvany an- [ p. 107 (fn. 88)
antare | ba. $irah parsve |

rangapithasya madhye tu svayam brahma

1.95A pratisthitah |

p. 107

4istyartham rangamadhye tu kriyate puspamoksa-
1.95B nam || p. 107
4. ta. ijyartham |

1.104A tan naitad evam kartavyam tvaya lokapitamaha | | p. 86

1.104B yatha devas tatha daityas tvattah sarve vinirgatah || | p. 86
balipradanair homai$ ca mantrausadhisamanvi-

L121A taih {read °ausadhi® as in the 2nd ed.} | p- 102 (fn. 73)
12§antitoyam tato dattva tatah stitram prasarayet |

2.33A 12. N. omits this line. p-93
nisayam ca balih karyo nanabhojanasamyutah’ ||

2.38B 7. nabata. samérayah | a. saficayah | N. nana- |p. 99

vyafijanasamsrayab |

2.39A gandhapuspaphalopeto di§o dasa samasritah | | p. 99, 103
kha. [...] candanam ca bhaved brahmam

stanza after 2.46A | <3aram khadiram eva ca | p. 101 (fn. 67)

dhavakhyam vesyavarnam syac chatram sarva-
drumaih smrtam |
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Quotations from NS GOS & AbhiBha Referred to on
prathame brahmanastambhe sarpissarsapa-
2.46B samskrtah*{read °samskrte as in the v.L.} || p. 98, 101
4. ksa.ma.ba. samskrte |
2.47A sarvasuklo vidhih karyo dadyat payasam evaca || p. 101
2.47B tata$ ca ksatriyastambhe vastramalyanulepanam || | p. 101
2 4SA sarvam raktam pradatavyam dvijebhya$ ca p. 101
gudaudanam |
5 438 Vai’éyastambhe vidhih  karyo  digbhage p. 101
pascimottare ||
>sarvam pitam pradatavyam dvijebhyas ca
2.49A Sghrtaudanam | p. 101
5. N. pitam sarvam | 6. na.ba.ta. ghrtasanam |
5 498 éﬁ(ir,astambhe vidhih karyah samyakpirvot- p. 101
tarasraye ||
nilaprayam 'prayatnena *krsaram ca dvijasanam |
2.50A 1. ksatha.ma.ta. pradatavyam | 2. pa.ba.|p. 101
krsara ca | ca. krsara |
» 50B 3plrvoktabrahmanastambhe Suklamalyanulepane || p. 101
' 3. Nksa.ca.ma. piirve tu | 4. da. lepite | ta. lepanam | |
stambhanam "sthapanam karyam '‘puspamala-
puraskrtam |
2.54A 13. da. sthapanam kuryat | 14. da. varga | thaksa. | >
pama | ksa. {sic}ma. vama | ta. vanamalasamanvitam |
Sratnadanaih sagodanair vastradanair
2.54B analpakaih'® || p. 91
15. na. ratnapradanair godanaih | 16. N.na. stathaivaca |
‘pavitre brahmanastambhe datavya daksina ca
2.58A gauh | p. 91
4. N.ta.ba.ma. pavitram |
adhyardhahastotsedhena' kartavya mattavarani || | p. 96, 99, 103,
2.64B _ _
1. na. hasta cotsedha | 109
tasyam malyam ca dhiipam ca gandham vastram | p. 92 (f. 27), 96,
2.65B :
tathaiva ca || 99, 103
7 66A 3nﬁnﬁvar_na‘1}1i deyani tathé_bhﬁtapriyo balih | p. 96,99
3. N. nanavarnam pradhatavyam |
langale Suddhavarno*{read $uddhavarnau} tu
2.70B dhuryau yojyau prayatnatah || p- 90 (fn. 17)
4. ja.ba. varne
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Quotations from NS GOS & AbhiBha Referred to on
kartarah purusas catra’ ye® "'ngadosavivarjitah |
2.71A 5. N. na purusas caiva | tha.ma. purusas tatra | | p. 89
6. ca.ba. $abda |
'ahinangai$ ca vodhavya mrttika pitakair
naveh®{read navaih as in the 2nd ed.} ||
2.71B 7. tha. ahina$ caiva | 8. ga.ba. pivarair naraih | p- 89
pitakair naraih |
3.1A sarvalaksanasampanne krte natyagrhe subhe | |p. 91
3 1B icT’avo vaseyuh saptaham saha japyaparair dvijaih P91
33B triratroposito bhiitva *natyacaryo “hatambarah || 29
' 2. N.ba. nayako "hatavastradhrk | P:
pr - . . -
34B Jagatpltgmaham caiva vispum indram guharg tatha || p. 94 (fn. 30)
4. ksa.ja.ma. padmayonim suraguram{sic} |
gobrahmanasivam? caiva natyasya ca vivardhanam ||
3.14B 2. ksa.tha.ma. hitam | p-91
acaryena *tu yuktena Sucina diksitena ca |
3.17A 8. {probably N.; variant missing in the 2nd ed.} | p. 110
suyuktena |
3178 ra_r%gasyodyotanam karyam devatanam ca p. 110
pljanam ||
acamya tu yathanyayam '°devata vai nivesayet ||
3188 10. N.tha.ma.ta. daivatant | p- 105
raktah pratisarah !'sttram raktagandhas ca pijitah |
3.19A 11. ksa.tha.ma. tatra | ta. raktam pratisarasiitram | p- 97,99, 105
3198 raktah sumanasa$ caiva yac ca raktam phalam p. 97, 105
bhavet ||
alikhen mandalam®> parvam yathasthanam
3.21B yathavidhi || p. 107 (fn. 88)
2. N.da.ma.ta.ba. mandapam caiva |
324A padmopavistam brahmanam *tasya madhye nivesayet | | p. 93, 107
] 8. ksa.ca.ma.ta. rangamadhye | (fn. 88)
- = ——_ TR =
334A sthane sthape_ ya‘Ehzinyayam *vinivesya tu devatah | p. 105
14. na. vinives$yas tu |
Stasam prakurvita tatah ptjanam tu yatharhatah'® ||
3.34B 15. ksa.tha.ma. prakurvita tatas tasam | na. tatah | p. 105
pascat | 16. na. yatharthatah | ma.ta. yathakramam |
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Quotations from NS GOS & AbhiBha

