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 The th

its crude and, sometimes, vulgar tones, is one of the least studied s.

 particular features which have few parallels in Sanskrit literature. The sacred 

-

gar and degraded sexual elements. Despite its farcical and grotesque atmosphere, 

-

ualistic act (understood here as the undertaking of the rite in the  itself)

and performative theatre in general.

: , , , festival, spring.

rituals, in the lunar month of Caitra, which corresponds to March–April, 

coinciding exactly with the arrival of spring. Although nowadays 

position during ancient and, especially, medieval times. Its  prominence 
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it given in Sanskrit sources,1 which “are not unanimous as to precisely 
2 

Elsewhere, Anderson pointed out that 

the Vasantotsava

the term Vasantotsava was a generic term meaning  simply and literally ‘Spring 

Vasantotsava

separate from these other festivals. (ibid.: 76)3

This festivity, in which “people drink and rejoice in the company of 

women, throw water through syringes and coloured powder, on each 

other” (Raghavan 1979: 86), showed many connections to the cult 

were included in the Vasantotsava or sometimes even equated to it 

(Anderson 1988: 69). In this sense, the arrival of the good  season, 

and procreation. Moreover, the festival was also an occasion in ancient 

and medieval times for staging theatrical pieces: as is known, this 
4

1

the depiction of music and dances in the royal palace and the city; see 

Anderson 1988: 67 and Raghavan 1979: 86.
2

of the present paper; for further details see Anderson 1988, which was  later 

the topic (Anderson 1993, especially pp. 11–29). 
3 See also Bakker 2014: 125, note no. 391.
4 See for instance (
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It is an interesting detail that in some literary works the Vasantotsava  

and the arrival of spring in general are used as a theatrical frame in  

which the dramatic action is placed. This is an evident  element in 

the comic genre (  and ) if we  consider “the  relation ship 

out of farce and farce out of more ancient spring rite” (Siegel 1987: 79). 

It is the case, for example, of the  of Vararuci 

(5th century CE ; 100 BCE–200 CE according to Warder 1990: 347), 

a theatrical monologue in which the , a rogue, greets the  coming 

 

his wanderings. 

A more complex in its implications and fascinating  example 

(“Ocean of Laughter”) 

(approximately 14th century CE). This work, together with the 
th/14th century CE), is  traditionally 

”, a vernal farce (Siegel 1987: 78). 

 

mation, was supposedly native to Bengal, according to  Rama ratnam 

(Ramaratnam 2014: 209). The farce, composed in two s, depicts 

 

and unique way.

The work opens with two s which refer to the  amorous 
5 

|—“Today, on the occasion 

-

composed a  entitled 

5 For the Sanskrit text of the I make reference to the edi-
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|

|| I, 1 ||

for the knowers of rasa
6

The depiction of the love-making 

of the  is request-

is appropriate for the Spring time”.7 The literary route shifts now from 

the divine to the earthly world, where the effects of 

 

 

 

I, 7

The melodious song of cuckoos is spreading in the thicket in all directions; 

contains numerous misprints and mistakes in the text: I have provided correc-

tions and emendations wherever necessary.
6  literally means ‘the sound 

time pleasure or pain. Taking into consideration the content of the present 

stanza, here the term clearly refers to the joy of amorous play.
7 , prose passage after I, 3: “…

vira citena…”.
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This classical description, typical of 

since the outset of the play. These two stereotypical stanzas, in which 

connected also through the employment of a clearly erotic terminology.

Furthermore, “these standard determinants of the aesthetic  

-

verted with the entrance of characters who are inappropriate to that 

mood” (Siegel 1987: 79); in fact, at the end of the , the king 
8), sovereign of a wicked kingdom, 

-

in the initiation into the erotic art (man matha tantra) of a young courte-

san, decides to reach the place, declaring “I have gained the merit of 

hundred sacred places”.9 Anayasindhu is welcomed with auspicious 

[ ]

 

 

I, 15

8 In  texts, the names of the characters always refer to  moral, 

see Ramaratnam 2014: 65–66.
9 , prose after I, 13: “

”; here the comic distortion of the sacred acceptation of  

is very clear.
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a creeper, the musk tilaka

like 

marvel of the three worlds; to whom is not pleasing the face of this  

and the spring itself: the young lady is portrayed with elements 

 

|| I, 24 ||

her cunt saw what happened up there and got dry out of fear, as it were.10 

does not spare even thorny details in this vivid and almost  grotesque 

10 I, 27:

 

|

 

 || I, 27 ||

the  condition of white 

down; even in this way, Love is so evident in her voice!”.
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-

into the erotic art and adulthood, represents the pulse of vitality and 

her as a representative of the fecund, anxious earth in spring in contrast 

or nourishment” (Siegel 1987: 80). In this way, the descriptive polarity 

-

The reaction of the Master is immediate:

-
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V.: This hand of yours, in connection with which an elephant is called 

hasti,11

-

lig, 

your penis,12

13

The quarrel for the possession of the lady degenerates in  aggressive 

tones, with mutual menaces of mutilation and emasculation. 