Referred to on

devatabhyas tu' datavyam sitamalyanulepanam |

3.35A 1. ksa.tha.ma. daivatebhyas tu | p. 98,105
*gandharvavahnisiiryebhyo raktamalyanulepa-
3.35B nam || p. 98, 105
2. tha.ma. vahnigandharva |
gandl_lam , malyam ca’® dhiipam ca yathavad p. 92 (fn. 27),
3.36A anupiirvasah | 105. 109
3. tha.ba. gandhamalyams ca | ca. gandhan | ’
dattva tatah prakurvita *balim piijam yathavidhi ||
3.36B 4. N.ca. plijanam ca yatharhatah | ta. baliptjam | p. 105, 109
yatharhatah |
devadeva ''mahabhaga ''sarvalokapitamaha
3A4TA 10. N. mahadeva | lig. ksa.ga.ma.ta?padmay()'ne | p. 94 (in. 30)
37A kumbham salilasampﬁ_m_am *puspamalapuraskrtam | p. 105
3. a.ta.ma. parnamala |
3.72B sthapayed rangamadhye tu suvarnam catra dapayet || | p. 105
(“atodyani tu sarvani krtva vastrottarani tu |
ganc.lha.i,r ma'l_lyaié ca dhiipai$ ca bhaksyair p. 92 (fn. 27),
stanza after 3.72B | bhojyai$ ca pijayet ||) ‘ 96 (fn. 44)
4. ma.ta. kosayor ayam $loko ’dhiko drsyate | '
N. omits it.
3.73B jarjaras tv abhisampiijjyah syat tato vighnajarjarah || | p. 105
374A $vetam Sirasi vastram syan nilam raudre >ca parvani | | p. 97, 100
’ 5. ta.ba. raudre ’tha | (fn. 64)
3.74B visnuparvani vai pitam raktam skandasya parvani || | p. 97
375A 6mlrdaparvar,li_citlram tu d_eyam vastram hitarthina | p.97
ma.ta.ksa. mula | ba. miisa |
3.75B sadrsam ca pradatavyam dhiipamalyanulepanam || | p. 98, 105, 109
3.76A atodyani ca sarvani vasobhir avagunthayet | p. 96, 109
3768 gandhair malyai$ ca dhiipai$ ca bhaksyabhojyai$ | p. 92 (fn. 27),
' ca pujayet || 98, 105, 109
sarvam evam vidhim krtva ’gandhamalyanu-
3.77TA lepanaih | p. 98, 99, 105
7. ksa. dhtipa® |
379A §iras te raksatu brahma *sarvair devaganaih saha | |p. 100 (fn. 64),
' 3. ksa.tha.ma. sarvadeva | 107 (fn. 88)
3.82B agnau homam tatah kuryan mantrahutipuraskrtam|| | p. 110
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Quotations from NS GOS & AbhiBha Referred to on
?hutasa eva diptabhir ulkabhih parimarjanam |
3.83A 12. na. samaptaivam vidhane ’sminn ulkabhih | p. 110
| N.ma.ta.ba. hutva sa |
- 13 ad dintvabhi
31338 nrpaterna{takmam ca “kuryad diptyabhivardhanam || p. 110
13. a. karyam |
3.84A abhidyotya sahatodyair nrpatim nartakis tatha | |p. 110
bhinne kumbhe tata§ caiva natyacaryah
3.90A prayatnatah’® | P 0105 (fn. 84),
3. tha.ma.ta. natyacaryo vyapetabhih |
3.90B pfag.rhya dipikam diptam sarvam rangam pra- p. 110
dipayet ||
*ksveditaih  sphotitai§ caiva valgitai§ ca
pradhavitaih |
3.91A 4. aba. ksveditasphotitai§ caiva valgitair p- 10
vipradhavitaih |
rangamadhye tu tam diptam °sasabdam sam-
3.91B prayojayet || p. 110
5. a. sadavartim prayojayet |
kasyacit tv atha kalasya mam @hambujasam-
4.5A bhavah | p. 94 (fn. 30)
$1Svarasyesvari pindi nandina$ capi *pattasi ||
4.253B 8. ksa.ja.ma.ta. ai$vari vrsapindi ca | 9. N.ja.ba. | p. 94 (fn. 30)
yadrst | ksa.ma. padast |
p— YT -
4954A candikaya bhav.et pindi 'tatha vai simhavahin | p. 94 (fn. 30)
1. na.ba. tathaiva |
49548 tarksyapindi  bhaved visnoh padmapindi p. 93, 94 (fn. 30)
svayambhuvabh ||
$akrasyairavati pindi *jhasapindi tu manmathf |
4.235A 2. na.ba. jhasa syan manmathasya tu | p- 94 (fn. 30)
49558 |si1kh1p1nd1 kumarasya riipapindi bhavec chriyah p. 94 (fn. 30)
4.256A dharapindi ca jahnavyah pasapindi yamasya ca | | p. 94 (fn. 30)
varuni ca nadipindi *yaksT syad dhanadasya “tu ||
4.2568 3. da.ba. yaksa | 4. ksa.pa.ma.ta. ca | a. ha | p. 94 (fn. 30)
4.257A halapindi balasyapi sarpapindi tu bhoginam | p. 94 (fn. 30)
ganes$varl mahapindi 'daksayajfiavimardin ||
4.257B 1. da.ta. kalapindt tu lauhik1 | N.a. vajrapindi | p. 94 (fn. 30)
ca lauhikT |
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tri*§tlakrtisamsthana raudrT syad andhakadvisah |
4.258A 2. N.a. tripurantakari raudri tatha daksamakha- | p. 94 (fn. 30)
syaca |
4.258B evam anyasv api tatha devatasu yathakramam || | p. 94 (fn. 30)
dhvajabhutah prayoktavyah pindibandhah suci-
4259A ‘hnitah | . | p. 93,94 (fn. 30)
1. a. sucihnakah | maksa. svacihnakah | ta. svacih- ’
nitah
4.273A karyah praveso nartakya bhandavadyasamanvitah | | p. 106
4.274B vaisakhasthanakeneha sarvarecakacarini || p. 106
4.275A puspaijalidhara bhiitva pravised rangamandapam | | p. 106
4.275B puspanjalim visrjyatha rangapitham paritya ca || | p. 106
257115]211;’&:2)1' 1, {:ll(sspﬁﬁjili(?hzfreti. | talapuspaputakaranam anena p. 106 (fn. 85)
p. 183,117 syate — visrjyeti |
4976A |pranamya devatabhyas ca tato ’bhinayam acaret p. 106
4979A anenaiva vidhanena pravisanty aparah *prthak | p. 106
3. ksa.da.ma. punah |
Ttanam madrakadinam '’yojyam ekam tu gitakam
3134 ¢ 10. N.da.ma. ekam ilojzag tu | e | p- 106
vardhamanam athapiha'' tandavam yatra yu-
5.13B jyate!? || p. 106
11. ta. tathapiha | 12. dha.a. yojyate |
'agravanadicaryantam etad daivatapiijanam
3:33A 1. ksa:ma.ta%ratyﬁhérédi | - | p. 88 (in. 12)
purvarange “maya khyatam tatha cangavikalpanam ||
5.53B 2. na. samakhyatam | ta. maya khyate tatha|p. 88 (fn. 12)
cangavikalpane |
5.65B ke‘u:yam madhyalaye tajjfiaih siitradhararpra- p. 106
vesanam ||
puspaiijalimsamadayaraksamangalasamskrtah®|
_ X _ p. 106
5.66A 4. na. raksam mangalasamskrtam | ma. sam- (incl. fn. 87)
skrtah | ta. mandalatatkrtah | ba. satkrtah | T
AbhiBha
ad 5.66A,vol. 1, | pirvam puspanjalih stitradharasyaiva | itarayor
p.226 (1. 15— bhrngarajarjaradharatvena vaksyamanatvat | p- 107 (fn. 87)
27(.1)
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>Suddhavastrah sumanasas tatha cadbhutadrstayah ||