These kinds of dialogues are very common in  literature, 

guru

11 Monier-Williams 2005: 1295: “having hands, the animal with a hand 

i.e with a trunk, an elephant”.
12 Lig , from which 

ac, a grammatical term denoting all vowels. 

As the previous one, this is an example of 

of s employed in : in the 

 || III, 19 ||—“  is a riddle 

13
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resorting to Sanskrit,14

 

I, 49 

The gaze shifts now from the world of men to the divine one,  following 

-

ing of the farce, where the descriptive trajectory started from the oth-

erworldly regions. In the same way as the demon of eclipse provoked 

the wrath of the gods stealing the nectar of immortality, 

-

-

ous word play on 

the young lady is the one of the young disciple. The quarrel is clearly 

another example of a harsh and distorted seasonal contest, in which 
15

the erotic and exclusive possession of the young courtesan/ Vasanta: 

16 The  comically sacral 

14

resort to Sanskrit, through the caption .
15

desires.
16 If we assume the development of farce from ancient ritual, especially 

-

rels, licentiousness and rite in a wider perspective: Attic comedy in ancient 
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of the ritual itself; the image of the emasculation is suggestive in fact of 

among the Atharvaveda ibid.: 81).17 

-

 

the  morning rites.

the stage, waiting for the 

scene:

 

 

 

II, 5 

The sacred thread reddish due to the make-up of whores, the look shining 

and reddened for taking hashish, the tilaka smeared on the forehead and his 

-
18 

-

the Spring Festival.
17

Atharvaveda 7.90.3)”. 
18 , prose after II, 6: “

|”.
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love, ,19

 

 

 

 II, 16 

20

 

19

of the expression, the name of this ritual, through the use of , assumes 

 membrum virile.  
20

also in th/7th century 

| | atra hi dhvajastambho 

 |—“O my love, look, look! 

soma, the drunk men are the priests, the cups 

are the camasas [dishes or cups used for drinking soma], condiments like 

Yajur-

veda sruvas 
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will give a new life to the world. In my opinion, also this element can 

of vigorous love making, which, according to stanza 17, possesses all 

the characteristics of a ritual act:

 

 

 

II, 17

-

-

logue, here comes their plan:21

21



73Mistreated Vasanta…

Ku.: My friend! Look! These two masters have come together and this 

an old woman! It is a great shame that this enchantress of the three worlds is going 

look good in the hands of a monkey, the villagers do not know the properties of 

to the other world, we will marry her.

Despite their resolution, the waiting is too harsh: they decide they will  possess 

the girl when their guru

is the defeat of the sons against the fathers. This is also the defeat of youth, 

from which, paradoxically, the  sexual enjoyment and, consequently, 

22 Old age is trium-

 

II, 20 

Such a female hole23

22

23 Randhra (according to Monier-Williams 2005: 866) has the meaning 

of “cavity, hole” and is a synonymous of kha, which, according to the medical 
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the two ascetics, requested to pay for the ceremony, do not have money 

-

during the Vasantotsava—the young courtesan pronounces a stan-

za full of desperate regret, practically her only speech in the whole  

:

 

 

 

II, 29

and, day and night, I have demonstrated with all my mind the  strongest  devotion 

punishment for life! My marriage with the two old Brahmins is near at hand, 

The image of the 

dancing and taking away the poor girl is the comical deformation of 

regeneration, exactly as the Vedic priest reaches the otherworldly land for 

an  everlasting dwelling thanks to the nectar of immortality, the soma.24

-

the word 

highlights also the comic nuance in the stanza.
24

|

|| II, 32 ||

May all, reaching the eternal sleep [death] or enjoying the everlasting 
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To sum up, the depicts in vivid and peculiar 

with the ritual initiation of a young woman into erotic life, underlin-

 

was one of the greatest festivals in ancient India and was character-

 

where the ritual is mocked in funny and vulgar ways, we assist exactly 

 

stanza and few words in the whole  

is the silent and motionless witness of the degradation that dwells 

in the human world. 

the young prostitute and the two old Brahmins, is not complete and its 

of enjoyment, precluded to the collectivity.
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As we have previously seen, the opens with the  heavenly 

-

sequent descriptions of the spring season, whose standard features are 

-

 level; perhaps, a regeneration in the distorted mundane world, in which 

and 

the ridiculous world of men.
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