3668 5. ksa.da.ma. $suddhavarnah | p- 89,107 (fn. 89)
5.67B diksitah Sucaya$ caiva pravi§eyuh samam trayah || | p. 106 (fn. 87)
T —
5 63A bhmgaraj_ar'Ja_ra’dharau bhavetam “pariparsvikau | p. 107 (fn. 87)
2. na. paripar§vakau |
5 69A *padani pafica gaccheyur brahmano yajanecchaya | | p. 107
' 5. ta. salilam tu puraskrtya | (incl. fn. 87)
579A puspanjalyapavargas ca karyo brahme ’tha p. 107

mandale |

Srangapithasya madhye tu svayam brahma
5.72B pratisthitah || p. 107
6. N.ba.-idam ardham nasti |

tatah salalitair hastair abhivandya’ pitamaham |

3T3A 7. da.ta. abhivadya pitamaham | p- 107
$abhivadani karyani trini hastena bhitale ||

5138 8. da.ta.ma. abhivadanani | p- 107

5.99A parivartanam evam syat tasyante praviset tatah | | p. 108
m = — P

5998 caturthakarah puspani pragfh}./a vidhiptrvakam || p. 108

11. ma. catusprakarapuspani |

T . -

5 100A yathavat tena kartavyam pijanam jarjarasya tu | p. 108

1. da.ma. yathavartena |

’kutapasya ca sarvasya siitradharasya caiva hi ||
5.100B 2. ksa.da.ma. bhandasyaiva ca | ta. kutapasya tu | | p. 108
a. kutapasya hi |

jitam somena vai rajiia *§ivam gobrahmanaya ca ||

5.105B _ _ | p- 91
2.na.ma. arogyam gobhya eva ca | a. nasya va |
2caturthakaradattabhih sumanobhir alankrte ||
5.150B 2. tama. catusprakara | 3. pa.ba. sumanobhir |p. 108 (fn. 90)
alankrtah |
5.151B devadundubhayas caiva ninadeyur bhréam tatah || | p. 108 (fn. 90)
Ssiddhah kusumamalabhir vikireyuh samantatah |
31524 5. na. $uddhah | p. 108
PN =
51508 angaharai$ ca devyas ta upanrtyeyur agratah || p. 108

6. ja.ta. angaharams ca divyas tah |

*bhujagabharanam jagatam® hitam *bhuvanayonim
verse 56B after | pranato ’smi bhavantam umapatim tv asitakantham ||
5.174B 4. na. bhujangabharanam | 5. da. bhajatam | 6. da. P-
bhuvanayoginam |

104 (fn. 81)
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9.64A

khatakakhye yada haste tarjan samprasarita'' |
11. ma. syat prasarita |

p. 109 (fn. 94)

9.64B

hastas sticimukho nama tada jieyah pra-
yoktrbhih ||

. 109 (fn. 94)

o

9.65A

'asya vividhan prayogan vaksyami samasatah
prade$inyah |
1. da. asya vividhan yogan |

. 109 (fn. 94)

o

9.65B

“irdhvanatalola’kampitavijrmbhitodvahitacala
yah* ||
2. ma. irdhvanata | 3. pa. loka | 4. da.N. talayah |

. 109 (fn. 94)

o

9.67A

baloraga’pallavadhiipadipavallilatasikhandas ca® |
7. pa. pallavadhtima | Kavi balyavadhtima | ma.
pallavapuspadipa | 8. da. vallisikhandas ca |

. 109 (fn. 94)

o

9.67B

paripatanavakramandalam abhineyany tirdhva-
lolitaya’ ||
9. da. vaktramandalam abhineyam cordhva-
lolitaya | na. netany trdhvalolitaya | da. netany
trdhvato ’bhinayah |

p. 109 (fn. 94)

9.84A

angulyah %samhatas sarvah ’sahangusthena yas-
yaca |
6. ma. samgata$ cordhvah satangusthena yasya
tu | da. samhata | 7. da. sarvangusthena yasya tu |

.95 (fn. 37)

o

9.84B

tatha nimnatala$ caiva sa tu sarpasirah *karah ||
8. da. §irah |

.95 (fn. 37)

o

9.85A

esa salilapradane bhujagagatau toyasecane caiva |

.95 (fn. 37)

o

9.106A

*samah prasaritas tisras tatha cordhva kaniyasi |
4. da.N. tisrah prasaritangulyah | na. samah
prasaritangulyah |

p. 95

9.106B

angusthah kuficitas caiva hamsapaksa iti smrtah ||

p.95 (incl. fn. 37)

9.107A

Sesa ca nivapasalile datavye gandasamsraye® caiva |
5. pa. esa vidhinivapa | da. esa hi | 6. da. gandha-
samsraye |

p. 95

9.107B

karyah pratigrahacamana’bhojanarthesu vipranam ||
7. da. grahasana |

p. 95 (tn. 37)

9.114A

yajiiopavita’dharanavedhana®gunasiiksmabana-
laksyesu’ |
7.na.N. nirdhana | da. nidhana | cha. vardhana |
9. da. banalaksesu | na. balalaksyesu |

p- 97
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9.150A yas tu sarpasirah proktas tasyangulinirantarah® | | p. 95 (fn. 37),
' 6. pa. nirantara | da. nirantaram | 106 (fn. 85)
dvittyah par§vasamslistah sa tu’ puspaputah
smrtah |{[}
9.150B 7. da. dvitiyaparévasuslista situ | dha. dvifiyaparsva- 11° 0 69 f fn(fg's)”)’
samS$listah sa ca | na. dvitiyapar§vasamsprstah sa ’
tu |
8dhanyaphalapuspasadrsany anena nanavidhani
yuktani® |
9.151A 8. pa. dhanyajala | da. dhanyapuspabhaksyany an | p. 106 (fn. 85)
ekananavidhani yuktena | pha. dhanyajalapuspa-
sadr§any ete na | 9. pa. samyuktena |
grahyany upaneyani'® ca toyanayanapanayane'' ca || 95 (fn. 37)
9.151B 10. pa. geyani | 11. da. toyapanayapanayane | 1130 6 (fn 8'5) ’
ja. toyapanayapanaye | '
12.42B nanapuspasugandhabhir malabhih samalamkrtah || | p. 103
tatha cotkatikam sthanam’ sphikpar$ninam sam-
12.209B agamah | p- 93
, (incl. fn. 37)
7. dha. darsane |
12.210A pitrye nivape japye ca sandhyasv acamane "pi® ca | p. 95
8. da. Sesa | cha. soma | (incl. fn. 37)
12216A devanam nrpatinam ca dadyat simhasanam |p. 93
' dvijah | (incl. fn. 29)
%purodhasam amatyanam !''bhaved vetrasanam
tatha || 94
12.216B 10. na. purodhah $resthyamatyanam | 11. da. P
bhaved ardhasanam * sakalesv adarSesu (incl. fn. 34)
“athasanavidhih” iti |
mundasanam tu' datavyam senaniyuvarajayoh |
12.217A p. 94 (fn. 33)
1. da. ca|
12219A simhasanam tu rajitnam devinam mundam |p. 93 (fn. 29),
' asanam | 94 (fn. 33)
’purodho ’matyapatninam “*dadyad vetrasanam
tatha ||
12.2198 6. da. purodhasam tapasvinam bhavet | 6a. p. 94 (fn. 34)
N. vaitrasanam |
12.924A Sbrusimundasanaprayam vetrasanam athapi va* | p. 94

3. da. dandamundabrusiprayam | 4. da. ca |
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12.224B

home yajiakriyayam ca pitryarthe ca prayojayet ||
5. $lokardham da samjiake nasti |

p. 94

13.27A

evam tu bharate varse *kaksyah karya{h} pra-
yogatah |
2. da. kaksya karya prayoktrbhih |

p. 85 (fn.

13.27B

manusanam ‘gatir ya tu divyanam *tu’ ni-
bodhata] {square bracket opened before 23A,
with fn. 8: “pafica §lokah kadi cantesu vina
sarvesu drSyante caisam samvadinyah karika
dasartipadhyaye vyakhyata vrttikarena.} ||
3. da. gatau yesam | ja. gatir hy esam | da.
gatir yas tu | ta. gatir jiieya | 4. na. tam | 4a. V. ca |

p. 85 (fn.

6)

13.28A

himavatprsthasamsthe tu’ kailase parvatottame® |
5. na. par$ve tu | 6. pa. parvatottare |

p. 85 (fn.

6)

13.28B

yaksas ca guhyakas caiva dhanadanucaras ca ye ||

p. 85 (fn.

6)

13.29A

'raksobhiitapisacas ca sarve haimavatah ®smrtah |
7. ta. raksah pisaca bhiita§ ca | ja. raksah
pisacabhiitas ca | 8. ja. haimavate |

p. 85 (fn.

6)

13.29B

hemakiite ca gandharva vijiieyah sapsaroganah’||
9. ta. vijiieyapsarasam ganah |

p. 85 (fn.

6)

13.30A

sarve nagas ca'’ nisadhe '$esavasukitaksakah |
10.ta.nagastu| 11. ma. §esaprabhrtayah smrtah |

p. 85 (fn.

6)

13.30B

mahamerau trayastrim$aj jiieya devagana
Bbudhaih ||
12. ma. tatha merau | 13. ta. dvijah |

p. 85 (fn.

6)

13.31A

nile tu vaidiiryamaye siddha “brahmarsayas tatha |
14. ja. devarsayah |

p. 85 (fn.

6)

13.31B

daityanam danavanam ca $vetaparvata ucyate'’ ||
15. da. isyate |

p. 85 (fn.

6)

13.32A

pitara$ capi vijiieyah '®§rngavantam samasritah |
16. ma. Srngavadgirivasinah |

p. 85 (fn.

6)

13.32B

ity ete "parvatah Srestha '*divyavasa '*bhavanti hi|
17. da. parvata | 18. ma. divyavasah prakirtitah
| 18a. N. bhaved atha |

p. 85 (fn.

6)

15.8A

snanagandhadhikyair vastra’bhtsayogaih |
6. na. vyaktabhiisayogyaih |

p. 102 (fn. 75)

15.10B

malatimalaya manini'® lilaya ||
10. ba. malini |

p. 103
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asmims te *Sirasi tada kante vaidtiryasphatikasuvarna-
dhye |
8. da.N. bhramaranibhe kante | N. nanaratna-
racitabhusadhye |

15.33A p. 103

sobham svam na vahati tam baddha suslista
kuvalayamaleyam ||
N. sobhamavahati subham mirdhni protphulla
kuvalayamaleyam |

15.33B p. 103

citrair vasantakusamaih {read °kusumaih} '%krta-
15.88A keSahasta sragdamamalyaracanasuvibhisitangi |
10. bha. hrta | dha. vrta |

p. 102 (fn. 75),
103 (fn. 76)

nakhalidham gatram dasanakhacitam
'costhagandam S$irah pusponmisram pravilulita
“kesalakantam |
1. na. vihitam | dha. vihatam | V. vihitam gandam | da.
nihitam ca | {siglum missing}. vikacadasanam | pa.
vihatadasanachadagandam | bha. kesagrakantam |

15.100A p. 103 (fn. 76)

snanai$ ciirnaih sukhasurabhibhir gandhavasais$
ca dhipaih' puspai$§ canyaih® S$irasi racitair
vastrayogai$ ca tais taih |

15.110A 1. bha. vahaih | N. sadhiipaih | ba.
gandavasaih sudhtipaih | dha. gandalepaih |
pa. gandhalepeh sudhtipaih | N. gandhavasaih
sadhtipaih | 2. ca. malyaih |

p. 103 (incl. fn.
74), 109

nanaratnath  kanakakhacitair ~ angasambhoga-
samsthair vyaktam kante *kamalanilaya $ridhare-
15.110B vatibhasi® || p. 103, 109
3a. N. kamalanilaye | 3. ba.N. $ridhara tvam
vibhasi | pa. sridharevavabhasi |

kesaih snanadhyaih® kusumabharitair vastra-
ragai$ ca’ tais taih ®kante samksepat kim iha
15.118B bahuna citralekheva® bhasi || p. 103 (fn. 76)
6. da. snanardraih | 7. dha. racitair vakraragais
ca | 8. da. kantaih | 9. bha. citramaleva |

etair nanaprakaraih kusumasurabhibhir viprakirnais
ca tais tair vasantaih puspavrndair naravaravasudha
15.131B sragdharevadya bhati’® |)){round bracket opened |p. 103 (fn. 75)
before 1304}

9. na. avabhati |
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Yyajfiakriyeva rurucarmadharair ghrtaktair vesya
16.127B dvijair iva kamandaludandahastaih || p. 107 (fn. 87)
10. da. krsnajinaksa |
17.56A devanam api ye deva mahatmano maharsayah | | p. 86 (fn. 10)
vestimam vitatam caiva samghatyam granthi-
21.11A mam?® tatha | p. 102
8. dha. granthimat | (incl. fn. 72)
’pralambitam tatha caiva malyam paficavidham
21.11B smrtam || p. 102
9. ca. pralambitam |
ilb; 111?111: vol. 3, | $¥hghatyam vrttam ~va asyacchidrantah-\ ) g 79y
p. 110, 1. 6f. praksiptastitram bahupuspagucchombhitam va |
21.60B muktamarakataprayam mandanam siddhayositam|| | p. 96 (fn. 43)
21.61A tasam caivatukartavyam pitavastraparicchadam| | p. 96 (fn. 43)
21.122A suddho vicitro malinas trividho vesa ucyate | p. 89
21.123A devabhigamane caiva mangale niyamasthite | | p. 90
21.123B tithinaksatrayoge ca vivahakarane tatha || p. 90
dharmapravrttam yat karma striyo’ va purusasya va
21.123A 7. da.I])\/. karyarg strinam | bia. kin_l:cit striyyo | [[p-90
vesas tesam® bhavec chuddho ye ca® prayatnika
narah’
21.124B 8. éa.|]|\l tatra | 9a. NV. ye canye prayatah narah | p- 90
9. bha. udasinas ca ye narah |
21.125A devadanavayaksanam gandharvoragaraksasam | | p. 90
nrpanam karkasanam'® ca '"“citro vesa udahrtah'! ||
21.125B 10. pa. kamukanam | 11a. N. citro ve$o bhavet | p. 90
tatha | 11. bha. vicitro ’tha udahrtah |
2yrddhanam brahmananam ca $resthyacamatya-
purodhasam
read $resthyamatya® as in the Ist ed.
21.126A { 12. naN.. kaiilcukm}z']im amatyanam éresﬂl}in’ém sa | P 20
(pa. ca)purodhasam | {na.}N. siddhavidyadharanam
ca vanikcha(dha. $a)stra(NV. chastra)vidam api |
21.126B vanijam kaficukiyanam tatha caiva tapasvinam || | p. 90
21 127A Vi}_)raks_atriyavaiéyéném sthantyam ye «ca p. 90
manavah |
21.127B Suddho vastravidhis tesam kartavyo natakasrayah || | p. 90
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21.136A

“citro vesas tu kartavyo nrpanam nityam eva ca® |
7. ja. vicitravesah | 8. ca. hi |

p- 90

21.136B

kevalas tubhavec chuddho naksatrotpatamangale’ ||
9. na.N. mangalaih |

p- 90

21.157A

bhiisanair varnakair vastrair malyai§ caiva
yathavidhi |
6. dha. atas tair bhiisanais citrair vastrair malyair
athapi ca (da. tathaiva ca) | avasthanukrtih
sthapya prayogarasasambhava |

p- 102

21.157B

evam nanaprakarais tu’ buddhya vesan prakalpayet ||
7. pa. prakarams tu |

p. 102

21.174A

'mahendra *vai dhvajah prokta laksanair visva-
karmana |
1.ja.N. mahendre vai dhvaje proktam laksanam
vis$vakarmana | 2. dha. ye ..... laksane |

p. 102 (fn. 73)

21.174B

esam anyatamam* kuryaj jarjaram darukarmatah’||
3. da. tesam | 4. bha. ekatamam | 5. bha. karma-
jam |

p. 102 (fn. 73)

21.175A

athava Svrksayonih syat praroho vapi jarjarah |
6. na. vrksajatasya | ma. vrksajatah syat |

p. 102 (fn. 73)

21.175B

venur eva ’bhavec chresthas tasya vaksyami
laksanam ||
7. bha. tu vai $restho vaksyate hy asya |

p. 102 (fn. 73)

21.179A

“madhusarpissarsapaktam malyadhtipapuraskrtam |
12. ja. aktam tu madhusarpibhyam |

p. 98, 105, 109

21.179B

upasya vidhivad venum *grhniyaj jarjaram prati ||
13. na. prakuryat |

p. 98, 105

21.182B

ata trdhvam” pravaksyami dandakasthasya laksanam ||
9. bha. param |

p. 102 (fn. 73)

21.183A

1%kapitthabilvavamsebhyo dandakastham bhaved atha!!|
10. bha. dandakastham tu bailvam syat
kapittham vam$yam eva va | 11. dha. sada | ja.
kasthavidhis tatha |

p. 102 (fn. 73)

21.183B

2yakram caiva hi kartavyam'? tribhage laksana-
nvitam ||
12. ca. vakratvena | 13. na. tu tat karyam |

p. 102 (fn. 73)

21.184A

kitair nopahatam yac ca vyadhina na ca'* piditam |
14. ca. naiva

p. 102 (fn. 73)
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Quotations from NS GOS & AbhiBha Referred to on
mandasakham bhaved yac ca dandakastham tu
21.184B tad bhavet'” || p. 102 (fn. 73)
15. ca. tad ucyate |
21.185A yas 'tV ebhir laksanair hinam dandakastham p. 102 (fn. 73)
sajarjaram |
karayet sa tv apacayam mahantam prapnuyad
dhruvam'® ||
211858 16. bha. karayet sa tu nanandam kadacit p. 102 (fn. 73)
prapnuyan narah |
“alpasveda samarata svalpabhuk surata’priya |
22.103A 4. bha. alpasveda | 5. bha. surabhi | p. 99 (fn. 53)
P - = pE——— -
gandhapusparata hrdya devasilangana smrta ||
22.103B 6. da. gandharvavadyabhirata hrdya devangana | p. 98, 103
: - — ; _
20 144A pltrdevetrca'narata_l satyagauc,agur_uprlya | p. 91
9. ca. Sucisattva | da. nityasauca |
10cthira Teled 5 5 5&rt51l
9 144B sthira panklesasaha gavary_llsa.lt‘fvam samasrita'! || b9l
10. ya. sthira | 11. ca. upasrita |
24.29B rajopacaram vaksyami hy antahpurasamasrayam || | p. 93 (fn. 29)
24.30A mahadevi tatha devyah svaminyah sthapita api | | p. 93 (fn. 29)
24.36A ebhir eva gunair yuktas tatsamskaravivarjitah | | p. 93 (fn. 29)
24.36B garvitas catisaubhagyah pratisambhogatatparah || | p. 93 (fn. 29)
24.37A Sucinityojjvalakarah pratipaksabhyastiyakah | | p. 93 (fn. 29)
24.37B vayoriipagunadhya yas ta devya iti bhasitah || |p. 93 (fn. 29)
24.44B gandhapuspavibhagajna lekhyalekhyavikalpikah || | p. 99 (fn. 54)
daksah saumyah sphutah $lista nibhrtah
24.45B Silpakarikah || * p- 99 (fn. 54)
25 12A yajilopavita'desastham aralam *hasam adiset | 97
' 1. ca.N. dese tu krtvaralau karav ubhau | 2. ba. hastam | |
25 A0A gurur mltfar,n sakha snigdhah sambandhi band- p. 93 (fn. 28)
hur eva va |
25.42B avedyate hi yah praptah sa vibhava iti smrtah || * | p. 93 (fn. 28)
yat tv asya sambhramotthanair arghyapadyasan-
25.43A adibhih' | p. 93 (fn. 28)
1. ja. arghyasanaparigrahaih |
ptjanam kriyate ’bhaktya *so ’nubhavah pra-
kirtitah || *
25438 2. ba, vaca | N. bhava (vaih?) | 3. ja. svabhavaiti | > 0> (1 28)
kirtitah |
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Referred to on

gomayalosta'pipilikavi(ni?)ksepas carisambhaitah?’ ||

27.248 1. pa. dhilli | 2. pa. syu parasamutthah | p-91
27 102A éucibhﬁs_aneitﬁyﬁm t}l 1me'l_lya'lbharar_lava'lsasa'lrn | p. 102
1. sumalyambarata tatha |
27.102B vicitraracana caiva samrddhir iti samjiiita || p. 102
31.333B brahmanas trisu par§vesu casane samprakalpite || [ p. 109 (fn. 93)
devanam dundubhim dr(bhir dr)stva cakara
34.10A ’murajams tatah | p. 108 (fn. 90)
2. pa. murajam |
3 and 4™ prose | '*dvilepam nama | va(va)mordhvakapralepat |!
sentences after la. N. dvikaleyam nama | vamardhakabhyam || p. 98 (fn. 49)
34.39B (V.N.2)| 1. ra. kartavyam |
vamake cordhvake 'karya aharya lepatah svarah |
34.125A 1. ca. caiva | la. N. vamordhvakadyam aharyah | p. 98 (fn. 49)
karyah lepe nave svarah | (V.99 ab.-N.)
34.129A mrttika lepane $asta taya karya tu marjana | p. 98 (fn. 49)
34 131B yavagodhiimacurnam(rnam) va tatra dadyat p. 98 (fn. 49)
pralepane ||
34.264A ebhir dosair vinirmuktam carma nirvartyate gavam | |p. 92
nave mrdange datavyam rohanam satatam |p. 91 (incl. fn.
342724 budhaih | 23),97
AbhiBha datavyam rohapam iti | yena carmana(no)
ad 34.272A, _ : N T p. 91 (fn. 23)
vol. 4, p. 465, 1. 1 vadyam prarohati tad dravyam |
34.272B gavyam ghrtam ca tailam ca tilapistam tathaivaca| |p. 91, 97
34.275B sopavaso ’Ipakesas ca suklavasa drdhavratah || |p. 89
34.276A mandalatrayam alipya gomayena sugandhina | 19)7 91603(fn. 40),
342768 brahmanam $ankaram visnum trisu tesu prakal- [ p. 96 (fn. 40),
payet || 103
‘alingam sthapayet ptrvam krte brahme ’tha
34977A mar_ldal.e.: | o ) p. 96 (fn. 40),
2. N. lingam asthapayet ptirvam brahmano mandale | 103
krte | (V. 219 ab-N.)
349778 tirdhvakam tu dvitiye ’smin rudranamni nidha- p. 96, 103
payet |
34.973A tiryag utsangikam samyag vaisnave mandale p. 103

ksipet |
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Referred to on

34.278B balipuspopaharais tu piijjayet puskaratrayam || |p. 103
34.279A payasam ghrtamadhvaktam candanam kusumani ca | ?fn976’5; O? (’)i 01
34.279B suklani caiva vasamsi dattvalinge svayambhuvah || 1;636’ o7, 100,
34.280A tryambakaya pradatavyah saganayordhvake balih | | p. 104
svastikair lajikapuspartipapindastakaih saha ||
3. N. tryambakasya ca datavyam saganasyardhake
34.280B balih | svastikollapiki pupa(riipa?)bhasapistatilaih p- 104
saha || (V. 222-N.)
34.281A unmattakaravirarkapuspair anyai$ ca bhusitah | 18)2)1 04, 105 (in.
AbhiBha
ad 34.281A, unmattam dhattiiram || p. 104 (fn. 80)
vol. 4, p. 466, 1. 1
34.281B balih karyah prayatnena raktakaudumbaraih saha || 11)0496 (fn. 41),
34.282A vaisnave mandale sthapyah sarvabijagato 'nkikah | | p. 97
— . 1 —_— M4 o’ _
P S{agvas‘ilrzalepanalh pritai§ carubhi§ ca sa p. 96 (incl. fn.
' payasaib” | 42), 97, 105
1. N. pritaih not read in N. | 2. N. sahasavaih | T
34.291B apujayitva hy etan vai naiva preksam prayojayet || | p. 92
karisasya tu sanghate mrdangam sthapayed
34.292A budhah | p. 92
34B.210A sad‘tjhlr dosair vinirmuktam carma nirvartitam p. 92
gavam |
T -
JAB213A mandalatrayam alipya* gomayena sugandhina | p. 92,97, 103
4. khya |
34B.213B brahmanam $ankaram visnum trisu tesu prakal- p. 103
payet |
JABO14A al_mgya sthapayet pilirvam  brahmanam p. 103
purvamandale |
34B.214B trdhvakam tu dvittyasmin rudranamni nipatayet || | p. 96, 103
34BO15A tiryak krtam gatim samyag vaisnave mandale p. 103
nyaset |
34B.215B balipuspopaharai$ ca nanapuspair vicitrakaih || |p. 103
JABO1TA anantaram ca datavyam sarvam evordhvake p. 96

balim |
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e TR
34B.217B SvaStlkfl .pl_lplka dhtpartpakais ca tilaih saha || p. 104, 109
3. dhupika |
34B.218A unmattakaravirai§ ca puspair anyai$ ca bhusitah | | p. 104
34B.218B balih karyah prayatnena rakto raktambaraih saha || ?ﬁ1 9862’) 104, 105
34B.219B sudflhasyalambanalh pitai§  carubhi§ ca p. 96 (fn. 42)
sahasavaih ||
34B.230B pujayitva tu tam devim preksam range prakal- P92
payet |
karisasya tu sanghate mrdangam sthapayed
34B.231A budhah | p. 92
3599A ml_lkui_:ébhara_na.lwka'llrpau vi(lpair vi)jiieyo(ya) p. 102
malyavastuvividhai$ ca |
35.36A yo vai malyam kurute paficavidham malyakrt sa p. 102
vijiieyah |
*muninam na mrsa vakyam bhavisyati kadacana |
36.47A 5. ra. manasa ca sthiribhavatety evam santvitam | p. 86 (fn. 10)
maya |
37.29A na tatha gandhamalyena devas tusyanti pdjitah | | p. 99, 103
37298 yatl.la patyaprayogasthalr nityam tusyanti
mangalaih ||
kim canyat samprapiirna bhavatu vasumati
nastadurbhiksaroga
37318 santir gobrahmananam bhavatu narapatih patu p-91
prthvim samagram || *
Quotation from NS KSS Referred to on
31.485B brmhanah piirvavarsesu casane parikalpite || p. 109 (fn. 93)
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